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“CONSUMMATE ART AS SEEN IN POETIC EXPRESSIONS OF KAMALA DAS: THE
MOTHER OF MODERN INDIAN ENGLISH POETRY” - AN IMPACT

Dr. Sumathi.K.Sripathi

Senior Lecturer, DMI. St Eugene University, Lusaka, Zambia, Africa

Consummate art as analyzed in the writings of Kamala Das reveals the completeness of
details, perfection to the skills of writing and her steadfastness in the accomplishment of the
highest degree in her poetic forms. This is the overall personification of the concept in this article
to the audience. No doubt, in all her writings, Das consummately works on her poetic credentials
and presents to the common man in her profound style of writing which is high Indian with English
literary ethics. Consummate art expression came into form during the early 15" century and was
practically an adaptive feature by Das to make her writing well renowned in years to come.

The world of art is the world of social emotions...of words and images, which have gathered as
a result of the life experience of all emotional associations, common to all and its elaboration of
social life. [Christopher Caudwell, Illusion and Reality, 1947, p.11]:

These two epigraphs argue the point that an artist must execute his thought through some
medium. But in this execution, an artist is not completely free in the sense that he can do
whatever he likes to do. Creative process is a rule-bound process. In artistic creation, cognitive
element is as much important as the effective element. The poetic spectrum of Das revolves
around her creativity in art. Her theory of creativity is a kind of organic theory where all the
factors are so interrelated that the meaning of one is not intelligible without reference to the
other. These concepts bring out the uniqueness of Das and as initiated by Das reflects a sequence
of events of the reality to the audience. As far as her writings are concerned, the expressions in
her artistic works are the expression of ideas which forms the content. The content is not a
separate entity, which is externalized or expressed. It is in expression. It is in form. It is not a
relation of form and content but form-content relation. Similarly, it is not the relation of art and
society, or artist and observer but art-society and artist-observer in factual. Form and content are
originally related and through them other categories are also intrinsically connected with a work
of art. The theory of creativity of Das is profound, comprehensive and perceptive. Her aesthetic
view is termed as an integral aesthetics. Creative process does not end only in bringing into
existence some object which we call art-object, instead brings in a continued existence. That
work is not a work of art, which remains confined within the four walls of the room of the artist.
True art revolves not only the artist but also art-observer. An artist is to externalize the ideas and
also communicate the ideas in the best of the expressions. Most works of expression of Das were
and are ‘euphonic echoes’ of her experiences to the readers. There is ‘consummate art’ in form
and order of her thoughts clustered with emotions of angst and agony. The apt point of view of
Christopher Caudwell is worth mentioning here, “Art is the product of society as the pearl is the
product of oyster” [Illusion and Reality, 1947, p.9]
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It ought to be stressed that the mind of Das belongs to a level far above the level of the
common understanding and as her writings are the writings of a realized soul who has seen and
experienced truth in and through the brilliant imagination and exquisite sensibility. It is a living
aesthetic of flesh and blood and also of the spirit. The concepts like form, content, expression
and communication are of quite different imports. The aesthetics of Das appears to be something
like meta-aesthetics. The contention of Das has been that man lives in the universe. But he is not
a mere passive spectator here. He has in him his inquisitive spirit that gives a creative impact to
the reality of life. Das had a wide thought realization of such a theory of interpretative
confessional outlook. She spontaneously took different interpretative roles depicting the
experiences she faced in her life.

It can be rightly analyzed that artistic thoughts are not mere fancy, yet they are based on
facts of reality. For Das, very evidentially all her poetic thoughts originate from world around her.
By truth, Das means the reality of the art-object; the contents of the artistic creation are to be
based on fact, that is, the real objects...object as they exist in nature. Truth has to depend on
fact. Since expression is the aim of art, it is the business of art to give us the taste of that truth,
which rests on fact. Das conceptualized all the thoughts, emotions and realities of life on such a
creation. While creating something according to Das and in understanding of her writings, it can
be deciphered and remembered:

Two essentialities of realism that our imagination cannot create things more artistic than
nature and our aesthetic sense cannot go beyond the condition in which we are born. Novelty is
the mark of original creation which is realized in all the works of Das presented to the readers
with a great impact. There are many instances in her poems right from the poems “An
introduction” to “The Summer in Calcutta”, with relevance to her experiences depicting tell-tale
narratives, relay of sequences of her life adapting the feature of coming to the point of view but
differently. This adaptive technique was unique of Das. Proportionately, Das means that there
must be harmony among the elements of the symbolic structure. She believed that a writer would
get the totality or completeness of an idea by bringing in the form and content in unity to the
experience and emotion balanced in a fine syntactic rhythm. Art is never an exhibition but a
revelation. The pride of exhibition lies in its unmeasured extravagance whereas glory of
revelation consists in its complete unity.

Further, when it comes to the poetic understanding of the verses of Das, a research
interpretation can be presented to the audience. Wassily Kandinsky, a Russian art theorist reads
three factors governing the creative art products of Das and they are worth mentioning here
[Documents of Modern Art, Vol.IV, 1955, p.51-55]:

e Every artist, as a creator, has something in him, which demands expression.

e Every artist, as the child of his time, is impelled to express the spirit of his age.

e Every artist, as the servant of art, has to help the cause of art, is the quintessence of art,
which is constant in all ages among all nationalities.

Das in her poetic expressions had these three parameters and they served as a cloak. She through

her verbal mastery, language manipulation, linguistic experimentation, innovative forms and

innovative devices gets recognized as a creative artist. Her innovative ways and contextual

excellence alon with structural finesses has enriched Indian writing in English and by extension,

world literature.
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Delighting in language, Das has used it as the means of the artist for creating the art world and
preserving it against time. John 0. Stark’s pointed observation is worth quoting here [The
Literature of exhaustion, 1987, p.83]:

“In literature this bliss usually takes the form of wonder at the adroit use of man’s greatest
invention, language and this wonder is most intense when the wonderer is the linguistic master”.

The poetic genius of Das lies in the fact that she had a dazzling verbal skill with astounding
craftsmanship in her writing. She had great potentials in introducing word-pictures. She was an
embodiment of poetic vision and clustered her mundane experiences into poetry. To put it
differently, like Walt Whitman, the father figure of American literature, she is a great image-
maker. Yet again, she happily marries memory with imagination and creates a sense of a sunlit
world, which is the hidden positive in her art products. In fact, the reader is led into a world in
which only art and language preserve the reader from the horrifying passage of time. Das leads
the readers into a passageway of delight and fascination with not only the possibilities of the
imagination and language, but the staggering possibilities of the human dream of art as a vision of
immortality. As a result reality assumes for the reader an elusive quality of circular timelessness.
She is a form of style, beauty and quality. Unconditionally, a good work of art takes the reader
into another area of experience, which is the real world of the imagination.

It ought to be stressed that many of the poems of Das have grace, lightness, freshness and
clearness. Just a balanced imagination is able to see in the world something of, time and
timelessness, space and non-space existence, motion and motionlessness which dominatingly
exists in most poems of Das. On reading all the poems of Das, we are sure to understand the fact
that Das’s commitment to writing as a career is remarkable. Incidentally she is identified as the
outstanding Indian intellectual that India has ever witnessed. She gives expressions to her
feelings, thoughts and experiences and gives vent to her anger, frustrations and disappointments
in life in the confessional mode. She employs all the elements of poetry, autobiography and prose
as enunciated by Robert Penn Warren and Cleanth Brooks in their renowned book, Appreciation of
Literature and as explicated by Robert Dayan in his well-considered critical work entitled,
Literature: Reading Fiction, Poetry and Drama. Das contends on the fact that all poetry is a
fusion of technique and theme. However, she stresses the uniqueness of each poem, which results
from the fact that in each work there is or should be a perfect blend between the subject matter
and the manner of expression. She implicitly believes in the concept that every poem must have
meaning and purpose. As a creative artist, she achieves this objective admirably and adequately
through her poems. She maintains that there is no other way to specify poetry than the way in
which it has been written. This is her individuality. Further, her poems reflect the truth that she
has expressed. The wisdom it contains is eternally true. She emphasizes the natural spontaneous
quality of the writing. Das strongly believes that the poet and the audience must share the
excitement and surprise, on discovering the truth, which, if it is faithful to life. It should be the
discovery and awareness of recognition which is important. Many a times, when | as a youngster
had come across vehement criticism on the writings of Das, but, consciously on understanding her
poems and other writings of her, | did feel there was a jam-packed expression of reality as
experienced by any women in this macrocosm. No doubt, are able to feel the timelessness of her
writings with scope to future to realize and overcome the challenges as it exists in this present
era. Moreover, the poems of Das are replete with passages of cadences, tonal variations,
rhetorical flourishes, descriptive beauties, narrative excellence, complexities, ambiguities,
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technical finesse, in which the thought felt experiences surface to life. She is universally
acknowledged as the most imaginative and resourceful poet. In fact, through her poems she has
consolidated her hard won recognition.

On reading the poetic verses on different episodes of Das’s life, one is sure to express the fact
that the life of the women in general is restricted, constricted, checked and full of puzzles. But
they are constantly driven by contrary impulses towards freedom and conformity. The movement
in all the poems of Das revolves around the discussion of the growth of consciousness of the
women. Her poems recommend to the women to review their lives in acts of discovery and re-
discovery. As such, it is a perspective on the present that is developed through an understanding
of women'’s realities in the past and the vision of the future. The focus and concern of humanism
has always been on the knowledge of man; in this knowledge man is the measure of humanity and
women are a part of it. Evidentially, women are shadowy figures in the background from the
ancient past. Feminism does not actually fight for this backwardness; instead it reflects on the
light of women in angst and fights for the rights of equanimity and splendor of the creation of
womanhood.

The poems of Das bring into sharp focus the male and the female, the one dominating over
the other, and the other relegated to the dark background. Regaining consciousness of women’
interests are central to feminism and it is a major theme in her poems. The struggle at the heart
of her liberation is not a struggle for privilege, but for equality and self-determination. Her poems
define the concept that ‘Soul’ does not have a gender and it needs to be handled with care and
concern. As women the embodiment of love and sacrifice need to be acknowledged for the virtues
of life as created the mighty God. The main concept of liberation of woman self from torture, the
voice of an Indian woman, the world can read and feel, thereby realizing the story of entire
women in the world.

The diction of Das is lyrical and natural. Simplicity and lucidity are its hallmarks of her
writings. It is wrapped up in philosophical broodings, mystical intricacies, identity for true love
engrossed in depths of agony and fangs of disappointment. A few illustration of her lyrical
implications fill a reader in awe are referred to bring forth the creative artistry of Das. She
candidly lays bare her woman’s heart in the poem, “Composition” thus:

What | am able to give

Is only what your wife is qualified?

To give

We are all alike,

We women......

The tone of womankind as a whole is exposed in the above quoted lines of utter sincerity and
fidelity. Moreover, the diction of Das is marked also by a notable sweep and aped in its movement
onward. The poem, “The child in the factory”, which is quoted argues to the point:

In the parlor

The girl-child, now grown clever,

Takes off her clothes

And turns shyly around,

| am she.....”

The device of repetitiveness for added emphasis and implications and for communicating the
velocity of the emotions is constantly seen in her writings. Not only certain words and phrases
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have been repeated, but a whole set of expression or a whole a clause is frequently resorted to.
The significant, relevant and consequential lines from the poem “Substitute” argue to the point:

It will be all right when I learn

To paint my mouth like a clown’s

It will be all right if | put up my hair,

Stand near my husband to make a proud pair

It will be all right when I .....

The phrase, “It will be all right” has been used here in this poem over and over again, even in
contents which are juxtaposed. But what could be a better poetic tool than this for one who is
highly sensitive and extremely emotional and one who has been leading a life of tension and
restlessness? The repetitive application of words, phrases and expressions make her poetry truly
musical and rhythmical. The poetry of Das accommodates figures of speech in a befitting manner.
Her alliteration breathes fire and fury at many instances of her poetic expressions. Das makes use
of metaphor in her verses in a noticeable manner. The short piece, “Annette” argues to the point:

Annette.

At the dresser

Pale fingers over mirror-fields

Reaping

That wheat brown hair

Mirror fields and wheat brown hair are touching metaphors.

The abundant use of imagery renders Das’ verses very pictorial and sensous. It produces
auditory, tactile and sensory effects on the readr, and sometimes the reader wonders whether he
is in the midst of John Keats’ poetry. The following lines bear witness to the concreteness and
sensuousness that mark Das’ poem, “The Doubt”, which is filled with eroticism, a part of human
living patterns. In fact, the crudity of the action is revealed in her poem. It would have been an
expression of deprivation and frustration over the sensuous essentiality. The verses of the poem
“The Doubt” is not an ordinary thought process, instead the vulgarity of life in the most
unexpected depiction is the tone of this poem. She views the male body as an agent of corruption
and as a symbol of corrosion. These verses would have been her view of the reality that she
experienced as a very young woman in marriage. It is a subversive way in which highlights women-
centered issues.

Conclusively, it can be accepted that Das cultivated a poetic style, which was conversational,
colloquial, fluent and graceful that fitted in the confessional mode of her poetry. Further the
pronoun “I” in most poems brought in self-awareness, self-exploration and self-introspection for
the reader as experienced by her. She brought in a relation of her private experiences with the
incidents of the outer world. A mental state on differential concepts of life and reality is
reflected in all the poetic, autobiographical and prose writings of Das. There is relevance to living
and divine sustenance in later poems of Das. It was difficult for many a new reader to analyze and
decipher the reality and inward meaning of her poems. There were many different frank
expressions of human body mingled with agony of true love. We can in relevance to the
consummate art of das can vividly explain and accept the fact that she had open minded writing
clustered with resistance, liberation, disappointment and repression. The influence of British
imperialism and patriarchal hegemony is experienced by the readers of her poems. Her poems
mostly were a reconstructed thought process of her real experiences with contemporary world
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life. This uniqueness of Das made her the most sought after poetess of the Indian English
literature. One can explicitly accept the fact each of us can fill our lives with experiences than
with materialistic things that would clutter our mind and thought. Evidently, Das is not as great
an innovator in English as Hopkins or Cummings is. But she has emotions arrested in glowing words
and phrases and expressions with the skill to turn out brilliant images and similes. These are
enough to qualify her as a genuine poet in English. Thus, it is established that Das is an
accomplished poet in Indian-English and her compositions are brilliant pieces of communicative,
consummate art.
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A FINE BALANCE: RE-NARRATING SUBALTERN HISTORY
Cle‘:iji'@:)

Dr.N.Parimalanayagi
Associate Professor of English, Mannar Thirumalai Naicker College, Madurai

A Fine Balance (1996), Rohinton Mistry’s second novel, is set in India of mid seventies and
focusses especially on the period during Emergency and afterwards i.e. post- Emergency. The
novel can be analysed in terms of history which will help one to see how it impinges on the nature
and scope of his fictional style. “One further discovers that history-fiction interface, practiced by
Mistry, is fascinating and culturally significant” (Dodiya 210). History, being the science of the
human past, records the sum total of human activities in the past. It becomes the record of the
event rather than the events themselves. In the objective sense, as Harry Elmer Barnes puts it,
history is “all we know about everything man has ever done or thought or hoped or felt” (3).
However, if subjectively contemplated, history may be regarded as “a record of all that has
occurred within the realm of human consciousness” (19). However, recent historicists have
challenged the traditional concept of history as casual, closed and linear. Theorists like Foucault
and Hayden White opines that since history, when made up by the historian, is necessarily a
political act, “the empirical and objective narration of historical material should be discarded as
‘real’ life can never be truthfully represented” (White ix-x). The writer of historical narrative on
the other hand brings with him a notion of the ‘story’ that lies embedded in the “facts” given by
the record. There are some infinite numbers of such stories which are different from one another.
Mistry being a postcolonial writer, endeavours to postulate his own version of history, of his
community and the people of India, and thereby rejects the traditional history. Hence, as Nila
Shah observes; “a novelist shares ‘emplotting strategies’ with a historian who excludes,
emphasizes or subordinates details of historical events” (qtd. in Dodiya 97). In her view, a post-
colonial writer who has inherited the same emplotting strategies rejects the preceding stories
about his people and weaves his own. The change that matters comes in the post-colonial
narrator’s viewpoint. In A Fine Balance, Mistry achieves a fusion between fact and fiction by
rejecting many existing narratives about post-independence historical happenings in India. Using
history as a material for this novel, he re-narrates and reconstructs post-independent history of
India from a marginalized and a subaltern’s viewpoint, particularly from his stance as a voice of
the oppressed and downtrodden class in India.

Subaltern studies, deriving its force from Marxism and Post Structuralism, has become a part
of postcolonial criticism. Subaltern studies in Third World Countries like India has great relevance
to the understanding and interpretation of contemporary society. “The term “subaltern” refers to
an officer in a subordinate position; the term was used by the Italian Marxist Antonio Gramsci to
refer to the working masses that needed to be organized by left-wing intellectuals into a
politically self-conscious force” (Habib 165). The term also underlines a subordinate position in
terms of class, gender, caste, race and culture. ‘Subaltern’ means the colonized/ oppressed
subject whose voice has been silenced. It was popularized by Gayatri Spivak’s essay “Can the
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Subaltern Speak?” The term as spivak uses it also insinuates the “Subaltern Studies Group” in
India, a radical group which attempted to articulate and give voice to the struggles of the
oppressed peasants of the Indian subcontinent. Spivak points out in her “critique of Postcolonial
Reason” that “the Colonized subject is irretrievably heterogenous” (Habib 165). Hence she rejects
any possibility of an outright opposition between colonizers and colonized, oppressor and victim.
Even radical intellectuals, she explains, who would speak on behalf of the oppressed, effectively
romanticize and essentialize the other: possibly she says, “the intellectual is complicit in the
persistent constitution of the Other as the self’s shadow” (165). Spivak finds the Subaltern Studies
Group in India as tainted by an essentialist agenda. Subaltern Studies Group in India was headed
by Ranajit Guha who, in collaboration with eight scholars published forty- seven essays in 1990.
Subaltern Studies became a hot topic in academic circles in several continents; “a weapon,
magnet, target, lightning rod, hitching post, icon, goldmine, and fortress for scholars ranging
across disciplines from history to political science, anthropology, sociology, literary criticism, and
cultural studies” (Ludden 1-2). Gayatri Spivak speaks about the gendered subaltern and the plight
of Hindu widows through her criticism of ‘sati’ in India. She feels that women are doubly
oppressed both by Colonialism and Patriarchy. Besides, Subaltern Studies Group tries to re-narrate
the history of the masses, the downtrodden by attempting to write ‘history from below’. Rohinton
Mistry, in his ‘A Fine Balance’ has succeeded in re-narrating the history of India during Emergency
and has realistically portrayed the sufferings of the Dalits through the Duki, Narayanan, Ishvar and
Om who undergo a lot of sufferings in the hands of power-owning Caste-Hindus and Politicians.
Mistry exposes the subalternity and marginality of these people whose life, identity and existence
are determined by social and historical forces. They suffer due to their caste and from the
hegemonic forces. Mistry has tried to make their voices heard in this novel.

In India caste is still, more than half a century after political independence, the dominant
context of social interaction and an important factor in social hierarchy. The emerging Dalit
writings from writers like Bama, make a powerful critique of postcolonial subalternization. Their
literature becomes protest literature. Dr.Ambedkar argued that there could be no real
‘independence’ for India if millions of ‘untouchables’ remained victims of the caste system in
Hinduism. Dalit writing represents a subaltern viewpoint that has been ignored thus for writing by
Badri Narayanan and A.R.Misra present a counter point to traditional histories of the country.
Further, Dalit writers like Omprakash Valmiki, Bama, Laxman, Gaikwad and Laxman Mane reveal
how caste prejudices, economic exploitation, and social injustices continue to oppress millions of
so-called ‘independent’ Indians. Though not a Dalit, Rohinton Mistry, being a Parsi, makes a
strong critique of caste system and political harassment on chamaars like Duki, Narayan, Ishvar
and Om who resist and lose their family and even their lives because of being subalterns. Mistry in
this novel brings to light the darker side of India during Emergency and voices for the subaltern
class in India by re-narrating the history of India from the viewpoint of the oppressed masses.

Rohinton Mistry’s A Fine Balance is set in Bombay, which is unnamed in the novel for various
reasons but it is very much the post-independent Bombay, during the administration of Indira
Gandhi and the state of internal emergency. In many ways it is a historical novel that spans Indian
history from partition to the horrors of Emergency in 1975 when its Prime Minister Indira Gandhi
declared a state of emergency in an autocratic manner that resulted in the unleashing of
systematic terror on political opponents and common man to the period after Indira Gandhi’s
assassination up to after 1984. Mistry is authentic in his portrayal of India, and Bombay, in
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particular, as he has distanced himself emigrating to Canada and produces the effect of insider as
well as outsider in every detail that is engraved in his memory. The novel reflects the reality of
India, the predatory politics of corruption, tyranny, exploitation, violence, and bloodshed. It also
gives an insight into rural India focusing on the injustice, the cruelty, and the horror of
deprivation and portrays the trauma of India along communal, religious and linguistic lines.

This is how the history of India forms the basis of his novel in A Fine Balance. The Emergency
intrudes obtrusively into the lives of the four main characters - Dina, Maneck, Ishvar and Om -
leading to their eventual loss and destruction. “The novel brilliantly presents a panoramic picture
of the poor struggling for their “survival of the fittest” in the metropolitan city where ‘a roof to
cover the head’ is a dream” (G. Kumar 76). Mistry succeeds in “merging the boundaries between
the personal and the political” and in “interweaving national history with the personal lives of the
protagonists” (Swathi 147). He unfolds the dark side of Emergency through the intertwined tales
of four ordinary lives. The actions of the characters, major and minor are conditioned by the
forces of socio-political events. Deconstructing Mistry’s A Fine Balance unfolds the predicament
and the bleak reality of the socially ostracized. Interestingly, Rohinton Mistry has observed in his
interview with Oprah Winfrey: “Perhaps my main intention in writing this novel was to look at
history from the bottom up, from the point of views of people like Ishvar and Om, the
dispossessed” (qtd. in Rebecca 110). As Mahasweta Devi puts it, “A responsible writer standing at
a turning point of history has to take a stand in defense of the exploited” (110). In A Fine
Balance, Mistry proves himself to be a committed writer moving away from his Parsi Baag of his
earlier works to give voices to the voiceless and championing the cause of the exploited.

Unlike Such a Long Journey, the scope of A Fine Balance is broader. A Fine Balance transcends
the narrow confines of the Parsi community and features Parsis, Hindus, Muslims as well as Sikhs.
Here Mistry’s treatment of the subaltern status of the Dalits as the Other is made obvious.

In the history of India, a state of Emergency has been proclaimed three times since
Independence (1947): the first time in 1962 during Chinese Aggression, the second time in 1971
during the Bangladesh War and the third time from 1975 to 1977 to stem political opposition to
Indira Gandhi. It is the last one that figures in A Fine Balance. In 1975, the Allahabad High Court
declared Indira Gandhi guilty of election malpractices. Jayaprakash Narayan, who had broken
away from the congress, announced a national agitation campaign to demand her resignation. On
27 June 1975, Mrs. Gandhi declared a state of Emergency. This Emergency gave the President full
powers to handle what was said to be a right-wing conspiracy that supposedly included calls to
the military to revolt which aimed at preventing the democratically elected government from
functioning. Top leaders were arrested, including Jayaprakash Narayan and a number of his
supporters within the Congress Party. Censorship of the press was imposed and public meetings
and demonstrations were banned in most places throughout the country - those attempting to
organize such meetings in protest against Emergency were arrested. All fundamental rights were
strictly limited on the mere proclamation of Emergency under article 352 of the Constitution. It is
estimated that during the Emergency more than 1,00,000 persons were jailed without trial. The
next phase of destruction came in the guise of City Beautification projects which led to massive
demolition in certain cities. Thousands of people were displaced in the process. Another dark
chapter of those days was the forceful drive to control India’s population by enforced
sterilization. It is estimated that more than a million people were forcibly sterilized. The mass
sterilization scheme was launched officially to keep a balance between the growth of the
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population and the economic growth of the country. While Mrs. Gandhi apparently feared that
“the Indian economy was outpaced by a population explosion, it was the poor of North India who
suffered from violent sterilization against their will in particular” (Kulke and Rothermund 405).
The Emergency meets undivided criticism and, for the first time, the opposition in Parliament
speaks with one voice (406). The intellectuals are unanimously of the opinion that the country is
“decaying from the top downwards”, (561) as Vasantrao Valmik has it in A Fine Balance.

In A Fine Balance, Mistry has attempted to articulate the silences of centuries of exploitation,
domination and oppression of the poorest of the poor of India. However, this does not imply that
Mistry’s characters are in any way able to change the power balance which in the first place made
their marginalization and silencing possible. In fact they appear to maintain the titular ‘fine
balance’ between the exploiter and the exploited. The two characters who fail to maintain this
balance - Maneck Kohlah and his friend Avinash - either commit suicide or else are ‘murdered’.
The victory of the rest against the forces who try to destroy them is that they survive, even if in
much reduced forms. Gayatri Spivak is of the view that this is an “unrecognized contradiction
within a position that valorizes the concrete experience of the oppressed, while being so
uncritical about the historical role of the intellectual, is maintained by a verbal slippage” (144).
So Mistry’s subaltern characters fail to speak but their silences are represented through the
mediation of Mistry’s narrative. Nilufer Bharucha considers this idea of Spivak as dubbing the
intellectual’s attempt to constitute the subalterns and marginalized as the ‘Other of the Self’s
Shadow’ (Bharucha 144). It also seems that Spivak considers Mistry as a member of certain
varieties of Indian elite [who] are “best native informants for first-world intellectuals interested
in the voice of the other” (144). However, Mistry, being a representative writer of Indian
Diaspora, has the right to voice, represent and articulate the silences of the subalterns and the
marginalised of India in 1975. In fact, Mistry gives his own version and re-narrates the history of
the subaltern class in India from his own viewpoint as a writer belonging to the minority
community.

Rohinton Mistry’s epic novel A Fine Balance, set in mid 1970s India, beautifully narrates the
story of four unlucky people whose lives come together during a time of political turmoil. Soon
after the government declares a “State of Internal Emergency” through days of bleakness and
hope, their circumstances - and their fates - become inextricably linked in ways no one could
have foreseen. The four characters - Dina Dalal, Om and Ishvar Darji, and Maneck Kohlah - come
together to live in the madness of Bombay. The narrative describes their backgrounds with their
loads of woes and memories. In addition to presenting the tragic beauty of the city of Bombay,
Mistry ventures out into the rural horrors of India’s oppressive caste-system through the lives of
Ishvar and Om and their forefathers. Dina Shroff, a Parsi woman who lost her father when she was
young, was raised by her strict brother Nusswan. She, rejecting her brother’s alliances, marries
Rustom Dalal whom she met in a musical concert. He was working as a pharmaceutical chemist,
“a bloody compounder” (A Fine Balance 35). On their third anniversary, however, Rustom dies in
a bicycle accident leaving Dina alone. Refusing her brother’s wishes to get remarried, Dina learns
sewing from Rustom’s aunt and wants to be independent. She pays her rent by being a tailor.
However, when her eyesight begins to fail, she looks for two other tailors to continue her job and
find another means of income. Her friend, Zenobia finds a boarder named Maneck, a Parsi college
student, to rent out one of the rooms in Dina’s flat and also introduces Dina to Mrs. Gupta, a
manufacturer and exporter of readymade garments.
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Dukhi Mochi, a Chamaar, who lives in a small village, has two sons Narayan and Ishvar who at
the age of ten and twelve are sent by their father to Ashraf Chacha, a tailor, to be apprenticed as
tailors. Throughout the village Dukhi’s daring attempt to change the job of his sons becomes the
talk of the town. They say that Dukhi dares to break the timeless chain of caste, which high-caste
people like Thakur Dharamsi would not like at all. Dukhi Mochi’s decision to turn to his sons into
tailors who indeed courageous, considering that the prime of his own life had been spent in
obedient compliance with the traditions of the caste system . Both Ashraf and his wife Mumtaz
welcome those boys and they start learning tailoring well. Once they had finished their
apprenticeship, Narayan returns to his village, marries and starts up a successful tailoring
business. His wife gives birth to a son, Omprakash, and when he is of age, he is also sent to Ashraf
to learn to be a tailor. When partition between India and Pakistan takes place, there are
communal riots among the Hindus and the Muslims. Though the sign board of Ashraf’s shop -
‘Muzaffar Tailoring Company’ is replaced by another signboard -‘Krishna Tailors’ to avoid the
probable attack by the Hindus. A group of twenty men rushes to Ashraf’s shop receiving
information from some reliable - sources that it is a Muslim shop. At this stage Ishvar and Narayan
save the lives of Ashraf and Mumtaz saying that it is a Hindu shop. With doubt about their
identity, the group asks them to drop their pyjamas to confirm that their foreskins are intact.
Then they leave the place. Mumtaz touches their feet saying that she will remain grateful to them
forever. On the other hand, Dukhi also appreciates the way Ashraf treats them irrespective of
community differences. “Dukhi and Ashraf follow different religions and represent different
communities but the common element of humanity creates a sort of never-failing emotional-tie
between them” (Dodiya, The Novels of Rohinton Mistry 16).

At the time of the State Assembly election, Narayan, being of a lower caste, decides to assert
his right to vote for a candidate of his choice rather than having the upper caste members vote
for him. This attitude of Narayan makes the upper caste leader Thakur Dharamsi furious. Narayan
and other two men, who are in his favour are taken to Thakur Dharamsi’s farm by his men. At the
farm throughout the day, at intervals, they are flogged mercilessly as they are hanged naked by
their ankles from the branches of a banyan tree. Thakur’s men urinate on the three inverted faces
and after the election is over, burning coals are held up to the three men’s genitals, then stuffed
into their mouths. Their painful screams are heard through the village until their lips and tongues
melt away. Then their silent bodies are taken down from the tree. But the moment they begin to
stir, Thakur’s men think they are still alive. So they transfer the ropes from their ankles to their
necks. Finally they are hanged for no fault of their own and their dead bodies are displayed in the
village-square so that others may learn a lesson. Thakur Dharamsi is revengeful for Dukhi Mochi
whom he accuses of turning cobblers into tailors distorting the society’s timeless balance. Dukhi,
Roopa, Radha and their daughter are also killed by Thakur and the dead bodies of all are
dispersed into the river. Only Ishvar and Om survive because they were with Ashraf. When they go
to the police-station with Ashraf to register an F.I.R. the police-inspector refuses to file it.

The conflict between the upper class and the untouchable is a sort of concrete reality in
India. He, in fact, has re-narrated the history of India of the Emergency period and the subaltern
life of the dalits in particular in this novel from the viewpoint of a Third world postcolonial
intellectual imaging the other side of India and Indians to the world. The novel becomes a
subaltern discourse about the Dalits rather than an ethnocentric discourse as his first novel is.
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James Baldwin as an African American writerBorn on 2" Aug, 1924, belongs to 20" century
writer, Baldwin whose works are very noted by other critics, writers and readers, mostly
portrayed of black suffering and with the theme of racism, love, romance in an apt way. African
American literature differs from most post-colonial literature in that it is written by members of a
minority community who reside within a nation of vast wealth and economic power.

He attempts the entire genre to express his thoughts to his audience or readers. His plays The
Amen Corner (1968) and Blues for Mister Charlie (1964) explained the blues’ sufferings in and
around the family and society clearly to his readers. His racial thoughts and its impacts totally
exposed through these plays. His characters played their role perfectly and helped the audience
to understand the situations exactly about the black and white society.The Amen Corner, the first
dramatic play by the now much-celebrated African-American novelist, essayist, and playwright
James Baldwin, was written during the 1950s, first performed on the professional stage in 1965,
and first published in 1968.The Amen Corner takes place mostly in a “corner” church in Harlem.

| become so unmanageable when people ask me to confirm their hope that there has been
progress - what a word! - in white-black relations. There has certainly not been enough progress
to solve Sister Margaret’s dilemma: how to treat her husband and her son as men and at the same
time to protect them from the bloody consequences of trying to be a man in this society (xvi)

The Amen Corner addresses themes of the role of the church in the African-American family,
the complex relationship between religion and earthly love, and the effect of a poverty born of
racial prejudice on the African-American community.lt begins with a church service, led by
Margaret Anderson, the pastor of a “corner” church. The singing of hymns, accompanied by
Margaret’s eighteen-year-old son, David, on the piano, is an important element of the service. At
one point, Mrs. Ida Jackson, a young woman, walks up to the pulpit holding her sick baby; she
asks Margaret what she should do to save her baby and Margaret advises her to leave her husband,
but Mrs. Jackson asserts that she doesn’t want to leave her husband.

Baldwin wrote The Amen corner in reaction to the reception of his first novel Go Tell it on the
Mountain (1962), which is a study of a Negro evangelist and his family. As his intended
denunciation of Christianity did not come through rightly in the novel, he made a second attempt,
in the form of this play, to make the message more explicit. Both play and novel are laden with
black spirituals and biblical allusions. Both works attempt to create the compelling dynamics of
black fundamentalist/Pentecostal congregational worship. Both feature black fundamentalist
preachers whose zeal for God’s house has all but consumed any possibility of natural and healthy
relationships in their own homes.

But The Amen cornermakes a stronger anti-church statement than the novel does: in the play
we find no sacrificial and compassionate figures like Deborah and Elizabeth. And rather than
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ending, as does Mountain, with a young man’s conversion to Christianity and incorporation into
the ranks of the adult church, The Amen corner ends with a young man’s abandoning the church
and the mother preacher’s excommunication. Yet professional criticism is split over what the play
has to say about the church. CatltonMolette argues that the play is more of a black church ritual
and audience is incorporated into the church that extends beyond its walls. The play is about
love, he contends, about a love that finally transcends all the petty bickering, the jealousies, the
family fights. In addition to family love, there is an extended family love that surrounds the
congregation on the stage and in the auditorium (1981: 184). The Amen corner is a bit different.
If Margaret’s speech still seems at odds with Baldwin’s critical message about black identity, both
within and outside the play, David’s departure appears more important in understanding the
author’s intent in writing this play, Enlightened and educated by the experience of his parents,
David leaves the church, not to flee into music as a refuge but to seek in music a means of
expressing his people and their needs. The blue people and their folk experience and thus have
their continuum. And the blues music of the late fifties and sixties, according to LeRoi Jones,
“placed itself outside any mainstream consideration” and was thus “always radical in the context
of formal American culture” (1963: 235).

Baldwin’s second play Blues for Mister Charlie (1964), a tragedy in three acts. It was first
produced and published in 1964. It is dedicated to the memory of Medgar Evers, and his widow
and his children, and to the memory of the dead children of Birmingham. The play is loosely
based on the Emmett Till murder that occurred in Money, Mississippi, before the Civil Rights
Movement began.

The play opens up with Reverend Meridian Henry coaching the Negro students through their
lines. They are interrupted by Parnell James who brings them the news that Lyle Britten will be
arrested for the murder of Richard Henry. When he leaves to go tell Britten about his future
arrest, the students talk amongst themselves about the struggles they face as Black people. The
scene shifts to Lyle and his wife Jo Britten in their store. His wife brings up the death of Richard,
fearful that her husband may go to jail because of a past transgression he had with another Black
man who died as a result of the confrontation. Lyle defends himself by claiming self-defense.
When Parnell James arrives, Lyle assures both of them not to worry.

The scene shifts into a flashback with Richard and his grandmother, Mother Henry. He
confronts her about the death of his mother whom he believes was pushed down the stairs,
though Mother Henry claims she fell down by accident. Richard swears that he will protect himself
from the white man at all costs, showing her a gun. Before she leaves, his grandmother pleads
with him to get rid of it. Soon after, the Negro students, Pete and Juanita, arrive to take Richard
out to Pete D’s bar. While they’re dancing, Richard confides in Juanita about his time up North
and how he became a junkie. Lyle arrives on the scene and bumps into Juanita, interrupting her
dance with Richard. The two share words before Lyle leaves. Later Richard goes to talk to his
father, the reverend, about taking the nonviolent route, handing over his gun. Here the flashback
ends and the scene opens with Parnell returning to the church to reassure Reverend Meridian
Henry that Lyle will be taken to court; however, he also makes sure to say that the storeowner
will not be convicted. Parnell tells the reverend to just let the matter go. The scene ends as he
departs.

The second storyline, told in the present tense, revolves around the event of the impending
murder trial, where Lyle is accused of killing Richard. The trial is initiated by Meridian, a black
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priest and Richard’s father, and Parnell James, the white liberal owner and editor of the local
newspaper. Besides being a liberal supporter of black civil rights, Parnell is also a close friend of
Lyle’s family. In the end of the trial, Lyle is acquitted after his wife Jo has given false testimony,
accusing the victim of attempting to rape her, which Parnell, when testifying, cannot refute. The
text is positioned at two watersheds of African-American political and cultural history in the
1960s. First, it marks the transition in both black and white racial politics from integration to
mutual separation and hostility. Baldwin aptly named the play a “blues”, a song sung for “Mister
Charlie”, the symbolic representation of the “oppressive white boss” (Scott, 2009:165). The
whites who have createdthe circumstances that constrain black life are also ailing, also poisoned.
Despitethe shifting of space, place, and time, all of the action occurs in “Plaguetown U.S.A.,” and
Baldwin insists, “the plague is race” (Blues, xv).The basics of the black performing arts, and thus
also African-Americandrama, are epitomized in the blues tradition. The first artistic expression of
theblack experience in America was the work song, which later developed into theblues.

In these two plays Baldwin expressed his thoughts very strongly. His experiences with race and
sex that finds expression in his works assisted the positive growth of self understanding in others
also. The bitter struggle of his early life, suffering the pain of being black and poor in America,
supporting younger brothers and sisters in Harlem, experiencing religious conversion have yielded
brilliant fruit in the passion and humanity of his works. He worked prodigiously during the forty
years of his career to explore a broad spectrum of topics and themes in his fiction, his plays and
essays. His search for better identity continued till the end of his life. As an artist he has
constantly expressed the need to see humanity as a whole.Baldwin’s play depicts not only the
discourse of racial conflict in the USAof the 1960s, but also that of the conflicts inside its opposite
spheres, namelybetween the non-violent approach of the Civil Rights movement and black
militantradicalismas well as white racismand liberalism.Baldwin recognized well the problems on
both sides of the racial barrier.On the one side, there were both the reluctance and effort of
white Americans in the USA of the 1960s to dismantle the racial power structure of laws,
normsand etiquette constructed by the institutions of slavery and apartheid segregation.
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WITH SPECIAL REFERENCE TO MAHASWETA DEVI'S DRAUPADI
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Seeking recognition has become universal ailment for the living being on the earth as only the
recognition shows who you are and where you are in your life. This can be sought through good
deeds, academic achievements, talents etc. To some it comes naturally, some they have to walk
extra miles to get it, but have you ever seen someone exhibiting recognition through transgression
and regression? Yes, there are a few (Weaker Sex, the Other) in the society where they have to
fight to show their recognition. A few voice their unvoiced voices to get recognized. Some get
through transgression and regression, they overstep the boundary and show it as defence
mechanism in which they flee from reality to get recognized or to show their identity. Tribes in
the world are not recognized properly. This is the condition with tribes in India also. Staging their
needs, seeking and fighting for their rights is like a war for them. Such war and fight are qiuet
often found in the works of Mahasweta Devi as she voices for the tribes and downtrodden of
northern part of West Bengal. In her short story Draupadi , the tribe Dopdi rebels , transgresses,
regresses to show her and clan’s recognition to the so called recognized and well identified
Senanayak in the society whom in reality has to be ashamed to stand infront of Dopdi.

The setting of Draupadi is the peasant rebellion in the Naxalbari area of the northern part of
West Bengal in 1967. The tragedy of the exploitation of the landless peasants in India, and
particularly West Bengal is an ageless one. So is the history of revolt, from the sanyasis and the
indigo cultivators to the Naxalbari explosion. The people near Naxalbari in North Bengal are
mostly tribals- the Medis, Lepchas, Bhutias, Santhals, Orangs. The zamindars extend the petty
bait of paddy seeds, the oxen team, a handful of rice and negligible wages. In return, they reap a
lion’s share of the harvest, at the cost of the landless labourer’s back-breaking toil. In great
Bengal famine of 1943, starving people died in front of well stocked food shops. A peasant differs
from a landless labourer in terms of ownership position since he cultivated his own land. The
migrants like Dopdi or her husband Dulna Majhi are forced to work for wages well below
government fixation of minimum wages. They are not fighting for bigger academic issues. They
are fighting for bare minimum needs to survive. The target of these movements was the long
established oppression of the landless peasantry and itinerant farm workers, sustained through an
unofficial government - landlord collision. The Indian government was able to crack down the
rebellion with exceptional brutality on the Naxalites destroying the rebellious sections of the rural
population, most significantly the tribal.

Dopdi Mejhan, twenty seven year old, is on the list of wanted. Dulna and Dopdi worked at
harvests rotating between Birbhum, Burdwan and Bankura. In 1971, in the famous operation
Bakuli, when three villages were cordoned off and gunned down , they too lay on the ground,
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faking dead, they went underground for a long time and they are on the list of wanted. They used
the technique of guerilla warfare to compete with their enemy.

Guerilla warfare is supposed to be the most despicable and repulsive style of fighting with
primitive weapons. Dopdi and Dulha are such fighters, for they too killed with hatchets and
scythes, bows and arrows. Mr. Senanayak, who is sent to catch Dulna and Dopdi, is not to be
trifled with. After escaping from Bakuli, Dopdi and Dulna have worked at the house of virtually
every landowner; they can effectively inform the killers about their targets and announce proudly
that they too are soldiers. As the consequence the forest of Jharkhani is surrounded by real
soldiers; the army enters and splits the battlefield. In search of both once the army informant
Dukhiram Gharai sees a young Santhal man lying on his stomach on a flat stone, dipping his face
to drink water. The soldiers shoot him as he lays drinking water. They realized later that it was
the redoubtable Dulna Majhi. Dopdi loved Dulna more than her blood. No doubt it is she who is
saving the fugitives now. But the search for Dopdi continues. Dopdi knows, has heard by hearing
so often and so long, how can one come to terms with torture.

Dopdi’s existence in the forest as a militant in the Naxalite movement, among strange men,
bereft of the protection of her husband Dulna, is transgressive because earlier she talked about
her forefathers and not foremothers “who stood guard over their women’s blood in black
armour”. She is of vital importance to the movement. It is Dopdi who goes in to the village in
search of food. And to spy on the activities of the police. She is a strong resilient female
character, transgressing the gender and cultural norms of her society; she does not appear to be
an agent as yet. She and Dulna initially join the movement because circumstance force them to
so. Dopdi is not in a position to exert power and authority. Her actions are governed by the
instructions she receives from Arijit. Dopdi remains faithful to codes of conduct of Santhal tribe
“crow would eat crow’s flesh before a Santhal would betray Santhal’. Unfortunately, it is these
loyalties that enable Senanayak to predict her behaviour and in the end apprehend her and rape
her.

“Draupadi” is not written as a proof of male power. She loves her husband and keeps political
faith as an act of faith toward him. She adores her forefathers because they protected their
woman’s honour. She emerges as the most powerful subject who still using the language of sexual
humour can derisively call herself the object of your search whom the author can describe as a
terrifying super object-“an unarmed target”. In the final scene, she is in a place where she will
finally act for herself in not “acting” in challenging the man to encounter her.

The name Draupadi is an obvious reference to the heroine of the Indian epic one of the
Kauravas, attempts to strip her. Draupadi however prays to Lord Krishna, who works a miracle:
the more the saree is pulled, the more it grows and thus Draupadi is a symbol of women’s
humiliation, harassment and violence. But in Mahasweta Devi’s short story Draupadi, Dopdi is
hunted down caught and arrested by the police because of her Naxalite involvement. She is then
tortured, gang-raped and stripped in front of the policemen. Mother Nature seems to be close to
Draupadi during the terrible moments of violence and rape.

The description of Dopdi in the last scene is very similar to traditional depictions of Kali.
Draupadi is actually dismembered. However her black body-ravaged and tortured becomes a
weapon Draupadi uses against Senanayak, who questions her after the gang-rape. Draupadi
refuses to cover herself and her humiliated and mangled body hits the conscience of Senanayak.
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In this way, the beaten Draupadi, a tribal woman, is able to humiliate and terrify Senanayak, a
symbol of male force and institutionalised authority:

Draupadi’s black body comes even closer.Draupadi wipes the

blood on her palm and says in a voice that is as terrifying, sky

splitting, and sharp as her ululation, What’s the use of clothes?

You can strip me, but how can you clothe me again? Are you a man?

...There isn’t a man here that | should be ashamed. | will not let

you put my cloth on me. What more can you do? Come on, counter

me - come on, counter me-?” 402

Draupadi has only her body to fight these “fake” men who are capable of using their guns and
their brute force, but not their brain and their heart. She is naked, she is not ashamed. She is
only a tribal surrounded by the hunters who caught her. Thus through transgression and regression
she exhibits her and her clan’s recognition.
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Abstract

Time is precious. Time flows copiously. When an opportunity knocks at one’s door, one should make the
best use of it. The only thing which cannot be changed by man is time. Nothing can be substituted for time.
The ability to schedule time to complete the task is known as time management. Time management is an
important aspect for the success of a person. It means managing one’s time effectively so that one can
accomplish more without stress. We cannot waste our time when we allow ourselves to be ruled by
technology, modern smart phones, machines, etc. It is a wonder that Thiruvalluvar, an ancient saint in
Tamil Literature has dealt this concept in his Thirukkural 2017 years ago. In this paper it is attempted to
present how the concept time management is dealt by Thiruvalluvar, the popular Tamil poet in his
Thirukkural and Allen Curnow, a familiar New Zealand poet, in his “Time”.

Tamil Literature is one of the foremost and oldest literatures in the world. Tamil has a rich
and ancient literary tradition. It belongs even to the early period of evolution. A literature does
not origin from bare land. Closely associated with society and for the betterment of society,
literature matures itself according to the ages. The language which is originated in such a way has
the hallmark of it and has left the mark shining on all the guiding principles of society.

There are three holy works by which the Tamil language has been universalised and
immortalized. They are Thirukkural, Thiruvachakam, and Thirumandiram. Thirukkural is the life,
Thiruvachakam the heart and Thirumandiram the soul of Tamil Culture. Thiruvalluvar, was a
celebrated Tamil poet and philosopher whose contribution to Tamil literature is the Thirukkural, a
work on ethics. Thiruvalluvar is thought to have lived sometime between the 2nd century BC and
the 8th century AD. He was a sage and a statesman who lived with his chaste wife Vasuki.
Thirukkural is the eternal lamp of his life. It is a wonder that Thiruvalluvar lived what he wrote.
Thiruvalluvar’s Thirukkural is the only book for all times and a world that lives by its teachings
shall enjoy eternal peace, harmony, health, wealth, power, grace and bliss. Yogi Shuddhananda
Bharathi has translated the works of Thiruvalluvar into English as Thirukkural With English
Couplets.

New Zealand literature is produced by New Zealand-born writers and migrants. It is seen, at
present, as dealing with New Zealand themes or places, but some literature written by New
Zealanders is occupied with broadminded themes and places. New Zealand poetry, like all poetry,
is influenced by time and place and has been through a number of changes. Their poetry
developed a strong local voice from the 1950s, and has now become “polyphony” of traditionally
marginalized voices.

Allen Curnow (1911-2001) was one of the defining voices of the 20th Century New Zealand
literature. His career spanned six decades and there was a strong local and international following
for his writings. His work has been recognized as among the finest produced in New Zealand, and
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has received critical acclaim both at home and internationally. He was awarded the New Zealand
Book Award for Poetry, the Commonwealth Poetry Prize and the Queen’s Gold Medal for Poetry.
His poems are marked by a meditative quality.

Time management is an important aspect for the success of a person. It means managing
one’s time effectively so that one can accomplish more without stress. We cannot waste our time
when we allow ourselves to be ruled by technology, modern smart phones, machines, etc. Henry
Van Dyke has portrayed Time in For Katrina’s Sun-Dial in Her Garden of Yaddo as:

Time is Too Slow for those who Wait,

Too Swift for those who Fear,

Too Long for those who Grieve,

Too Short for those who Rejoice;

But for those who Love,

Time is not.

It is a wonder that Thiruvalluvar, the ancient saint has dealt about the concept of time in his
Thirukkural 2017 years ago. Time is precious. Time flows copiously. When an opportunity knocks
at one’s door, one should make the best use of it. The only thing which cannot be changed by
man is time. Nothing can be substituted for time. The ability to schedule time to complete the
task is known as time management. Thiruvalluvar has devoted a chapter on “Knowing Proper
Time” in which he insists that when a rare opportunity comes one should accomplish tasks swiftly
without hesitation which are otherwise impossible:

When comes the season ripe and rare

Dare and do hard things then and there. (Kural 489)

In the words of Curnow, time is uncontrollable as the north-west wind swaying pine trees.
Time is both fast and slow to the extent of being imperceptible:

| am the nor’west air nosing among the pines

| am water-race and the rust on railway lines (Time)

Time is full of unpredictable turns and twists. It is associated with the north-west wind,
swaying pines. The pines stand for human beings. Though pines are strong and upright, they are
swayed and can even be uprooted by heavy blow of wind. Time can and time does often do such
damage to human beings. It is not enough if one is clear about what he should do and what he
should do it at the proper time. That will bring him prosperity. Thiruvalluvar firmly says that a
person can bind himself to prosperity by timely actions. He articulates:

Well-ordered seasoned act is cord

That fortune binds in bon accord. (Kural 482)

According to Curnow, time is also shown to be regular as well as irregular. This point is
conveyed through certain images. The cow milked at fixed intervals and the magpie screeching
whimsically as and when it likes - these two stand for the regularity and irregularity of time
respectively. He remarks: “I am cows called to milking and the magpie’s screech.” (Time)

According to Thiruvalluvar, one has to wait like a stork till he is sure about his strength and
confident of proper time and then strike like stork’s peck when the suitable comes. He
pronounces:

In waiting time feign peace like stork

In fighting time strike like its peck. (Kural 491)
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Thiruvalluvar uses another image also. Owl is alert at night. But this owl can be defeated
easily by a crow in the day time. In the same way one has to be aware of the suitable time to
accomplish the task. Proper place and time are essential for the successful completion of the
mission. A King’s victory may be easy on land but not at sea:

By day the crow defeats owl

Kings need right time their foes to quell. (Kural 481)

In Curnow’s Time, some more images towards this end are given in the third stanza. The
office opening at 9 a.m. exactly, the office-goer dressing up tip-top and leaving for office, the
well lubricated machines in factories working according to schedule - all these images of the
regularity of time. The irregularity of human passion is mentioned in the last line of the third
stanza. The park remains forever but the lovers who frequented it are not seen any more. The
fickleness of love images the irregularity of time.

The manager of a company should be humble to greet his competitive companies when the
time is not favourable. When the time turns favourable to him he can defeat the opponent
companies. Thiruvalluvar, the prophet discusses the importance of patience for the king to bear
with his enemy and attacks him in favourable time:

Bear with hostiles when you meet them

Fell down their head in fateful time. (Kural 488)

In the same way wise man should not let out his anger immediately. He will patiently wait for
an appropriate time to burst out. If the manager always irritates his subordinate by showing his
anger he cannot achieve the work in time. The manager can fire at the subordinate at the proper
time so that the work can be completed as per schedule. Thiruvalluvar simply puts this in the
following manner:

The wise jut not their vital fire

They watch their time with hidden ire. (Kural 487)

Time is equated to God. In Hindu mythology, God is represented as a creator, preserver and
destroyer. Allen Curnow attributes three-fold functions to time. In his opinion, “time calls down,
condenses and shapes” (Time) he calls down in the sense that it helps one to recall what
happened in the dim past. The past is not lost but keeps influencing the present. Secondly, time
compresses vast epochs, leaving out whatever is inessential and irrelevant to the present
moment. Thus, time imposes a shape and order on chaotic happenings. In this respect, time works
much more effectively than the intellect which is a conscious carrier. The implication is that the
selection and elimination which are done by time are an unconscious process. In the Old
Testament of the Holy Bible, the period of time is beautifully delineated as the following:

To everything there is a season, and a time to every purpose under the heaven: A time to be
born, and a time to die; a time to plant, and a time to pluck up that which is planted; A time to
kill, and a time to heal; a time to break down, and a time to build up; A time to weep, and a time
to laugh; a time to mourn, and a time to dance; A time to cast away stones, and a time to gather
stones together; a time to embrace, and a time to refrain from embracing; A time to get, and a
time to lose; a time to keep, and a time to cast away; A time to rend, and a time to sew; a time
to keep silence, and a time to speak; A time to love, and a time to hate; a time of war, and a
time of peace.

(The Bible, Ecclesiastes 3:1-8)
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The supreme importance that Curnow attaches to time is attached by all ancient religions to
God, who is believed to have pre-dated the creation and post-dated the destruction of all life.
The Upanishad describes God as a person without beginning and end. The images used by Curnow
are multifaceted. They are connected not only with agrarian phenomena such as milking of cows
and the growths of lupins but also with such industrial features as cars, machines, offices, etc.
What is special about Curnow’s poem Time is that time is represented as speaking about itself.

The duality of time is stressed repeatedly in the course of the poems. Slowness and fastness,
regularity and irregularity, construction and destruction, permanence and impermanence,
remembering and forgetting, culture and anarchy, the beginning and the end - these are some of
the antithetical matters touched upon in these two poems of Thiruvalluvar, a celebrated Tamil
poet and philosopher and Curnow, a central figure in the emergence of an authentic New Zealand
literature.

Time is sometimes welcome and sometimes unwelcome. Time existed before life was created
and will exist even after all life is destroyed. Thiruvalluvar depicts the significance of time and
the inevitability of Time Management. Time and timelessness or eternity are philosophical
concepts. Instead of examining them abstractly as a philosopher would, Thiruvalluvar and Curnow
use images connected with day-to-day life to illustrate philosophical subtleties.
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Edward Bond, one of the political playwrights in 1960- 70s, is influenced by Bertolt Brecht’s
epic theatre. The intention of epic theatre is to awaken spectators’ intellectual faculties. A
character is developed according to the habits that the readers acclaim as useful and true to life.
Similarly Edward Bond’s women characters prove their importance in representing the
contemporary society. Edward Bond, in his plays, has no heroine who can get sympathy from the
audience. Edward Bond, through his characters, doe not aim for small success but for larger
achievement. He opines: “Giving way always to that immediate gesture of sympathy is not
necessarily what is valuable for society. It is necessary to remove the causes of evil rather than to
deal with any particular evil that crops up” (Theatre Papers from Bond, 270). In some of his plays,
like STONE, NARROE ROAD TO THE DEEP NORTH, Bond does not give much importance to the
women characters. In contrast, he gives more importance to his women than his men in the plays
like LEAR, THE SWING, etc. He has his heroines from the level of working class to that of princess.

In the play THE SEA, Mrs. Rafi, an aged middle class lady is introduced. She is presented as
the virtual dictator of the village. She is of highly self- assured. Her niece, Rose opines her, “She’s
a bully and only the weak ones like being bullied. The town’s full of her cripples” (58). Mrs. Rafi
gives importance even for the gloves. She believes that the people are judged by their materials.
She acts as a spokes woman of a social system where non- realistic conflicts arise from
deprivation and frustration. In the same play, there is a young heroine, Rose who has less
importance than Louis Rafi. Both the ladies are totally different in their nature. Rafi feels proud
on herself and lives her life as she wishes, whereas, Rose is always of melancholy because of the
death of her fiancé. She laments as if her whole world as of Colin. “... My life is meaningless and

empty. | don’t know what shall | do...” (43). At the end, she moves towards Willie as advised
by Rafi. There is no real relationship between them except their bond with Colin. Hence, Bond
suggests people to get rid of their sensitivity to lead their life.

Another woman character, Greta in the play THE SWING represents the life of Americans and
their unjust society. Americans think their psychological problems as personal and not social.
From the beginning, Greta has some imagination. But her imagery shows that she may be a mad.
She has no economic power and this makes her vulnerable. Even it can be comprehended that she
has less social activity to disguise her madness. She has little chance of accepting ordinary,
normal things. From the beginning, she is vulnerable and insecure and goes to the extreme level
of madness when her unjust society produces catastrophe. There is no clear record whether she is
raped in the yard or not, even she herself does not realize the fact but one can understand that
the honest, good, decent, ordinary White citizens of her town destroyed her mind. From the
beginning, she has some grace for her watch and for her breast. In the state of madness too, she
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can remember these two things. Through Greta, Bond suggests if people want to destroy such
terrible things, they must change their routine lives and their society.

In the play SAVED, Bond deals with the working class woman in South London named, Pam.
She fails to understand the worth of her life and her surroundings. Her relationship with Len
begins with a completely casual pick- up. In the first scene, she brings Len to her home and
accepts as a lodger and her bed- mate. To her, sex is either being nice or bothering someone,
and, its not a thing which she respects. Moreover, she does not have motherly attitude or
kindness towards her child. She is of uninterested in taking care of the crying baby. She always
describes her child as ‘it’. She feels the baby as a nuisance and as an inconvenient object. Her
attitude towards the baby is not due to apathy or viciousness. She always concentrates her mind
towards her economic situation, her interest with Fred and the way to make Len far off from the
house.

Pam has no more affection for her parents too. She lives with her parents who for no clear
reason have not spoken to each other for years. Pam does not know or try to know the reason for
their present status. She responds casually, “Never arst ... never listen” (20). Sometimes she
behaves childishly. When Len wonders whether he has made her pregnant, she criticizes him as he
has got a ‘dirty mind’. But after sometime, she herself moves towards Fred and rejects Len. All
this foolishness happens because of her lack of intelligence. At the end of the play, she curses
Len: “Why can’t’ e go away! ... “E’s killed me baby. Taken me friends. Broken me ’ome” (112).
She comments Len as the sole reason for all her worries. But her action proves her inability to ask
the youngsters, who actually her friends, cause the death of her baby and her failure to move
towards Fred causes some sort of aggressiveness in her. But she cannot explicit it on anyone than
Len. It proves her inability to face realism.

Among such women characters, Bond presents a typical heroine named Rose in the play
RESTORATION. Bond portrays her character with all the qualities that a society needs like
reasoning skill, courage, conscience and sympathy towards others. In contrast, her husband is
totally opposite to her. Bob proves his foolishness when he accepts to get the punishment for the
crime committed by his Lord. All the other characters except Rose appreciate his foolishness.
Though Rose is the only black lady in the play, she is ready to fight against the injustice of the
white authority. Even her husband being a white in the white society does not have any courage
or positive approach to lead his life. Rose, vainly tries to arouse her husband’s conscience in many
a times: “Bob the door is open. The window’s open. Step through it. If it was shut yer could kick
it down. Yer could push the wall down. You’re strong. You’re a giant...” (78). Her valid
arguements become failure. At the end, she hardly gets success in changing the attitude of her
husband’s foolishness. But, at any cast, she does not get any frustration in her life, even after her
husband’s hang.

Lear’s two daughters, Bodice and Fontanelle and Cordelia, the wife of gravedigger’s son in
the play LEAR have played significant role than the other heroines of Bond. At the beginning of
the play, Bodice and Fontanelle prove their escapism as they don’t want to involve themselves in
the killing of a worker. Even Lear remarks that they are too good for their world. But when they
start conspiring against their father, they prove themselves more than a match to their father in
their violence and inhumanity. Their revolt casts for their upbringing. They never have love and
kindness towards their father. From the beginning, they have grown to fear not to love their
father. Their world is filled with violence and selfishness. Their marriage with the Dukes too
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proves their cunning plan to attain power. Both of them want to have power at any cast. They are
even ready to kill one another to attain power. Their violent nature and selfishness is staged when
they torture Warrington. Both of them without the conscious of one another allures him to betray
Lear, to assassinate the Dukes and to seize their power. They even suggest him to become a
consort to the victorious Princess if he does these things. When Warrington refuses, they have cut
his tongue and tortured by the soldiers. They may inherit their inhumanity from their father.
Bodice engages herself in knitting and pokes the needles into the ears of Warrington and thus
renders him deaf, whereas, Fontanelle acts like a girl in her teenage excitement. She jumps on
his hand and screams: “Kill his hands! Kill his feet! Jump on it- all of it! He can’t hit us now. Look
at his hands like boiling crabs! Kill it! Kill all of it! Kill him inside! Make him dead! Father! Father!
| want to sit on his lungs” (14).

Shakespeare has presented Cordelia as one of Lear’s daughters, but in Bond’s play she is
presented as the wife of gravedigger’s son. First, she is introduced by Bond as an innocent and
afraid girl. She undergoes the pain of looking at her husband being killed and herself being raped,
resulting in miscarriage. Then she changes herself as a rebellion to take revenge upon Lear’s
daughters for her husband’s death. She wages a war against the regime of Lear’s daughters whose
power starts collapsing. During the fight, she orders to execute a captured soldier while one of
her own men lies dying from a stomach wound. She declares to other soldiers, “When we have
power these things won’t be necessary” (45). But she does not stop her violence with the killing
of the murderer. After that too she wants to have the country on her control. When she assumes
power, she uses violence to make her enemies silent. Both Bodice and Fontanelle are executed;
Lear is made blinded to render him impotent politically. She orders to rebuild the wall which is
started by Lear. Her attempts to change the political system of Lear prove futile. This act of
Cordelia represents the works of politicians in the real world.

These women characters prove their violence, inhumanity, selfishness, cruel humour and lust
for power as equal to that of men. These women characters attract attention rather than
appreciation. Bond fills an almost bare stage with whole society from which and against which his
heroines arise.
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Ruskin Bond was born on 19 May 1934 and he is an Indian author of British descent. He lives
with his family in Landour, in Mussorie. The Indian Council for Child Education has recognized his
role in the growth of children’s literature in India. He got the Sahitya Academy Award in 1992
for Our Trees Still Grow in Dehra, for his published work in English. He was awarded the Padma
Shriin 1999 and Padma Bhushan in 2014 for his life time contribution to Indian literature in
English. He has been writing for the last fifty years in different genres of literature. Ruskin Bond is
a well known Indian Writer in English. He has written more than hundred short-stories, six novels,
three collections of verse and over thirty books for children.

Ruskin Bond is considered as a master of short story writing technique. His stories reflect the
same world as we live in. He does not romanticize the stories or characters. Rather his scenes are
from the day -to- day life. It has taken the better half of fifty years for Ruskin Bond, one of India's
most prolific writers in English for adults and children, to receive the critical attention that he
deserves. Quietly, Bond has been writing novels, poems, essays, and countless short stories for his
mostly Indian fans since the 1950s, yet critics have tended to pay more attention to expatriate
Indians rather than the indigenous, especially those known mostly for writing children's literature.
This paper aims to analyze a short story of Ruskin Bond reflecting different aspects of the growing
ups like innocence, bravery, feeling of love, romance, honesty and many other.

Ruskin Bond likes children because they are more frank, open minded and emotional.

“Many people ask me why | write so much about children which

| started doing in my 40s. Before that | was writing more or less

about adults. | had a pretty lonely childhood and it helps me

to understand a child better,” (SFWL)

According to Ruskin Bond two children can become good friends merely by exchanging a piece
of marble, a coin, a doll and bangles. Children do not like the restraints put on them by their
elders. Ruskin Bond loves children because they are not deceptive. All children love freedom,
jumping in pools, climbing on trees, and are always curios to know about their surroundings so
Ruskin Bond is more close to children of the world.

Ruskin Bond's stories highlight the life of the valleys of Uttrakand, the Himalayan foothills.
They show life as it is without exaggerating it. “Chachi's Funeral” is one of the best specimens
which indicate Bond's understanding of the child and growing up’s psychology in effective manner.

His child and growing up characters behave in the same way as everywhere. Anger is
temporary and love is permanent, is the central idea of this story. It deals with three main
characters, Sunil, a boy of ten, his cousin Madhu, a dark slim girl of twelve and their relative
Chachi who is chachi for Sunil and 'Mammi' for Madhu. The story begins with the very interesting

Vol. 5, Spl Iss. 3, October 2017, ISSN: 2321-788X



THE MANNAR SCROLL

declaration that Chachi died at 6 pm on 5" April and came to life again exactly twenty minutes
later. The entire story narrates how it happens. This statement invites the readers to go through
the story and see how the children react in particular situation. A ten year Sunil is a mischievous
boy like most of the boys of his age. His parents do job in office and the boy is left with his
Chachi. She is fairly tolerant and easy going person. She manages the house hold responsibilities
well including bringing up her own small sons, daughters, nephews, nieces. She is a simple woman
and cannot understand the growing boy Sunil. He is an additional burden for her. She has also to
cook for him while his parents go to office.

Moreover Sunil troubles her more. He does mischievous things to annoy her. An accident
creates strong sense of hatred in Sunil's heart for his Chachi. One day, he feels intensely feels
hungry. He fails to anything in the kitchen to satisfy his hunger. He ultimately traces honey on the
top of the shelf. He tries his best to reach the honey bottle. But, by chance the bottle falls on the
ground with a crash. The angry Chachi deals him with three or four blows across his head and
shoulders. She begins to weep after this incident while the boy's proud is hurt.
This is a kind of routine incident. But the reaction of the young boy Sunil is shocking. He steps to
the roof and goes to his secret place where he hides his treasure in the form of marbles kites,
kite-string, tops and the clasp- knife. He collects the knife and whispers fiercely:

‘I will kill her! I will kill her! I will kill her!” (Ruskin, “Chachi's Funeral”)

As soon as he whispers, his cousin Madhu listens to this remark. Madhu is just two years elder
than Sunil but she is very mature enough to tackle. She enquires everything behind his hostile
feeling for Chachi. She handles the situation as if she were an adult and experienced human
being. The conversation between Sunil and Madhu indicates some unexpected reaction of the
young. Sunil has decided to kill his chachi on not a very serious reason. Chachi, as a reaction of
crashing the jar of honey in her kitchen, beats the mischievous boy. But the boy's determination
to kill her with his clasp knife is unpredictable. Moreover, Madhu's knowledge about law at the
age of twelve is also surprising. She informs the boy that he will not be hanged but sent to
boarding school because he is a young boy. Bond astonishes the readers here by such knowledge
about law of a mere twelve year girl. Bond also satirizes here on the institute of the

Boarding-school when the boy is ready to be hanged but fears to go to the boarding-school for
killing his Chachi. The last part of their conversation shows this ill-feeling of the boy: ‘I don’t
want to go to a boarding-school.’

Madhu is a wise girl who finds out an excellent idea to calm the boy’s fury. She makes a rough
drawing of Chachi with the help of pencil and paper. She sketches a big heart in region of
Chachi’s stomach on the paper. Then, she asks the boy to stab the Chachi to death. The boy’s
eyes shines with excitement. He finds a great new game. He plunges his knife three times into
Chachi’s chest. Madhu declares that he has killed her. The next action shows how younger imitate
the adult’s world minutely. They decide to cremate her dead body. They set fire to the paper. In
a few minutes all that remains of Chachi are a few ashes. The girl here lets out the rage from the
boy’s heart using her intelligence. She says that poor Chachi is dead now. The story doesn’t end
here. They talk to put her sacred ashes in the river, but decide to put it in the drain. Madhu
collects the ashes and throws the ashes downward from the balcony. Some the ashes settle on the
tree and a few reach the drain and are carried away by a sudden rush of the kitchen-water.

For most of the reader the story is over here. But, Bond produces a moving scene at the
climax of the story. When the ashes are thrown, Madhu turns to Sunil. What she finds is like the
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anti-climax of the story. She sees big tears on the boy’s cheeks. Bond narrates very touching
picture in world:

“What are you crying for, Chachi?

| didn’t hate her so much. Then why did you want to kill her?

Oh, that was different. Come on, let’s go down. | have to do my home work.” (Ruskin,
“Chachi’s Funeral”)

As they come down the steps from the roof, Chachi emerges from the Kitchen. Sunil rushes to
her and tries to get her arms around her waist. He tells her that he loves her so much and
requests her not to leave them. She observes a genuine affection in his eyes. She kindly takes him
back to kitchen.

The story presents the innocent world of the Children. Bond indicates how temporary the
young boy’s anger may be. Sunil stabs his Chachi but soon repents for his act. This sense of guilt is
the strength of the adolescents. Sunil is too sensitive here while Madhu’s presence of mind wins
readers’ admiration. She tackles the situation like a wise person and controls it. Their decision to
cremate to the dead body after murder of Chachi and to put the sacred ashes in to river
demonstrates how the children observe the world, traditions, customs, rituals and many more
things and their wish to behave like the elders. This story highlights how the twelve year boy,
Sunil feels so sorry and sad after his temporary anger for his aunt subsided.
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Amit Chaudhuri once again focuses on the middle-class Bengali community of 1990s in his
novel, Freedom Song. He captures the mood of pessimism in this novel while dealing with human
problems in a metropolis. India by and large, at the turn of the twentieth century, is still religious
and fatalistic with only a small portion of the urban elite being scientific and rational. This idea
forms the basic theme of Freedom Song. Besides, the adjective ‘freedom’ is ironically used by the
writer throughout the novel because the characters in this novel are caught into situations from
which they could not and at the same time do not want to escape from it. They are perhaps, the
prisoners to circumstances and could not escape from the traditional middle-class life style. Their
state can be compared to a state of ‘Trishanku’ which means neither here nor there and neither
tradition nor modern.

The title Freedom Song is as difficult to explain as the title of Amit Chaudhuri’s A Strange and
Sublime Address. The title, Freedom Song gives an impression to the readers that the novel may
either celebrates freedom of Indian from the British rule or freedom of some other kind.
However, the progression of the novel tells the readers that the theme of the novel is essentially
the absence of social, economical and individual freedom. The title is both suggestive and
ironical. In fact, irony is one of the important strands of postmodern fictions that weaves the
narrative. Thus, social freedom is subtly, powerfully, and indirectly negated by the rising
communalism in an apparently secular culture of India. Economic freedom too appears to be
declining with the ever-increasing intervention of multinational companies, and the forces of
privatization and globalization. Individual freedom appears to be at stake because of the conflict
between the tradition and modernity in the minds of individuals.

The title, Freedom Song hence sings not the freedom of the country but ironically sings the
search of the lost freedom in the mire of modernization. Freedom Song, however, is not the song
of India or the narration of freedom struggle of Indian patriots but tells the life of a part of India
namely Bengal or to be precise part of Bengal, namely Kolkata which is at the threshold of
globalization and modernization. It is a song with no hangover of colonization or Rushdian magic
realism. Amit Chaudhuri is a realist who views the happenings of day-to-day affairs from a
traditionalist point of view. Defining his Indian realism he observes in The Picador Book of Modern
Indian Literature:

Realism - the relationship that modes of representation have to the seasons human life and
the universe - has been a fundamental and unquestioned component of Indian art, from classical
dance to the epics of Valmiki and Vyas, the court poetry of Kalidas, and the modern lyrics of
Tagore (xxx)
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Like all the other novels of Amit Chaudhuri his Freedom Song is also rooted in telling the
Bengali way of life and Kolkata comes alive to the readers who do not have their roots in Kolkata.
The descriptions of lanes, streets, roads, and landmarks of many important malls and shops
certainly give a topographical sketch of Kolkata. He often switches back to Kolkata even when he
is writing about Oxford or Mumbai. Like Jane Austen and Faulkner he seldom steps out of the
range of his creative imagination and saves himself from straying in uncharted spaces of dream
lands or imaginary cross-over. The novelist celebrates the tradition of Bengali culture and Kolkata
in this novel, and thereby establishes himself in the line of postmodernists who try to preserve
the tradition faithfully in their works. Bruce king who praises the realism found in Amit
Chaudhuri’s Freedom Song, states:

Amit Chaudhuri’s third novel, Freedom Song is a finely wrought, sympathetic, at times ironic
portrait of two carefully written novel in which little happens slowly, a bit like watching a tree
grows, a delicate and even deliquescent realism, the opposite of the magic realism which, in the
wake of Rushdie’s success, for a time dominated Indian writing. A better comparison might be
with Vikram Seth’s novel, A Suitable Boy for both works use a family’s quest to find a spouse for
an arranged marriage as a way to examine a society and its history. In both, the domestic
becomes representative of the culture, and both concern the culture of northern India, especially
Calcutta, although in the case of Chaudhuri it is specifically the Bengali Middle Class.... (391)

The novel is a chronicle of two families Shib and Khuku and Bhola and Abha. The two families
are related to each other. The narrative of Freedom Song is a mere story as it recollects what
happened in the lives of these families and what happens to them in the present and therefore no
beginning or middle or end in this novel. The novel, at the same time has no climax or anticlimax.
True to the postmodern narrative the novel tells the readers how the children are brought up in
large families and how they are looked after when the father or head of the family died. It also
tells how their schooling is done without any sense of seriousness.

It depicts the causal life led by the characters. Khuku had “a strange, an impossible
childhood” (128), looked after by her mother when the father died and then by her brother when
the mother died and then by another brother and sister when death went on striking them one
after another. A very insecure and yet a childish childhood has been made alive in just two
paragraphs and the expression, “three tyrants - and Borda” (128). As the writer describes the
childhood of Mini never fails to give a description of Khuku’s childhood succinctly. Elsewhere, too
the writer suggests what the girls can be at that age:

She was a judge’s daughter in Sylhet, Khuku whose father had died early, and who was the
second youngest of seven undisciplined children, used to spend afternoon sucking pickles, and
chattering on the porch of Mini’s house: they were both given to bouts of frivolous laughter. (41)

Khuku’s friend Mini too lost her father when she was sixteen and was brought up by her elder
brother. The elder brother, “Dadamoni had looked after them as if they were his children” (142).
It is possible only in India that an elder brother assumes the role of a father in taking care of his
younger brothers and sisters when the father dies. Besides this, there is no reference about the
adolescent life of Khuku and Mini in this novel. Yet both the friends, Khuku and Mini share a
common fate in their lives. However, both of them opted for different vocation when they
become adults. Khuku who once hated boys married a man and became a typical housewife. Mini
who once hated the life of working-woman became a teacher, “Khuku hated boys; Mini went
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sewing class without needle. And Khuku - Khuku had gone to become a mother, and Mini had
become a school teacher...” (41).

Married-life has a great influence in the middle-class people of India. The writer analyzes a
few typical aspects and details of married-life in this novel which can be considered for the
understanding Indian middle-class life. The portrayal of married-life Khuku and Shib and Bhola
and Abha are quite interesting, perceptive, suggestive, and representation is without any
mediation by gender or feminist issues. Shib is the best friend of Khuku’s brother, Pulu. Shib
proposes Khuku in an indirect and roundabout way and ironically enough Khuku in the same vigour
rejects him by saying that he is very much like her brother. She imagines a hero-like man in her
mind as her husband. However, her hesitation for Shib finally faded away and she agrees to marry
him. The condition of their mind is vividly portrayed by Amit Chaudhuri in just a few sentences:

Their marriage thus a marriage of childhood acquaintances, of two people who had known
each other when they had hardly mattered to one another and who had grown one day into their
shared life without hardly being aware of it; only slightly embarrassed when that awareness
came. (194)

There are few other suggestive insights into their married life, when Amit Chaudhuri writes
about the way of life they lead. The very middle-class Indian housewife is evoked by Chaudhuri
when he depicts the character of Khuku. Once, it is too cold. So Khuku asks her husband to wear a
pullover and like a typical Indian husband he asks, “where is it?” and she responds him by saying
“can’t you find anything?” and at the same vein she relates the same to Mini by saying, “he really
can’t do anything for himself, and God forbid if | die before he does... (23). This remark perhaps,
is a typical Indian housewife’s remark. There is another and a more revealing vision into how
married couples behave in their sixties. Khuku feels lonely after Bablu, her son had gone abroad
and her husband who spends most of his time in the office. She wishes that she must be alone
with her husband, Shib. This dream of hers comes true when there is a curfew. However, her
dream goes into a lost vision when she and her husband live like strangers in the same house
during the days of curfew.

Lack of communication between husband and wife is one of the greatest problems what the
postmodern couple face. In fact, spending the days of curfew “less like a couple than a pair of
lodgers” (110) made Khuku worried about her husband’s lack of communication to her. During the
dayd of curfew Shib does not move out of the house but after the curfew he goes to market and
buys oranges like any other Indian husbands who are at the age of sixties. At the same time,
Khuku’s reaction on seeing the oranges is also typically of Indian housewives who are at their
sixties. On seeing the oranges Khuku remarks that they are ‘kinoos’ and not oranges. Hearing this,
Shib angrily shouts ‘what’. Khuku answers him, “but | told him | wanted oranges?” In fact kinoos
could not be changed hearing the quarrel of Khuku and Shib.

Another couple or a ‘pair of lodgers’ depicted in this novel is Bhola and his wife Abha. Typical
Indianness is seen when Abha is addressed as Bhasker’s mother and not as Abha. In India a lady is
given a special kind of respect when she becomes a mother of a child and she is not addressed by
her name but by the name of her ‘first child and ‘mother’ as suffix. The specifics of their married
existence may vary but they bear a family likeness to Khuku and Shib. Bhola and Abha’s marriage
is an arranged one like many marriages of Indian sub-continent. Though Abha comes from a rich
family, she lacks a pedigree and so their “family were secretly disappointed” (140).
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Moreover, Bhola was twenty nine and Abha was nineteen when they got married. The age
difference between them fails to bring temperamental compatibility between the two. However,
in the case of Shib and Khuku no consideration is given to temperamental compatibility. Bhola, an
impractical man, is full of opinions, about what is and what is not, about politics, about acting,
and about music. Abha, on the other hand has an innate business sense. She is practical and
spiritual. She is also a fan of Uttam Kumar whom Bhola does not like. She thinks music is just
music and nothing else. During the first two years of their marriage, they often quarreled because
of their misunderstanding for each other. However, Abha finds that ‘a secret affection grow for
him that was inseparable from the exasperation she felt” (78). Life turns into another episode
when their children grew up. Abha like many other Indian housewives allows Bhola to do
whatever, “he wanted of their life” (79). It takes many years for them to understand each other
and by the time as has been narrated, “one part of life was finished” (79).

Amit Chaudhuri underlines the blend of “hard-headed sensibilities” (76) with “shades of
spiritualism of irreducible faiths” (76) in Abha and adds that no one could plumb the spiritual side
of hers and it is here, “where also lay, not in a rational way, her hopes and fears for Bhaskar,
Manik, Piyu, Bhola and herself in that order” (76). The very image of a married Indian woman is
imaginatively evoked by the writer, when he writes about the character of Abha. As a typical
Indian housewife, Abha is first worried about her children and then about her husband and
‘herself’ come to her concern only in the last order.

India is a country which is addressed as a country of unity in diversity. Though the people
speak different languages, worship various gods, wear different kinds of dresses, some of the
rituals are common in India. One such ritual or formality is searching or finding bride or groom for
their daughters or sons by the parents or by the family members. In this novel, Freedom Song the
author picturesquely describes how Sandhya, the bride is found for Bhaskar, the groom. Though
marriage is considered as ‘samskar’, Bhaskar’s mother, Abha considers it differently. She wants to
fill up the silence in her life with the bustle of her grandchildren. This quest for bride is also
interestingly depicted by the author by portraying Bhaskar, a man who actively involves himself in
Communist Party. Bhola, Abha and many of the family members think that Bhaskar may not get
any bride as he involves himself in Communist Party. They think that “which father give away his
daughter to a boy who has Party connections” (22). And yet the search begins earnestly but
“surreptitiously almost, neither advertising in newspapers nor telling relatives” (104).

Like other arranged-married couples, the newly wedded couple, Bhaskar and Sandhya are also
caught in the mire of sweet and confused environment when they are forced to keep themselves
in the nuptial chamber. In India where arranged marriages are preferred, the married couples
though slowly adjust themselves with each other, they get the security and support of parents and
relatives to face any adverse situation if comes in their lives. When marriage is arranged marriage
then it is termed as traditional marriage. Like many Indians, Amit Chaudhuri celebrates
traditional way of marriage in this novel and ultimately hits the cord of security which is caught in
arranged marriages in order to establish the fact that he is a traditionalist. The feeling of newly
married couple in arranged marriage is beautifully brought by Chaudhuri in this novel, thus:

They were at a loss as to what to do now; they had the puzzled air of people who’d just
knocked on a door and were on the verge of turning round without having heard a reply from
within. (172)
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Amit Chaudhuri is keen in depicting the minute details of the very life of Indian, especially
the Bengalis. He touches the intricate features of the life of Bhaskar’s home which are not known
to the west and perhaps to the people of Asian countries. The tradition of India is unique.
Chaudhuri who is particular in portraying the tradition of India, depicts the traditional way of
making marriage alliance through the episode of Bhaskar’s marriage alliance from a postmodernist
point of view. These include hunting for brides with great pomp, Abha’s converting of old jewelry
into new one, writing names of friends and relatives on the wedding envelope with a ritual,
symbolically depicting the nuptial relationship between Bhaskar and Sandhya, leaving the bed
early in the morning by Sandhya before her husband gets up, asking her mother-in-law where to
keep the gold chain gifted to her on the weeding, and hanging the photographs of family members
on the walls. Sundeep Sen rightly comments Chaudhuri’s story telling talent thus:

The story involves a fairly homogenous cast of characters. Middle-class discussion about
contemporary politics contrast with the beliefs of the young paunchy protagonist Bhaskar, whose
Communist leanings and interest in street theater does not find stage-space. Arranged marriage,
arcs of ageing, friendship, couched love, Calcutta - all occupy the novel’s primary narratives. But
the book is equally about patterning of words - its spun pink white winter smoke, the internal
architecture of language itself. In this novel, the narrative is more open-ended with its strands
united to allow the reader to fill the unresolved spaces. (32)

The elaborate rituals of a Bengali marriage is described with its quaint charm and numerous
rituals and customs of painting the bride’s face with a clove dipped in white clay. The narrator
comments that “The first days of their marriage was a time of trust in the unproven and of
unspoken longing” (187). This old fashioned belief in the growth of love of the passion after
marriage is very Indian and an integral part of the custom of arranged marriages. Bhaskar also
behaves so to say a blueprint for the Bengali man who wishes to stay on in India and do his own
thing. The other cousins and nephews go abroad to study and earn for their living. Khuku’s son is
in California doing a Ph.D. in Economics, Mohit goes abroad and Manik too goes to Germany. As he
himself, Bhaskar confesses, “Once he understood what a wonderful thing it was to be a Bengali,
and that he was a Bengali himself, he went around the house chanting, ‘We are Bengalis! We are
Bengalis! And this echo predictably, was taken up by Manik, who had no inkling of what it meant”
(6). The irony of slogans and their impact may be heard and not felt or understood, as is the case
of Manik who has not much attachment and so goes off to Germany to study and work. Amit
Chaudhuri observes that it is difficult to relate a happy story and it is the sad strains that hold the
tale together. The plot traces the friendship of Khuku and Mini. Khuku is childish, naughty, second
youngest of seven undisciplined children while Mini, a few months younger, the daughter of a
judge in Sylhet, is calmer and more matured Amit Chaudhuri rightly analyses the effect of
globalization from a postmodernist view in this novel. He portrays the adverse effect of
globalization namely opening the gate of India to other countries ultimately that has resulted in
closing of many Swadeshi (native) companies. The selfish politicians are also ascending high in
their position without bothering the welfare either the nation or the people. Hence Chaudhuri
brings out the episode of how Shib tries his best to run the confectionary company back on its
wheel. The author painfully tells the readers how the local gets affected in the globalized
context. However, he is positive telling that like Shib if efforts are taken the Indian companies
can compete in the global market.
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Abstract

Diaspora has emerged as the most interesting and fertile area of study. Diasporic writing occupies a
significant position between cultures and countries. Most discourse of the transcultural writers reveal the
need to establish one’s roots Chitra Banerjee Divakaruni’s Queen of Dreams exhales the aura and feel of
dream connecting the wakefulness and subconscious. The novel investigates the theme of cross cultural
conflicts and identity crisis experienced by Indian immigrants. The Diaspora community in America suffers
the effects of the new political crisis. There is a profound hatred and fear mixed with a sense of insecurity
due to the racial riots in the aftermath of 9/11. Divakaruni brings in the theme of survival and coming
together in her novel as repercussions of the racial violence experienced by Rakhi’s family. Thus, the cross
cultural crisis and racial riots bring Rakhi’s broken family together. It also sparks in the Indian immigrants a
new faith in their Indian values and inspired them to search for their past and for their roots. The negative
forces of cross-cultural conflict in an adopted country thus contribute to Rakhi’s growth and evolution as a
more mature and confident individual and she emerged as a stronger and happier person at the end of the
novel.

Diaspora has emerged as the most interesting and fertile area of study. It registered a
remarkable growth in recent years. Diasporic writing occupies a significant position between
cultures and countries. There is a need to realize the significance of the cultural encounter which
takes place in diasporic writing, the bi-cultural pulls on the creation of a new culture which
finally emerges. Most discourses of the transcultural writers reveal the need to establish one’s
roots. The immigrant writers Who straddle between physical and Psychological borders of two
different cultures fall a victim to the tensions of binary polarities such as, “dislocation vs
relocation, domicile vs diasporic consciousness, dispossession vs integration, heritage vs hybridity
and exile vs involvement” (Vijayashree 221).The lived experiences of these immigrant writers
reflect the existential realities of geographical displacement, since “For modern or traditional, it
is the external quest of man to seek, to put down roots somewhere, to possess some point of
space to which he can relate emotionally or psychologically” (kirpal 45)

Chitrabanerjee’s Queen of Dreams exhales the aura and feel of dream connecting the
wakefulness and subconscious. The author has spun an enchanting story of a second generation
immigrant trying to divine her identity, with her dream interpreting mother contributing to the
mystery and magic. The picture of ancient India and contemporary America is simultaneously
projected through the mother, who migrated from India with her husband, and daughter Rakhi, a
young artist and divorced mother living in Berkley, California, trying to find her footing in a World
which is alarmingly in the process of transition, torn by violence and horror.

Queen Of Dreams is Divakaruni’s sixth novel which deals with the cross cultural crisis, racial
trauma and violence precipitated by the events of 9/11.In this novel Divakaruni chronicles the
lives of an Indian immigrant family whose members struggle to find their identity in mainstream
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America without losing connection with their Indian roots. Divakaruni’s Queen of Dreams which
investigates the theme of cross cultural conflicts and identity crisis experienced by Indian
immigrants. Like so many living abroad, Rakhi, the protagonist of divakaruni’s novel re-examines
the meaning of being a divorce. Rakhi, born in America, is the daughter of the Indian immigrant
Mrs. Gupta. As a California-based painter, owner of a small business, and having the status of a
single mother, Rakhi has already experienced both the advantages.

The daughter of a dream-teller, and an artist and the owner of a tea shop in her own right,
Rakhi realize for the first time in life, the difficulties of living alone, and tries to come to terms
with the emotional lacuna in her life. In the aftermath of the 9/11 attack, She gets a jolt about
her roots and questions her belonging. According to Edward Saidan exile is tender in the
beginning, becomes stronger in the process and then becomes perfect. He says “The person who
finds his homeland sweet is still tender beginner he to whom every soil is as his native one is
already strong but he is perfect to whom the entire world is foreign place” (Edward said 407)

Mrs.Gupta remains tender, accepting most of the changes revolutionizing America and
adapting to it, not so much affected by it. She creates an identity for herself which revolves
around her dream world which none dares enter, not even her husband or daughter. Her
unfathomable past and her clandestine working of the present are brought to light through her
dream journals posthumously. Her dream journals are only her nostalgic reminiscence of her past
life in the caves with the elders which actually establishes her cultural identity

Socially and culturally positioning herself as an immigrant Indian Mrs. Gupta neither
acculturates nor assimilates but just adapts or adjust with life around her, without changing or
transforming herself. Her adaptation and her will take an authentic Indian surfaces when Rakhi’s
chai shop was at the point of crumbling and Mrs.Gupta’s valuable suggestions were called for. The
novel explores not only the question of identity of the diaspora but also racial issues. Rakhi, Mrs.
Gupta’s daughter frequently encounters the crisis of identity, which is tied to her inability to
reconcile her parent’s Indian identity with her American identity. She is born with a hyphenated
existence-Asian American. During this time, Rakhi undergoes another crisis. She is the owner of
the Kurma House, which sells Indian food adapted to American taste. Rakhi gets fond of her
Kurma House with the increasing number of Indian visitors there due to its Indian ambience.

The Diaspora community in America suffers the effects of the new political crisis. There is an
aura of hatred and fear mixed with a sense of insecurity due to the racial riots in the aftermath of
9/11.Although it is not open violence to non-Americans, but to a large extent a concealed distrust
for the diaspora, and Rakhi observes how she has suddenly become an outsider in a land that she
was born and brought up in. After this harrowing experience Rakhi feels that all the people who
lose their loved ones in such racial struggle lose their sense of belonging in a foreign country.

Divakaruni brings in the theme of survival and coming together in her novel as the
repercussions of the racial violence experienced by Rakhi family. It proves way to a cultural
awakening in another sense. Mrs.Gupta, Rakhi’s mother is an interpreter of dreams, who struggles
all her life along with Rakhi in order to find their identity in a new world which is torn by violence
and horror. The picture of ancient Indian and contemporary America is simultaneously projected
in Rakhi’s mind through the dream-interpreting talent of her Indian mother and her present home
America. The diaspora are affected by memory, Rakhi too is affected by her mother’s narration of
Indians method of worship, festival, customs and rituals.
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Mrs. Gupta, the ‘queen of dreams’ never lets off her Indianness. She possesses a huge store of
memories that she carries with her from her native land, India. The power she had acquired in
India, the power of interpreting dreams, She prefers to retain even at the cost of her nuptial life,
which otherwise would desert her. As a consequence, she leads the life of a wife without being a
wife. To her “a dream is a telegraph from the hidden world” that she would always cherish (34).

Mrs. Gupta also abandons Rakhi to look deep into her life and explore her dream-telling
powers. Gradually Rakhi considers herself as an abandoned child when she cannot follow her
mother to the realm of dreams. She is haunted by the feeling that her mother’s priorities lie
outside rather than with her own family. This distance from her husband and daughter creates a
gap in the family of Mrs. Gupta in which the daughter vainly strives for her mother’s attention and
the fathers confines himself to drinking. Rakhithus is undergoing an emotional conflict before the
9/11attacks.

Rakhi’s relationship with her father is also superficial. She does not converse much with him
throughout her childhood. In the sameway she is not allowed to read the dream journals of her
mother. Mrs.Gupta weaves her unfathomable past and unique gift of interpreting other’s dreams
into her dream journals secretly. These dream journals bear the reminiscences of her past life in
the caves with the elder who taught her the skills of interpreting dreams.

It is when Mrs. Gupta dies in the mysterious car accident and Rakhi throws her mother’s ashes
in the valleys that she realizes that her mother had wished her family to understand her through
the journal after her death by telling them the truth about her in the journals. Her mother would
want her remains to become a part of the land where she grew up. Fortunately, Rakhi’s father
comes forward to translate the Bengali journals in to English for Rakhi, and she explores inch by
inch her mother’s journals through his help, this brings her closer to him as she sees his hidden
talents unfurl and dismisses her doubts about him for being responsible for her mother’s death.

Thus, the cross-cultural crisis and racial riots bring Rakhi’s broken family together. The family
moves towards success and stability in life, through Rakhi’s character Divakaruni tries to portray
the struggle she had to meet with during her stay in the country where it was not very easy for
the settlers to live as freely as they were doing before the 9/11 event. Rakhi starts questioning
her belonging to India or the place where she has been born and brought up. Divakaruni brings out
this dilemma in Rakhi’s subconscious mind exquisitely well.

Thus, while the terrorist attack for all Americans is a revelation of the destructive power of
hatred, it also sparks in the Indian immigrants a new faith in their Indian values and inspires them
to search for their past and, for their roots. As Rakhi goes through her mother’s dream journals
after the latter has died in a road accident, she discovers her mother’s long-kept secrets and
sacrifices, and her past in India. This enables Rakhi to confront her fears and to develop a new
bond with her ex-husband sonny and her father with the help of her daughter jonaki. The negative
forces of cross- cultural conflict in an adopted country thus contribute to Rakhi’s growth and
evolution as a more mature and confident individual who construct her identity in an alien land
and she emerges as a stronger and happier person at the end of the novel.
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Abstract

The philosophy of teaching is to make students understand and learn. But when teaching English
grammar, it’s a difficult task or challenging to make students understand and thus sometimes the teacher
fails or could not satisfy the philosophy or theory of teaching. So it’s a crucial time in this advanced world
to teach English grammar through technology or activities or games. Hence the main objective or intention
of this paper is to bring out the importance of grammar games in an English classroom.
Keywords: English Grammar, Games, importance, rule

We are teaching a new generation of students, which requires unconventional teaching
strategies be put into practice in the classroom. And when schools use the game, the students
benefits speak for themselves a greater desire to learn and higher test scores.

(Riedel, 2008)

It’s a complex phenomenon to teach or learn English grammar, as most individual feel
difficult to master it or even to learn the basic level of grammar. Any range of students, be it
school or college, feel difficult both in spoken and written. Pupils though are little familiar with
rules, yet confused of usage, so they make more grammatical errors. As “Chalk and talk” of
traditional method made the students dull and interest, this methodology was not much helpful to
the students. Hence teachers take more effort and challenge and thus focus to teach grammar, in
order to make students understood.

Today the technology development has stepped in the field of education and made the
teaching and learning process in an easy way. At the same time the technology has created a huge
space in the classroom as cost of the technology tools are high. So today, teachers felt that
teaching innovative grammar games will be very interesting and useful for all group of students,
which will help them, to develop or master their grammatical competence. Though few linguistics
critics comment that grammar games are only meant for fun, whereas more critics talks in favour
and say that learning language through grammar games can be learnt with enjoyment. However
the ultimate goal and important of grammar games of a teacher is not only to make students
understand, but also to take him away from rote memorization and make him more practical,
active and intellect.

There are many kinds of games for different sets or level of students on variety of topics. So
games can be selected to the right age and be used appropriately, to get benefit. As each game
provides a skill in particular, hence teacher must carefully select the game according to the
lesson and the learners. Teachers can also use games as a diagnhostic tool to remove the
difficulties of learning grammar and take a necessary remedial action, for the students.

Games, though it is a fun activity, it also has certain norms that have to be adhered while
teaching. When students are in prior informed about the rule, they stick to it, as it’s a fun
activity. When the teacher say a rule, even demonstration can be done, which help students to
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pick or grasp more quickly. To this context Haldfield states as, “A game is an activity with rules, a
goal and element of fun...games should be regarded as an integral part of the language syllabus,
not as an amusing activity for Friday afternoon pr for the end of the term”.

Teacher plays an important role in conducting a game in the class. Teacher should not take
the game as time fillers, so have to prepare carefully and be a strong organizer. Planning, time
management, tools, students circle, purpose of the game and proper game etc must be utilized
perfectly. If needed any materials or objects can be taken to the class. As repeated game and
lengthy game will make the learners bore, the teacher should handle the game in a simple
process. The teacher also should demonstrate in a simple way and get adapted to the game. Even
if the teacher is involved, students would get more enthusiastic, proud and honoured. Thus the
teacher should take entire responsible to create a smooth or conducive environment in the
classroom.

Benefits of Grammar Games
There are various benefits of teaching and learning grammar games in a classroom and few

are thus follows;

1. All the students of dull and bright equally get involved, so each and every individual get equal

chance to participate and learn.

As students play either as pair work or in a team, team spirit is developed.

Students are motivated and stimulated hence they participate with eager and enthusiasm.

Healthy competitions make the students more involve and fun.

As liveliness is created, a practical classroom is maintained.

Simple games make the students to grasp quickly and so they being not aware of the rule,

naturally rules get instilled and stores in their memory.

7. More number of skills or Multi-skills is developed at a time through grammar game. For an
example, if any confusions or doubts, it is cleared out by raising questions. Thus here,
questioning skill gets developed. As students play in a team, skill of disagreeing politely,
asking for help, healthy discussions, interactions, communication skill, etc is developed.

8. The grammar game also makes students to think innovatively and thus new ideas, new games
etc is formed or explored.

9. Various psychological barriers of students are also removed. For an example, reduces fear,
shy, stress, forget worries or anxiety etc and thus students self-confidence is improved.

10. Healthy relationship between student to students, teacher and student like friendship,
respect etc is formed.

In short, to windup, boring grammar class is converted or changed into a challenging class
through grammar games that has created an exercise, to both mental and physical strength.
“Learn while you play” is the main motive of the grammar games, in a classroom. Thus it’s the
most important aspect that helps to develop both the student’s knowledge and the educational
standards.

oV AwWN
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Canadian literature is a mass body of written works produced by Canadians, reflecting the
Country’s dual origin and its official bilingualism. The literature of Canada can be split into two
major divisions namely English and French. As a result, Canadian literature has come to acquire
the advantage of ‘plurality of voices’ clamouring to be free from the moribund conventions.
Precisely in its holistic grandiosity and “Paradoxical centrality of marginality” (Scott 3), Canadian
literature attempts to project the total cultural renewal, standing in perfect unison with Frye’s
‘theory of cultural revolution’ and advances steadily toward transcultural, global pre-occupations.

The Canadian literature- its cultural and literary ambience and the quality of its major
literary works unfold how both Canada not its literature developed as independent entities with
their consistent inner reserves and their dispassionate entities with their predicaments. It reveals
the curious fact that Canada, owing to its complex inheritance, enters from the Victorian era
straight into post-modern age. The meeting of time and space here is a unique as is the inter-
relatedness between the landscape and its people. Any attempt to understand the process of the
making of Canada, therefore, invariably leads to the genuine appreciation of its literature.

The twentieth century has seen Canada’s plenty in fiction writing. Sinclair Ross, Ethel Wilson,
Margaret Laurence, Margaret Atwood, Margaret Clarke, Hugh MacLenan, Mordecai Richler, Alice
Munro, M.G.Vassanji, Marian Engel, Gabriella Roy, Anne Herbert, Adle Wiseman, Aritha Van Herk,
Sheila Watson, Jeanette Armstong, John Blagdon Hugh Hood and Rudy Wiebe are the major fiction
writers who in their works portray the multi-culturalism and multi-ethnicity of Canada. Pluralism,
mosaic culture, heterogeneity, minority culture and attempts to look for regional identities as an
alternative to the goal of seeking a homogeneous national identity are some of the salient
features of the Canadian literature produced in the twentieth century.

One can witnesses the flourishing of Canadian drama and theatre even after the Second World
War. In the centennial year of confederation 1967, three significant plays were produce. They are
John Herbert’s Torture and Men’s Eyes, James Reaney’s Colours in the Dark and George Ryga’s
The Ecstasy of Rita Joe and are considered as the best plays of all times in Canada. In the
seventies more than two hundred new plays were written and staged. In 1982 Playwrights Canada
published a directory listing about 500 plays by its 150 members. Some of the outstanding
playwrights in the present period in Canada are Robertson Davies, Gwen Pharis Ringwood, James
Reaney, Gratien Gelenais, John Herbert, Michael Cook, Carol Bolt, David French, David Freeman,
George Ryga, Michael Tremblay, George Walker and Tomson.

Hugh John Blagdon Hood was a famous novelist during twentieth century. His novels portray
Christian faith. He was born of mixed ethnic ancestry in Toronto on 30 April 1928. He has strong
historical connections to Quebec, eastern Ontario, Nova Scotia, and more remotely to Britain.
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Hugh Hood received all his formal education in English, attending Catholic parish and in his high
schools at where he received his grounding in Catholic doctrine and liturgy and in Scripture. His
doctoral thesis on “Theories of Imagination in English thinkers 1650-1790”got him Ph.D degree
from the University of Toronto in 1955. After teaching in Hartford, Conhectiant, for six years, in
1961, he settled in Montreal and taught English literature ever since in the French milieu of the
university of Montreal. He is fluently bilingual, and several of his books create a bicultural
ambiance that bears witness to his perception of Canada as a dual nation in which minority French
culture still possesses a strong sense of itself.

Hugh Hood is proud of Canadian biculturalism. In a letter to Naim Kattan in Le Devoir in 1964,
following the publication of his first novel he articulated his aim to unite the whole of Canadian
bilingual culture in his work. He was not material for sensationalism. He lived with his wife,
Noreen Mallory who is an artist and their two sons and two daughters in Notre Dame de Grace, a
quiet aging section of Montreal.

Even though Hugh Hood tried his pen at novels in the beginning of his career, he found himself
unsuccessful in it. Later he started writing numerous short fictions which earn popularity to him.
Then he started producing novels also. His collection of short fiction, Flying a Red Kite, published
in 1962 brought him an award of two hundred dollars from the Toronto Women’s Canada Club in
1963. His short fiction continued to appear in numerous journals such as Esquire, The Tamarack
Review, The Canadian Forum, Prism, The Fiddlehead, Queen’s Quarterly, The Montrealer and
Saturday Night, while he was exercising his scope and style in the 1960s with novels such as White
Figure, White Ground (1964), The Camera Always Lies (1965), and an urban pastoral, Around the
Mountain: Scenes from Montreal Life (1967).

Great Realizations seems a science fiction there is an undercurrent religious faith that
permeates throughout the novel. In order to establish this realism, the author brings together the
two incidents namely Mars travel and preserving the major work of art- the last Titian. Mars travel
is fictions and it takes many years to venture into it. Preserving the beauty of art leads one to
achieve a Spiritual revelation. The allegorical form in this novel illuminates the facts through
images that glint from a single, showy rotating crystal ball. Hood is by inheritance, choice and
intellectual conviction a Roman Catholic Christian writer. To understand his works, it is necessary
to understand his Catholicism.

As the scientists of the world tried to explore the other planets of the solar family, Hood
imaginatively has brought out the picture space travel in his Great Realizations. At one level the
book tells the fictional story of how the astronauts make a space travel to the red planet, Mars
and at another level how Matthew Goderich, Hood’s protagonist takes efforet to preserve the
everlasting art. In between these two events, the author has strongly established his Gothic
Christian faith and announced the world that the two events were possible only because of God’s
wishes and blessings.

In another hand Great Realizations is a science fiction in which the author has used his
metaphysical perception while telling an imaginative story of a great venture made in the history
of man, when the scientists united and works for the sake of human welfare. Hood’s scientific
knowledge and his metaphysical imagination soar beyond ordinary human perception. The basic
theme of Great Realizations is built on the trinity view of Hugh Hood. There are creations of
three great things that take place in this novel. The first is man’s greatest venture into the
neighbouring planet called Mars. The second is bringing the everlasting value of art back to its
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glorious condition. The third is the birth of a baby that makes John Goderich, the son of Matthew
Goderich the first space father. In fact, these new ventures of man can be considered as tthe
miracle that God had done at the time of creation.

Hood mentions then there about the family of Goderich and their contribution to the country
to do good. Though he discusses about the science and family, he has a strong belief on God. This
is revealed by him through his characters in his Great Realizations, especially through Goderich.
As the Mars walk finds out the secret of Mars which was created by God in it to hold a myth to
mankind. The eternal secret of God’s presence is felt in the great Titian painting. Both the
scientific venture of man and his artistic creation share a common view that there is something
hidden beyond every creation of God.

Great Realizations must be regarded as Hood’s book of Revelation. Such a mode would be
appropriate to a subject matter that also depends, as the text insists on imagination and vision.
This when the future prophecies do not materialize in the form imagined, they will nonetheless
remain as vision of what have been and what could be, intriguing images of possibility Great
Realizations still waiting to be realized. Man’s possibility is the replica of God’s or nature’s action
and man has achieved only a one thousandth part of what God has done. Hood wonders at the
creation of God and glorifies that God had not only created the universe and living beings on the
earth but also created order in the universe and found satisfied with His work: “And God saw
everything that he had made, and behold, it was very good. And there was evening and there was
morning, the sixth day” (Genesis 1:31). The nuances in God’s creation have many more wonders
and man could find only a small fraction out of the whole.
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Abstract

Mahasweta Devi’s stories deal with the lower stratum of life in Bengal the most prominent being tribal
and dalitwomen. Her stories bear the mark of her acute sensibility to history because she feels that a
historical sense is essential for Literature. Literature, according to her, should not be judged on the basis
of its linguistic and formal qualities but by contextualizing it within the ambit of history which gives it
solidarity. Her famous story “Draupadi” manifests the oppression on the tribal Santali community through
the persona of Dopdi Mejhen, who resembles the Draupadi of Mahabharata bearing the brunt of oppression
of men around her. This story portraits about how the female character Dopdi was sexually abuse and
torture by policemen and land owners. Draupadi emerges as empowered, one who can challenge her
assailants even when unarmed in the final section of the story.
Keywords: Empowerment, Dalitwoman, Naxalite,

Mahasveta Devi is one of the greatest contemporary Indian female writers. With many short
stories, novels to her credit, she has emerged as a major force to reckon with in the realms of
social-political activism and literature. There are very few writers in India who write with more
authenticity and commitment. There are few writers in the world who want to be sure of their
information and art. To be more authentic in her information she personally visits places, and
gathers information. The content, coherence and narrative style perfectly coalesce in her
writings. Mahasveta Devi has a spirited and abled personality. There are six million Adivasis. She
has done extensive field work and research in tribal areas of Bengal, Bihar and Orissa and then
transformed her field work into novels, stories and journalistic writings. Her writings and her
activism, have particular appeal to activists intellectuals, writers, and people with sensitivity and
commitment. Every time she writes, her voice and the voice of the tribals become inseparable.
One does not know whether a tribal of India is writing a big novel or Mahasweta Devi is writing a
novel or a story about the tribals. Mahasweta Devi says,

“l see my countrymen without food, water and land, and reeling under debts

and bonded labour. An anger, luminous and burning like the sun, directed

against a system that cannot free my people from these inhuman constraints

is the only source of inspiration for all my writing”.

Mahasveta Devi’s well researched and expounded facts are considered dangerously authentic
and real, as the documented inhuman miseries make the readers awestruck. In her short story
“Draupadi”, the story is set in a realistically delineated forest background somewhere at a sylvan
setting in Southern Bengal. Dopdi Mejhen, age twenty seven, who is a tribal guerilla fighting for
the rights of the Santali people in the forest area. Along with her husband Dulna Majhi, Dopdi led
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an angry tribal mob against the oppression of an exploitative landlord who makes them almost
poorly-paid slaves. They are fighting for their rights on land and forest, and not driven by some
pointless vendetta. The landlords are, however, always successful in gaining the confidence of
State-power in their scheme of exploiting the tribals. Dopdi, along with her husband and other
people of their community, killed the oppressive landlord Surjya Sau - who denied to give the
poor people even a drop of water during draught - and fell on the wrath of the State’s police
force which are famous for “knauter”, that is, fake encounter.

Dopdi and Dulna have escaped from her dwelling and takes the course of the forest. As she
walks, she thinks of her fate if she is caught, the betrayal of two Santalis who were the cause of
attack on the rebellious Santalis and the killing of Dopdi’s husband. Dopdi is traced within the
forest, and she is bought to the nearby police station “apprehended” where almost all the
constables gang-rape her throughout the night. Yet Dopdi is not a woman to surrender to the
satanic torture but stands to the cause of rebellion of the Santals for their land and minimum
human rights. When she is called by the “Senanayak” (Army Officer) in the morning, Dopdi refuses
to wear a sari by howling: “You asked them to make me up, won’t you see how they made me?” .
She shouts at him to “knauter” her because the police are not man enough - they can only torture
and kill the tribals in fake encounter. This audacity of Dopdi perplexes the Senanayak whose sense
of pride is challenged by the simple but brave tribal woman. He is frightened out of the
unexpected behavior of Dopdi who shows him the numerous signs of oppression all over her body.
The gang-raped, mutilated body of the tribal lady is the mirror in which the Senanayak sees the
reflection of his own filthy nature, and as Dopdi comes close to him, the sight becomes too
horrible for him to tolerate.

Ironically, Senanayak and his subjects appear to have surpassed their counterparts in the
epic, Draupadi symbolizes Jagruthi (awareness) in Nara’s (man’s) journey of self conquest.
Besides, she represents the nucleus of energy. In the epic, the enemy’s attempt to strip Draupadi
is rendered useless by the miracles of incarnate Krishna. In the life of contemporary Draupadi no
intervention of any such gracious and divine comrade is awaited. And it is situation where the
comparison between the characters in both the epic and the present story ceases to be relevant.
Sending radio messages to his superiors about the successful trap of Dopdi, Senanayak orders her
to be brought in for further interrogation. But, suddenly there is trouble. She behaves as if she
has gone crazy. She pours the water meant for her washing down on the ground. She tears her
piece of cloth “with an indomitable laughter.” Seeing such strange behaviour, the guard runs for
further orders. Senanayak walks out surpraised and sees her “naked walking towards him in the
bright sunlight with her head high.”

The spontaneity with which Draupadi reacts is in fact one of the essential elements of the
revolutionary project that Mahasweta Devi conceives. What a woman considers sacred and
important in her life is plundered. So there is nothing more that she is sacred about. Decided to
be naked at her own insistence, Dopdi says: “There isn’t a man here that | should be ashamed. |
will not let you put my cloth on me. What more can you do? Come on Kounter me - Come on
Kounter me?”

In defiance of the violent torture inflicted on her, Draupadi pushes Senanayak with her two
mangled breasts and the “fully officer is for the first time terribly afraid to stand before an
unarmed target” Draupadi makes her mangled body a powerful weapon of resistance. Her defiant
attitude overwhelms and frightens Senanayak. Senanayak, an expert in tracking down insurgents
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and capturing them, is confronted with an adversary he can neither comprehend nor destroy.
Mahasweta Devi namesher protagonist after the classical character but makes this illiterate, tribal
woman, poor more powerful than her counterpart from the epic. In the final part of the story,
Draupadi emerges as empowerd, one who can challenge her assailants even when unarmed.

Mahasweta Devi’s Draupadi woman is merely representative of millions of other women who
are fighting for their rights against heavy odds across the globe. In her interview with Gabrielle
Collu, Mahasweta Devi said, “Draupadi was an extremely courageous Naxalite woman fighter.
Tribal women have terrible resilience, terrible courage.”
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Abstract

In the present universe, the entire mankind is related to the nature. Mankind depend on the nature for
its abundant resources. Women are always equated to the nature by its resources. But pathetically they are
exploited by the cruel dominant patriarchal society. Their exploitation and oppression are compared to the
destruction of natural forces like water, air, soil, etc. In the present paper, an Ecofeminist reading of Alice
Walker’s two novels The Color Purple and Third Life of Grange Copeland is done.
Keywords: Male domination, Ecological consciousness, Natural exploitation, Women Empowerment, Female
mistreatment and Degradation of earth.

The earth- body and the womb- body run on the cosmological sphere. The entire universe is
enriched with plenty of natural resources and its wealth should be appreciated by mankind. Eco
criticism is the study of the relationship between literature and the physical environment as
stated by Cheryll Glotfelty. She is the co-editor with Harold Fromm of The Ecocriticism Reader:
Landmarks in Literary Ecology (University of Georgia press, 1996). EcoFeminism is coined in 1974
by French feminist Francoise d’ Eaubonne. Ecofeminism or Ecological feminism is a recent
movement that asserts that the environment is a feminist issue and that feminism is an
environmental issue.

Eco Feminism is the study of the relation between nature and its environment with the
women in the earth. Women are equated to all the living organisms in the earth in order to
explore their real values for everyone in the society. Even though women are empowered in many
fields nowadays, they are still oppressed and suppressed by the authoritative male patriarchal
society. Women are cruelly and vehemently exploited by men for their personal benefit and they
are not allowed to expose their views publicly. As mankind exploits nature and its resources for
their personal use, women are being exploited by the men folk for several years. Their
exploitation is seen in many places like their own house or even in work places. Their subjugation
is equated with the degeneration of nature. Modern Ecofeminism focuses more on intersectional
questions such as how the nature- culture split enables the oppression of female and nonhuman
bodies. It is also an activist and academic movement that see the critical connections between
the exploitation of nature and the domination over women since both are caused by men.
Ecofeminism describes movements and philosophies that link feminism with ecology. This
movement seeks to eradicate all forms of social injustice not just the injustice against women and
the environment. From arguments that there are particular and significant connections between
women and nature, Ecofeminism relates the oppression and domination on all subordinate groups
(women, people of color, children, the poor) to the oppression and domination on nature
(animals, land, water, air, etc). All of these subordinate groups have been subject to oppression,
domination, exploitation and colonization from the western patriarchal society that emphasizes
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and values men. Several feminists make the distinction that it is not because women are women
or feminine that they relate to nature, but because of the similar states of oppression by the
same male- dominant force.

Alice walker is born on February 9, 1944 in the small farming community of Eatonton, GA to
Willie Lee and Minnie Grant who later turned as the most prolific, controversial and respected
African American novelists of the later half of the twentieth century. She is one of the most
famous and renowned writers of contemporary era and this is largely due to her novel The Color
Purple. She is the daughter of sharecroppers. She is especially affected by the brutality of her
father. Walker is fascinated by female writers like Flannery O’ Connor but eventually feels
frustrated by the lack of black women writers in the curriculum of colleges. Also she discovers the
works of Zora Neale Hurston, a writer in the mid twentieth century whose political work is
shunned in the favour of authors like Wright. Hurston becomes the greatest influence in the
literary career and life of Alice Walker. Walker has been fiercely political; she has been a
prominent lesbian and feminist, and her political views have been made the focus of her novels.
Her early novels, The Third Life of Grange Copeland and Meridian deal with the violence towards
black women by black men. The Color Purple also shares many of these themes. Possessing the
Secret of Joy is a novel by her which deals with female circumcision which is practiced in some
African rituals. Critics of Walker have stated that she has portrayed black men as cruel and
violent in her works, which has sustained stereotypes of black male violence. Alice walker is
committed to write the ‘authentic’ lives of real black women, therefore she states in her
collection of essays, In Search of Our Mother’s Gardens:

| am pre occupied with the spiritual survival, the whole of my people... | am committed to
exploring the oppressions, the insanities the loyalties, the triumphs of the black women...for me
black women are the most fascinating creations (Walker 10).

This paper is about the Ecofeministic reading on Alice Walker’s The Color Purple and Third
Life of Grange Copeland. Walker’s writings include novels, stories, essays and poems. They mainly
focus on the struggles of African Americans, particularly women, and their struggles in the racist,
sexist and violent society. Her writings focus on the role of women of colour in culture and
history. She is openly bisexual, and sympathetic of people of all sexualities, ethnicities and races.
The distinctive voice in Walker’s works is the voice of a woman deeply immersed in her blackness
and her southerness. As a writer, activist and womanist, Walker directs her energies to expose
both the richness and the desolation in the black community, particularly in relation to its
women. She highlights the pain and severe agonies of the black people. She also explores the
African part of her cultural heritage, particularly in rural southern black life. The Color Purple,
Walker’s third novel, written in 1982, received Pulitzer Prize for literature and an American Book
Award. Alice Walker is active in the social events of her time, speaking out boldly against the
injustice against women during the civil rights demonstrations in 1960s. Her feminism and
activism in women’s issues reflect the novels of Zora Neale Hurston, a writer in 1930s. Walker sets
The Color Purple during the same period as Hurston’s novel, Their Eyes Were Watching God. It is
impossible to understand the ideas and plots of Alice Walker without reading the works of
Hurston, particularly Their Eyes were Watching God and her autobiography, Dust Tracks on a
Road. Walker touches upon the issues related to social and religious theme like presence of God
within nature. This theme is effectively used in The Color Purple. Walker perhaps focuses more
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upon the relationships between men and women, rather than white and black which has caused
her to be the target for the critics of her day.

Her novels The Color Purple and Third Life of Grange Copeland are taken for EcoFeministic
reading here. These two novels are concerned about the emancipation of women and their
struggle for attaining the ‘Self’ within their black community. The Color Purple novel is about a
young black girl Celie who is abused sexually by her own stepfather and ill treated within her
family surroundings. She is deprived of education and also she is given hard labour in the family.
She is not even called by her name in the family. Instead she is called as ‘ugly’ by black men folk.
She is very much attached towards her sister Nettie who is entirely different from Celie by being
an independent thinker. Nettie rebels to get her education and decides to live independently
without the support of her family. At one stage she escapes from her cruel and abusive father and
goes to live with Celie and her husband Mr.----, but there also she cannot tolerate the sexual
advances of Celie’s husband and finally she escapes from there too and joins with African
missionaries Samuel and Corraine. The sufferings and torments that Celie undergoes in this novel
can be equated to the exploitation of the nature. Celie’s body is physically destroyed gradually by
both her stepfather and her abusive husband. Her stepfather instead of being an ideal father, he
rapes her vehemently without any sympathy and uses her body for deriving sexual pleasure. He
just considers her as a machine to evolve sexual pleasure whenever he needs it. Thus Celie’s body
initially can be compared to the non - polluted, fertile land which appears to be very clean and
healthy. When her step father imposes his authority by controlling her body sexually, her body
degenerates and she becomes weak finally. Likewise the fertile soil is exploited by the pollutants
and fertilizers by the man, the state of the soil collapses completely and gradually becomes
destroyed. Generally women are compared to nature. So their exploitation is commonly compared
to the destruction of nature. Men are seen as dominating women and they always try to impose
their authority on women in order to show that they are men. Men want to control women
physically and mentally in order to retard their growth like the growth of the fertile land is
retarded by the persistent use of chemical fertilizers.

In the same novel the theme of domestic violence is also seen. Celie is married to a widower
with five children. She has to take care of his uncouth children and also she is used to derive
sexual pleasure whenever he wants to have it. For Celie the sexual act with her husband is just a
mechanical one, since there is no love in it. She never feels the sexual pleasure out of him. Mr---
considers her only as a sexual slave and simply treats her as his obedient servant who has to obey
his orders without any opposition. From the beginning of the novel itself Celie is projected as a
loyal woman who accepts her ill treatment from her stepfather as her fate and for her it is the
only choice for her survival. This immature attitude of Celie leads her to follow the orders of Mr---
- without any refusal. Like a caged bird or an animal in the zoo which are used only for its labour
and proper humanistic treatment is denied for them. Celie is ill-treated even within her family
and her hard labour is utilized by everyone in Mr’s family and her step father Alphonso also
seduces her physically and has not shown any sympathy for her. Thus Celie is here treated like
animal by the men folk.

The role of Shug Avery is very much important in the novel as well as in Celie’s life, because
she is totally responsible for the drastic change that occurs in Celie’s personality. Shug is
financially independent and she is not under the control of any man like Celie. She educates Celie
in all the matters including sex, philosophy, religion and God. Shug enumerates about the
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grandeur of God and she emphasizes Celie to love herself first and then to appreciate the beauty
of nature. With the help and moral support provided by Shug, Celie gradually emerges into a new
woman who learns to live by herself at last. Celie’s sexual abuse is depicted from her vagina
which is described as purple in colour. Because it is misused heavily by her father and husband.
And the cruel sexual encounter with them is compared with the destructive process of extracting
methane gas from the deep underground soil. Like the metallic rod is propagated deep into the
soil, the phallus of the men is inserted to the innocent vulva of the pure women which destroys
them completely. When the methane gas is extracted from the soil, the state of the underground
soil collapses and the water content gets reduced totally which leads to the infertility of the soil.

When the road is constructed in the Olinka village by the British Empire, huge number of
fertile lands are destroyed and the poor Olinkan people have to migrate to the nearby villages for
their sake. When the heavy storm attacks Olinka village, people of Olinka have to search for the
root leafs for their huts. Thus the colonization and the natural disaster both have the worst
consequences in the Olinka village. The novel, The Color Purple by Alice walker not only explores
the themes of lesbian- feminism, racial and cultural issues but also Ecofeministic aspects are
studied with due importance.

The next novel Third Life of Grange Copeland deals with the issues and injustices that
surround women. Walker tries to implement the voices of the poor and innocent third world
women in all her works. These third world women are equated with the nature in order to explore
their issues publicly. In this novel Third Life of Grange Copeland, the female characters are
tortured to the extreme level by their own community men. Margaret and Mem are suppressed
and oppressed by the male authoritative society. Their husbands’ ill treatment towards them is to
impose their control on them. Because of the white man’s control over them, black men always
show their anger towards their wives in order to explore their authority. So they become very
aggressive and cruel and their violence is seen in beating their wives mercilessly. Like a slave and
an animal, they are ill treated and harshly beaten by their husbands in order to keep them in
their control. Grange Copeland, the abusive man always mistreats his wife Margaret and not even
considers her as a human being and for him, she is just a sexual slave. When domestic animal is
badly treated, there are some organizations to question the concerned person but here, there is
no one to question about domestic violence given to Margaret. Like a parasite, men are sucking
the blood of women for their personal satisfaction and do not seem to worry about their emotions
and feelings. This paves the way to the destruction of women’s personality. Even within their
family, women are not allowed to expose their feelings. So their feelings and desires are always
hidden behind them. For men, women should not be the decision makers in the family as they
should not take any profound decisions regarding the welfare of their children. For them, women
should not be the initiators in every matters of life. This attitude of men is revealed in the novel
through the character Brownfield who rejects his wife Mem’s opinions and ideas for the sake of
the family. When Mem tries to provide a healthy environment to her children by moving to the
apartment, Brownfield opposes her idea and tries to dominate her. After moving to that
apartment, Brownfield’s cruel mind starts to work very cleverly. He indirectly oppresses Mem by
exploiting her physically by violently imposing two unwanted pregnancies on her and displays her
as a weak woman to everyone. Thus the womb of Mem is compared to the fertile land. The
fertility of the soil is exploited by the chemical explosives and fertilizers. Man- made products are
integrated along with the soil and the production is nullified by it. Likewise, Mem’s fertility is
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targeted here and her body is completely destroyed, when Brownfield sexually assaults her. Thus
the emancipation of Mem is purposely destroyed by brutal instincts of her husband Brownfield.
The growth of Mem is retarded by him and eventually she dies as a victim in his hands. Instead of
worshipping the nature, mankind misuses it. The same is happening for women that the treatment
given to them is very inhuman. In the patriarchal construct, women are considered as objects and
they are not even considered as human beings because they are exploited to that extreme. So
proper initiatives should be taken by the government and many organizations should be developed
in order to eradicate the power of men over women in the society.

References
1. Berry, Peter. Beginning Theory. Rev. ed. UK: Manchester UP, 2012. Print.

2. Hubert, Christopher. Alice Walker’s The Color Purple. USA: Jerome press, 2001. Print.

3. Walker, Alice. The Color Purple. Rev. ed. London: W&N, 2014. Print

4. Walker, Alice. The Third Life of Grange Copeland. Rev. ed. London: WP Ltd, 1996. Print.

5. Wikipedia Online. 2017. Wikipedia. 19 Aug 2017
<https://en.wikipedia.org/wiki/Ecofeminism/>

6. Encyclopedia Britannica Online. 2013. Encyclopedia Britannica. 14 Nov 2013

<https://www,britannica.com/topic/ecofeminism/>

Vol. 5, Spl Iss. 3, October 2017, ISSN: 2321-788X



THE MANNAR SCROLL

WOMAN AS A COMMODITY: A STUDY OF MAHASWETA DEVI'S
“THE GLORY OF SRI SRI GANESH”

J.Rajeswari
Ph.D Research Scholar, Mannar Thirumalai Naicker College, Madurai

Abstract

Dalits are low caste people, who are suppressed by the upper caste people. They are put in the lowest
rungs of the society and they always treated as doormats by the upper caste. Mahasweta Devi is one of
India’s foremost literary personalities, a prolific author in Bengali of pathbreaking short fiction and novels.
She is a deeply committed social activist and political who works among with and for the downtrodden.
Poverty, hunger, corruption and oppression in the society move her to action and writing. This paper is
mainly focuses on marginalized woman’s birth, adulthood and how they are treated as a Commodity in
Mahasweta Devi’s“The Glory Of Sri Sri Ganesh”.
Keywords: Mahasweta Devi, Marginalized woman, The Glory Of Sri Sri Ganesh, Dalits.

Mahashweta Devi (1956- 2016) a celebrated Indian writer and tireless activist, a new wave of
activism started in the post-colonial India. Born in Dhaka, British India; she took up the cause of
the subaltern tribal women and brought to the forefront a new woman who was fiery, revolting
and struggled to find new tools of survival in a harsh social system. The literary works of
Mahasweta Devi have given Indian literature a novel life and has worked relentlessly to bring
consciousness and responsiveness in Indian women. Mahasweta Devi in her novel “The Glory Of Sri
Sri Ganesh” unveils the neocolonial problems and adversity of the lower caste women in the
hands of the high caste virile Rajputs.

Women are supposed to be confined to the four wall of the house and are with out any
freedom in the society. They are marginalized in terms of gender at first in the society. They
often treated as commodity or show pieces with no identify. Dalit woman are doubly marginalized
at first in terms of gender and second with caste. Women of India are the worst victims of male
virulence. They are set aside for to inferior place as far as culture and religion are concerned. A
woman is seen in terms of the male counterpart. She is gentle, submissive, passive and
dependent. The birth of girl child is considered to be an economic burden and she has an inferior
status. Hence infanticide arose as a suitable way of getting rid of the burden.

“If she survives, the girl cannot assume she’ll get a fair share of the

family’s education budget. But she can be reasonably sure she

will be molested- by the teacher, by a trusted relative, by a stranger.”

Mahasweta Devi (1926-2016), the committed Indian English Writer does not belong to
marginalized community; yet she speaks up for the underdogs. This novel also reflects child
marriages and tortures of mother-in-law. Chhotki, the third wife of Medininaryanan singh,
delivered a baby boy and his two wives, Bhadki and Majli sat like vultures outside the birthing
room. Bhadki and Majli have daughters and they feel that, the youngest wife who has given birth
to a son, is evil for them. Immediately, after the dlivery the mother asks midwife anxiously, “Boy
or girl”. So the male child considered as the boon and heir of the family. A woman, who gives
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birth to female child is ill-treated. Medininaryanan married twice, and both the wives gave birth
to only daughters.

Chhotki, the youngest wife has been chosen by him for the son-line on her palm. She ha two
daughters, which caused Medininaryanan a whole lot of heart burn. She performed many pujas
and she has drunk the waters of the three holy tirthas to get a boy child. Thus a strong woman,
Chhotki, after giving birth to three children, is wiped out. Medininaryanan singh hates the wives
who gave birth to only girl children and he is attracted to Lachhima, his keep. Feeling that he has
every right to neglect his wives, he harassed them without any reason. He tells to his wives,
“What do you have to offer? All that food and care, does it show? Look at Lachhima? Now that’s a
real woman”. The five daughters send Medininaryanan into anger, and so they keep out of sight of
the father. The two wives, Bhadki and Majli cast a spell on Ganesh, the son of Chhotki, the third
wife of Medininaryanan.

Barkandaj Singh, a Rajput says, “My paternal aunt sliced her co-wife’s son in two on a festival
day”. Thus women are psychologically affected, as they do not bear male children and are forced
to kill their co-wives’ children. In India, the birth of a baby girl is considered as, “a harbinger of
curse”(Paul 99). The curse follows her till the end of life and the hardships that she faces are
numerous. To Aruna Gnanadason, women in modern India face...

“Dowri deaths, rape.... (particularly as a political weapon teach a lesson

to a rebellious peasant, worker or tribal) domestic violence, enforced

sterilization; the test amniocentesis to discern the sex of an unborn

foetus - so as to abort female children; sexual exploitation of helpless

working women - are some of the forms of violence women face”.

In The Glory Of Sri Sri Ganesh, Mahasweta Devi shows that a woman is unsafe and in secure in
the city like Mumbai or in a village similar yo Barha. She is always controlled and by man. The
social workers are treated like whores and for Ganesh, “women were only commodities for their
use”(89). Pallavi Shah, a twenty-three year old pampered daughter of Tejlal Shah, a rich
businessman of Mumbai, visits Barha. Even she is upper caste, she is cheated by men. In Mumbai,
a flagerant humanist fleeced pallavi and has filled her with impossible dreams and made off with
a large sum of money. So she is forced to run away from Mumbai and came to Barha in Gandhi
mission to serve the Bhangis. While in Barha, Ganesh is attracted by the aggressively nubile
Pallavi Shah. Ganesh and his ilk are ignorant of the Harijan Sangh and Gandhi Mission.

They believed that only fallen women would do the kind of work. At the of independence, a
unit from the Mission came to Barha village to do drought relief work. Gajomoti, a Rajput from
Barha, abducted one of the girls, raped and let her go and none recorded the complaint of the
girl. For Ganesh, the very thought of having a low caste mistress, made him feel sick. He burned
with insatiated desire for Pallavi Shah, the Gandhi Misssion worker and wanted her to stay in his
house. “You will come to my place this evening ....or else we’ll come and carry you off”(90). The
Bangis are terrified and scared and Mangalal, a Bhangis warns Pallavi, “If you don’t go they’ll
carry you off. They are animals. They molest low caste women ” The Rajputs, treated Pallavi, the
Gandhi Mission worker as a whore. Due to his lust for Pallavi, Ganesh burnt the Bhangi
toil,(settlement). Then Pallavi escaped to Mumbai, her father and elder brother chided her for
bemoaning the humiliation she has caused by “consorting with the flotsam and scum of
society”(95). She was removed to a nursing home for psychiatric treatment, as she suffered from
nervous breakdown.
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Thus women are psychologically, emotionally and physically tormented and tortured by men.
Mahasweta Devi portrays the sufferings of the Indian doubly marginalized women or Dalit women
and thereby stirs the minds of the readers that the oppressed are in no way inferior and shoud be
treated equally regardless of class, caste or gender discrimination.
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Abstract

This paper has been necessitated to analyse exclusively about the mothers of Akhila and Marikolanthu
as vulnerable factor that does have significant role in defining the personal destiny of daughters having
letting them to be self-sacrificing creature, thereby, the phenomenon of catastrophe executed in the
crystal clear stream of their lives.
Keywords: Identity, Emergence, Education, Marriage, Conventions, Tradition, Modernity, Independence

The cultural narratives of traditional India portray woman as daughter, wife and mother who
is expected to be very submissive, unconditionally self-sacrificing and nurturance, but never with
self-identity as an individual. Whichever may be the period, whether pre-independent era or post-
independent era, or even the twenty first century, the plight has been predefined for woman that
she has to face the contemporary limitations imposed by tradition bound patriarchal culture.

Today, women take part in almost all internal and external activities; and perform, perhaps,
in all the male-dominated arenas. Yet, an incompatible pervasiveness we could perceive within
her which since because of the binding with Family, marriage and other ineffective social norms.

Even amidst such conflicting contexts, the women of Anita Nair do attest their self-identity;
ascertain their self-survival; and accomplish by being self-empowered. Anita Nair has probed deep
into the female psyche, thereby, have created an awareness of different sorts and structures of
female experience. Anita Nair is such a writer who is more passionate and serious about women’s
emancipation and portrays authentic female characters in her works corresponding well with the
contemporary scenario of women’s effort to seek their independence and self-identity that has
been the current amendment over the globe.

Anita Nair’s second novel Ladies Coupe as the title has very well signified, is a profound
discourse of womanism, furthermore, a story of women’s search for liberty and strength who have
been experiencing the domestic oppression by having been caught up in the clutching hands of
respective family members and try to discover their internal dynamism and innovative abundance.
The chief factors such as predestined life, family members and the ambience have been taken
into consideration for having performed considerable roles as impediments for these six female to
achieve their selfness.

Among the six, one of the most vulnerable victims is the prime protagonist Akila @
Akilandeswari since she is unexpectedly subjected to an absolute impact of her mother and other
family members’ selfishness as significant factor in defining the catastrophe of her life.

According to Akhila’s mother, marriage is considered as a traditional role of woman in Indian
society; furthermore, the mother’s formula of a successful marriage is in subordination of woman.
In view of that, she brings up Akhila in a very conventional manner yet Akhila is not compatible
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with this notion. Akhila’s pre-university degree is considered as the highest qualification that
should be an end of girl’s education. When Akhila suggests her mother to take music classes, she
considers woman'’s self-earning as an unchastened activity. But, all such perceptions of mother,
all of a sudden become topsy-turvy with the unexpected death of her husband; promptly she turns
out to be so selfish; very consciously violates all the conventional norms, lets Akhila who is merely
still in her teenage to bear entire family burdens and responsibilities and ‘Akhila became man of
her family.’

Consequently, Akhila’s marriage has now become an insignificant stuff to her mother; the
scenario of woman’s self-empowering has become not at all unethical if circumstances do
necessitate; a woman can become the head of the family; and above all, yet Akhila enacts the
role of family head by fulfilling everybody’s needs and demands, she shouldn’t take decisions on
her own since has two male brothers even though younger.

“....her siblings grow up, graduate, marry. Akhila felt the iron bands around her chest begin to
loosen: dare | breathe again? Dare | dream again? Now that the boys are men, can | start feeling
like a woman again?” (LC 83)

Akhila though has been a satiated woman in respect to the aspect of self-empowerment,
analyzing about her self-identity is still a catechizing constituent. Whereas being has been born as
male her younger brothers never have a tinch of hesitation to utter and execute their desires and
decisions. In fact, Akhila’s brothers have never been the devoted men to their family who have
neither dedicated themselves nor have been committed with any responsibility by Akhila. This
pure altruistic outlook of Akhila is taken as an advantage by the family members, and very much
to their conscious trademark her to be the woman who has been born to sacrifice her life,
feelings, emotions and all her outlets for the sake of family. The much agonizing plight of Akhila
is, yet an earning woman, she is expected to take permission from men of the family for her each
move. Thus, the family itself has been a major obstacle for Akhila does let her neither to get
married nor to emancipate to prove her self-identity.

‘She painfully remembers how her mother so easily loaded her with the burdens of the
family.’

“Amma has Akhila to replace her husband as the head or the household. Amma had her -
Akhila. Akhilandeswari. Mistress of all worlds. Master of none.” (LC 84)

The ambience of Indian social context has also been a major deterrent for Akhila’s desires to
be manifested. Hence with the fear of poking words from the society, she gets rid of her one and
only interest of living with Hari since he is younger than her. If probed deeply, it is well
comprehended that the stance of the family members towards Akhila is also because of their
anxiety of preserving their family prestige amidst the polemics of monitoring society where they
do survive.

Altogether, because of such weird responses from her family let her to choose an atypical
choice of staying with a stranger which she believes her self-emancipation. With an utter
determination of not informing to any of her family members where she is going, Akhila leaves
from home to Kanyakumari with an intention of establishing her self-identity. At the same time,
having a slight wavering of leading the remaining life all alone surviving on her own without
depending on her family members, she travels in the ladies coupe. But, this respective dilemma
also resolved on conversing with other female who travel in the ladies coupe those happened to
be her instantaneous friends during overnight train journey.
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“Here her familial responsibilities are clearly articulated as deeply confining, and her decision
to board a train, to “leave...run away...pull out” (1) is the catalyst that allows her to break from
the constrictive iron bands of her social identity, just as her experience in the coupé leads her to
question social scripts and ultimately reject the role patriarchy has assigned her.” (4)

During her stay at Kanyakumari, she feels a thorough emancipation after having spent a night
with stranger, perhaps seems to be immoral according to the patriarchal designed female norms
of Indian context. Regardless of, the incident could be considered as her daring attempt of
pursuing towards self-survival where she firmly decides absolutely not to depend on her family
members at any cost. It is comprehended from this incident that Akhila who has lived her life
entirely and genuinely for the sole sake of her mother and siblings, now realizes nobody of them
is ready to accept the fact she too is a woman of subjective instincts; she satisfies herself with
the self-sacrifice done to the family members and determines to begin a life to live for her own;
she does completely prepare herself to confront the polemics of family and society fearlessly;
thus, at the end of story, she tries a telephone call to Hari comfortably without any hesitation.

Nevertheless an avenue of her own is chosen by Akhila, there is still an inquisition of her
remaining life amidst this male-dominated Indian social context - with the notion of doing
whatever that she does like, whether she could lead the life by tackling the conflicts that erect
against on her path. In fact, such unsustainable decision by Akhila is because of her family yet
focusing on independent life.

In ladies coupe, the very much pathetic character who travels is Marikolandhu who is a
pitiable victim of social oppression on the weaker section of society. Furthermore, by being a
woman that let her indeed smacked with the cruelty of not only the male crew but also with
women of hegemonic class. On par with the destiny of Akhila, Marikolandhu’s too is diverged
towards the pessimistic facet because of her selfless sacrificing for her family.

On in-depth probing, it is apprehended that the stories of Akhila and Marikolandhu are exactly
the same, but the only dissimilarity is they are the victims of two different territories of Indian
social class which can be justified by juxtaposing the similarities between these female plot lines
- Akhila loses her father in her teenage, likewise, Marikolandhu‘s father departs from the
mundane life in her childhood itself; similar to Akhila, Marikolandhu too is sent to earn for the
family consists of two younger brothers; after certain stage, both Akhila and Marikolandhu do
realise that their respective family members are not considerate over them; at the end of concern
stories, like Akhila, Marikolandhu does also attempts to empower herself, thereby, determines for
self-survival.

Alike Akhila, to Marikolandhu also unsupportive attitude of her family is the significant factor
of her catastrophe.

The unfortunate damn-in-need of earning plight of Marikolandhu’s family is ably subjugated
by the Chettiar Kottai people, by that means, the tasting buds of imperial crew have been
enjoying the culinary skills of Marikolandhu’s mother. Not only that, Marikolandhu too has been
engaged as a hand-maid of Sujatha, the deluxe daughter-in-law of Chettiar family, to take care of
her new born baby-boy while Marikolanthu’s brothers have been engaged in their studies.
Marikolanthu is easily convinced with the glittering exterior of those Kottai people and the
ambience.

Since the earning of Marikolanthu is much significant to their family, it has been absolutely
sure to the Chettiar family that she and her mother are highly dependent on them. Such
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helplessness situation of them has easily enabled the men and even the women of Chettiar family
to exploit Marikolanthu without any discomfort or culpability.

“‘As you wish, Amma. It’s my duty to do everything for you and my brothers,’ | said, parroting
the film heroines and enjoying the sensation of being able to mouth a film dialogue.” (LC 215)

Because of natural evolution being a woman, the first circumstance encountered by
Marikolanthu is the preying eyes of Sujatha’s husband; to avoid Sridhar’s temptation towards
Marikolanthu, Sujatha sends her to Missies where she becomes aware of the lesbian relationship
between the Missies. Again for the sake of her mother, she comes back to Chettiar Kottai, falls
into the marauding hands of Murugesan and gets molested. Thus Marikolanthu has been swayed to
and fro between Pondicherry and Palur for selfish indulgence of her family members; all such self-
centered attitudes of others are embraced as instruments by Marikolanthu’s destiny which derives
an unexpected irreversible life path to her, of course, she becomes an unmarried mother of a
boy. Consequently, along with the existing vulnerable factors such as weaker section of society,
needy on others for earning, this factor too to be an add-on as to strengthen the destiny’s
strategy. While the society already marginalizing her for the former factors, now for her family
the latter factor has been much enough to keep Marikolanthu remotely from them.

“Her mother is least bothered about her feeling but worries that no one will marry her....For
her mother and Sujatha, a woman’s life and protection lies in her husband, as Sujatha says, ‘But
if she has a job, that will replace a husband’s protection.’ But Marikolanthu is able to raise the
question within her about the so called ‘Husband’s Protection.”(3)

Still the worst scenario of Marikolanthu is, she is caught hold of the rigid hands of Sujatha who
has been in extreme mental depression and she abuses Marikolanthu as an outlet of her despair.
Sujatha, a sort of woman who doesn’t have any guilt of her relationship with Marikolanthu turns
out to be anxious when she does perceive about the bed-sharing of Marikolanthu and her husband,
she too throws away Marikolanthu.

Even after this, Marikolanthu’s destiny and social circumstances do not let her to progress the
life easily; with the sense of taking revenge on Murugesan she mortgages her son at Murugesan’s
firm itself for money; later realizes that she has been losing her individuality gradually by having
entrapped into the web of destiny designed by her family; and accepts her son wholeheartedly.
Thus inevitably, she determines herself to be a woman characterized by self-survival, thus
resolves to attest her self-identity.

While the storylines of Akhila and Marikolanthu do seem to be similar, on some aspects we
could interpret the dissimilarities, like, the mothers of them; the education; the social status;
and other advantageous and disadvantageous features at the end of respective stories.

First and foremost characters to be discussed about are the mothers of Akhila and
Marikolanthu, who, the key factors of their lives to be diverged from normal routine. Being a
mother Marikolanthu’s mother is a better trait rather than Akhila’s - Marikolanthu’s mother, in
fact, she takes merely extra support from her daughter along with her own earning. Moreover, she
never expects her daughter to entirely sacrifice her life for the welfare of other family members.
The only mistake committed by mother in the life of Marikolanthu is, by bringing her back from
Pondicherry to Chettiar Kottai when she has fracture and not in a health condition of performing
her culinary duties at Chettair Kottai; but harmlessly does this, with the fear if Chettiar Kottai
kitchen is occupied by someone else, their family survival will be affected, thereby, either herself
or her daughter has to ever engage the designation of being a cook at Chettiar Kottai. However,
destiny takes its chance let Marikolanthu to pursue her remaining life in utterly a weird path. So,
Marikolanthu’s mother can be forgiven with certain extent of justification.
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Akhila mother’s slant on Akhila is wholly based on selfish intention. The mother does never
think of Akhila’s marriage even after the sons’ marriage; doesn’t anxious about her remaining
lonely life, but very cautious to keep Akhila with her to lead the remaining life in a lavish manner.
Hence, Akhila mother has a predominant role rather than the fate in destining the deviated life-
track of Akhila. While benchmarking Akhila’s mother with Marikolanthu’s, she couldn’t be forgiven
on the basis of any aspect, and she has been the sole spoiler of Akhila’s shaping years of youth
life.

While they both become self-emerged women at the end with the notion of proving their self-
identity with independent life, they have to prepare themselves mentally, physically, spiritually
and morally to face the social denunciations till they accomplish their strategized task. However,
this sort of intricate survival that ensued to them because of respective family members’ self-
centered nature valuing neither Akhila’s nor Marikolanthu’s devotion to others.
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LOVE & RACE IN BALDWIN'’S IF BEALE STREET COULD TALK
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Baldwin as a multitalented writer, he touched all the genres effectively and gives his ideas to
his readers with full emotion. In common, the emotions played an important role in and around
the world. As we know the emotions can be classified into many categories like love, hatred,
anger, joy, sorrow, revenge, etc., So Baldwin takes the most important emotion as his
mainstream to his novel If Beale Street Could Talk. There is a quote by Jennifer Beals: “Love is
the greatest light, the brightest torch, and will always be the greatest instrument of change”.
Here Baldwin shows this in his novel in an apt manner through his characters of black and white
men and women.

Tish and Fonny are the main characters in the novel. It is totally a love story mainly concern
with this two characters. But love played in all the angles towards Tish and Fonny. Love and care
from all the family members to Tish, a nineteen year old girl. If Beale Street Could Talk manages
to be many things at the same time. It is poetically constructed, and may certainly be read as a
kind of allegory, which refuses conventional outbursts of violence, preferring to stress the
provisional, tentative nature of our lives. A 22-year old black man, a sculptor, is arrested and
booked for a crime, rape of a Puerto Rican woman, which he did not commit. The only black man
in a police line-up, he is "identified" by the distraught, confused woman, whose testimony is
partly shaped by a white policeman. Fonny, the sculptor, is innocent, yet it is up to the accused
and his family to prove "and to pay for proving” this simple fact.

The novel constructed in two parts, one was ‘Troubled about my soul’ and second was ‘Zion'.
The novel's story set in Harlem, an area in New York which mostly inhabited by poor Negroes. Tish
and Fonny had been childhood friends. Fonny family was not very good. His mother was overly
religious, and his sisters are also not very good. Fonny's father Frank was a very good man, nut he
becomes an alcoholic person.

Race played a main role in this novel through Mr. Bell, a police man, towards a black man,
Fonny. Mr. Bell was a racist and a liar. Once a Puerto Rican woman, Mrs. Rogers was raped. Mr.
Bell asked her to recognize the person out the line of people. In that line, Fonny was the only
black man. The woman demonstrated Fonny was the rapist. She was mistaken and without any
mistake Fonny stayed in prison. Tish was very upset.

Eventually, she finds out that she was pregnant. She met him in prison and told about the
pregnancy. Fonny becomes very happy and wants to be out of prison for the baby's birth. Both are
loved each other a lot and tried to overcome out of this difficulty. Tish, her parents, and Fonny's
father, are tried to release Fonny. They worked very hard, did extra jobs and trying to earn extra
money to pay the lawyer. Their love struggled against the racism. Tish's mother meets Mrs. Rogers
for rethinking on this incident but she was not ready to do this.

Mannar Thirumalai Naicker College, Madurai



Shanlax International Journal of Arts, Science and Humanities

After so many struggles Fonny released on bail. The money collected after a lot of efforts. At
the same day, Fonny's father found dead in his car. He has committed suicide after losing his job
because he stole some money. He killed himself in shame and despair over his failure to free his
son. At the end of the story, Tish's baby was about to be born but they did not win the trial.

It described a strong family love through how they stuck together until the end of everything.
Their paternal love struggled against racism for their children’s love. They worked extra for
collecting money to pay the lawyer. Tish's mother crossed the border of the city to meet the Mr.
Rogers and tried to release her son in law. Tish’s mother, Sharon insisted to the woman that
Fonny indeed was her attacker. The parental love explored through the parents of Tish. Her
mother, Sharon Rivers, had shown an abiding concern for her daughter and her unborn grandchild.
Tish's father was very strong and supportive of his daughter.

In the opening scene, Tish visits Fonny in prison and informs him that they will have child
soon. In jail, they are facing each other through a glass wall. Tish thinks, “I hope that nobody has
ever had to look at anybody they love through the glass” (BST 4). Symbolically it means that they
are divided by the racial injustice inherent in American life. Her promise of a new generation
serves as a sole source of hope in a country where racism destroys black families and keeps the
two lovers apart.

Baldwin suggested that love kept them functioning and co-operating. Love was also shown to
be the necessary force that needed to build a world, and that will help the children to grow up
safe and secure. Throughout the whole story family’s struggle shown through their troubles, they
went through. Tish was a black Negro girl. Fonny was the black person too. They loved each other
and get married. But the racism was a biggest villain in their love story. Because of the racist
policeman Mr. Bell Fonny was in jail for something he did not do. Tish wanted him out of jail
because she loves him, and she was having his baby. Tish and her family struggled a lot to get
Fonny out of jail. They wanted that before a baby will come, Fonny will release.

Baldwin certainly risked a great deal by putting his complex narrative, which involves a
number of important characters, into the mouth of a young girl. Yet Tish's voice comes to seem
absolutely natural and we learn to know her from the inside out. Even her flights of poetic fancy-
involving rather subtle speculations upon the nature of male-female relationships, or black-white
relationships, as well as her articulation of what it feels like to be pregnant-are convincing. Also
convincing is Baldwin's insistence upon the primacy of emotions like love, hate, or terror: it is not
sentimentality, but basic psychology, to acknowledge the fact that one person will die, and
another survives simply because one has not the guarantee of a fundamental human bond, like
love, while the other has. Fonny is saved from the psychic destruction experienced by other
imprisoned blacks, because of Tish, his unborn baby and the desperate, heroic struggle of his
family and Tish's to get him free.

Baldwin constantly understates the horror of his characters' situation in order to present them
as human beings whom disaster has struck, rather than as blacks who have, typically, been
victimized by whites and are therefore likely subjects for a novel. The work contains many
sympathetic portraits of white people, especially Fonny's harassed white lawyer, whose position is
hardly better that the blacks he defends. While Tish is able to give birth to her baby, despite the
misery of her situation, the assaulted woman suffers a miscarriage and is taken away, evidently
insane. Nearly everyone has been manipulated. The white policeman, Bell, seems a little crazy,
driven by his own racism rather than reason.
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Baldwin’s characters grope hopelessly for the realization of love and identity, If Beale Street
Could Talk he represents a consummation, an achievement, for her love is fulfilled. The network
of relationships that binds the characters of the novel together enables them to face racism and
patent injustice. Human relationships which are shown to be more effective than the State and
the law to protect the rights of black Americans help Fonny, an artist and intellectual, to become
aware of the primacy of love and achieve his identity.
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Abstract

This paper is an attempt to perceive that Ecocatastrophe and Climate derangement are the results of
fading verdure scenario of Agriculture, which is pathetically in its depreciated condition, since because the
Farmers have not been acknowledged as Entrepreneurs till today. Based on certain analysis, propositions
suggested as Farming has to be integrated with other professions, besides to be recognized in students’
education with the influence of environmental awareness in literary studies.
Keywords: Ecocatastrophe, Farmer, Entrepreneur, Climate Derangement, Ecocriticism, Cultural Ecology,
Agriculture, Environment, etc.

An ever-wondering thought occurs to any entrepreneur who has been from an Agricultural
background family - I’m an entrepreneur since because I’'m mending money out of my own
business. However, why isn’t my father an entrepreneur even though he is earning out of his own
Farming profession? This dilemmatic inquiry is always an unanswered and unresolved one. If so,
are there any defined criteria to be an Entrepreneur that not applicable for Agriculturists? Yes,
perhaps Farming is the only profession that is mandatorily enabled to pay money for all inputs in
retail price and vend the final product at wholesale prices whereas the other industries where all
the inputs at wholesale prices and the final product at retail prices

In India, agriculture is the key source of income of about 60% of our population. ‘Sadly the per
capita income of the agricultural community of 71.5 crores is just about Rs.28000 per annum. No
wonder then India as a country continues to struggle to become a developed economy despite the
huge potential available in terms of manpower...".(Kisan World, 5)

The concept of cultural ecology is ‘a scientific approach reflecting the relationship between
human society and natural environment,’ and it’s the absolute time for us to resolve present
issues without escaping into past or future. The respective relationship would be healthy and
productive only when the Farmers, who are the nuclear part of human society, are acknowledged
in right manner.

Agriculture is the very backbone of the so called Food Security of the nation. Yet still, the
government or any private sector has not treated Farming as a business enterprise; the farmers
are not considered on the same level of any entrepreneur in ‘Industrial or Services sector’; and
are not offered with the similar privileges in terms of funding and incentives. In our country,
presently, the scenario of Agriculture is with all the propaganda of fostering and heartening the
agri-entrepreneurship and implementation of technological advancements, where a car loan is
cheaper than a tractor loan. Food prices are controlled by the government as being politically
sensitive whereas the industrial manufactured products have no such problems. The above
discussed are only the snippets of factors that afflict Agriculture as a Business!
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Miserably, the social barriers, economic barriers, regulations, access to finance and
information, and own managerial capacity to cope with risks, obstacles in seizing opportunities,
till much more to be faced by a farmer letting the nation towards non-feasibility of Farming. The
major drawback of any farmer is who has never been a good manager of funds or markets.

The so called bigwigs of Indian Industrial and Service sectors and the common public the so
called end-users of the toil of the farmers have to go hand in hand with the farmers. The
mentioned folk should see the farms as business enterprises, as a means of earning profits and the
farmers as Farmer-entrepreneurs. The farmers have to be passionate about their farm business
and every one of us has to give shoulder to them to take calculated risks to make their farms
profitable and their businesses grow. Farming is a compilation of farmers, suppliers, traders,
transporters, processors etc, but except farmers all the other elements come under
Entrepreneurship genre and finally in the holds of great business enterprises of the country.
That’s why it is an expectation from the latter group to afford their optimistic vital role in Indian
agriculture. They also need to respect each other and work together to make the whole system
work better and be more profitable.

Devoid of such affinity between the Entrepreneurs and Farmers lets the nation into sheer
pessimistic avenues - Creating bed and breakfast, according to the current generation, is of a
different venture outside agriculture resulting in colossal food-wastages; generation by generation
the human-folk is becoming anthropocentric; uncontrollable agri-wastages particularly
perishables; our soils have been devastated by petrochemicals tagged as ‘fertilizers,’ slaughters
the life of soil; increasing logistics, a death toll to the human lives on roads and the health of
environment; and capitalism has become the child of imperialism and colonialism.

The business magnates in respective Services sector can have a direct accord with the farmers
by being them as shareholders and stakeholders. While Indian business community gets involved
into Agriculture, obviously, the farmers will also be equipped with entrepreneurial,
organizational, and technical competency. The entrepreneurs could influence them with
innovative and plan ahead to steer their farm businesses through the stages of business enterprise
development. The farmers too have to change their attitude of focusing on doing things better
rather than doing new things. Waning of agriculture not only creates demand for food but also an
unthinkable climate crisis. However, this climate change has also been marketed as business
opportunities. The award winning writer Amitav Ghosh as a literary person has penned much
about this climate derangement in his sixth novel The Hungry Tide set in the Sundarbans and in
his latest non-fiction book, The Great Derangment: Climate Change and the Unthinkable. In the
latter work, he has talked much about the vulnerability of the Asian region, its under-
preparedness to deal with climate change. He says that Piracy defined as invention continues
today, including patents on climate-resilient crops bred and evolved by the collective intelligence
of our farmers. The Earth has become vulnerable to climate change, the areas that were
producing rice, vegetables were completely inundated; the agricultural lands were invaded by salt
water. But whether knowingly or unknowingly about all such crisis, people are trying to sell
climate change as a business opportunity.

When the farmers are not benefitted out of their agricultural profession, subsequently the
impact is not only on local ecological crises but an environmental destruction of global
phenomena is allowed to continue, and will be resulted in ‘eco catastrophe’, defined as “a major
destructive upset in the balance of nature especially when caused by the action of humans.”(4).
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There is a constant reciprocity between nature and culture of any nation. In India, Agriculture is
considered as the prime factor of our cultural activity and farmer is a significant positive
ecological factor, yet man in general, considered to be the negative ecological factor. Hence, all
the cultural activities of human society interfere with the ecological balance of the local
environment, but only Agriculture and other agri-tilted cultural activities are the key supporters
to maintain the ecological balance naturally on its own way. Consequently, the human society is
in the firmness of retaining the existing farmers with agriculture as their profession safeguarding
them from the deviation of non-agricultural professions, thus, stepping towards the boulevard of
protecting the earth from ‘eco catastrophe’. Considering this scenario, upliftment of farmers
from their state of losers to next stage as agri-entrepreneurs is imperative to a great extent in
present circumstance of Indian ecology, particularly.Hence, we’re in a crucial point of time to
find out how an entrepreneurial behavior can be created and sustained within Indian farmers;
how to provide insight into the state of art of agricultural entrepreneurship; and how to deal with
the radical changes in agriculture that the farmers are facing. Answering to these questions will
pave way for the stimulation of agricultural entrepreneurship which will accelerate the greenery
development of nation, and subsequently, a sort of stability will take place in climate
derangement.

Public concern about agriculture is increasing, they are becoming more aware of the fact that
the agricultural lands are shrinking and since with a huge demand for food will lead to a complex
global economy in future. A wake-up call has been given by the nature to us for having seen
agriculture as a low-tech industry and for having humiliated the farmers. At the same time, the
healthy scenario regarding this is, we could perceive a respective shift in Indian literature as well
in education. Of course, with a move towards ‘Ecocriticism’ in Indian English literature, it
therefore makes sense for the human society of our nation to probe deeply into this most
important, cross-disciplinary territory of study. Thereby, it nurtures the students in order to
apprehend their literature classes as a means of responding to real-world problems; and
Ecocriticism enables the Indian students to envision the possibility of our nation overwhelming
with greenery.

Furthermore, there is a need for integration within the agricultural chain. The Industrialists
and other businesses have to unite with the Farmers under agricultural and horticultural lobbies
to enable their rightful place in the economy, present their problems to the government and
ensure policy making which is relevant to the promotion of their products and above all ensure a
fair and free pricing make it viable for their survival. Thus, focusing on Farmers’ upgrading to
Farmer-Entrepreneurs will be resulting in conserving and replenishing the environment thereby
helping to address the challenges of eco catastrophe. No burden on farmer is a net contribution to
the enrichment of Agriculture as well the Environment.
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Abstract

This paper is an attempt of analyzing how Mahesh Dattanihas dealt with the marginalized section of
society. His attitude towards transgenders and their tragic plight meted out to the Indian society. He has
represented the traumatic life of eunuchs along with the plight of Uma the protagonist of the play.
Moreover, he shows that how the hijras are denied ever the basic rights which are granted to other human
beings, they are perceived as lowest of low that yearn for family and love.
Keywords: transgender, hijra, murder, investigation, marginalized, feminist, educated woman, etc.

Introduction

Seven Steps Around the Fire is one of the Radio plays of Mahesh Dattani. It was first broadcast
as Seven Cricles Around the Fire by BBC Radio on 9 January 1999. The play was first performed
on stage at the Museum Theatre, Chennai by MTC production and The Madras Players on Aug 1999.
The play deals about several themes like “Problems of Hijras”, “Power of Politics”, “Weakness of
women”, “Truth never dies”, and so on.

The play presents the real plight of eunuchs in the society. If anyone of them is in the way of
a reputed family, for Indian society man is not ready to accept his own weakness. The play
uncovers the truth behind the murder of kamala, a eunuch through Uma roa; who is the daughter
of the Vice-chancellor of Bangalore University, and wife of the Chief Superintendent Suresh Rao,
Uma teaches sociology in Bangalore University. She uncovers the reality behind the murder of
kamala during working on her research paper to the class and gender related violence.

Mahesh Dattani has been heralded as a beacon of hope for modern Indian theatre in English.
In view of the solid body of work he has produced over the years, and the successful performances
of his plays all over the world, its honour is well-deserved. Dattani shares with them a concern for
the marginalized groups of society, be they women, children or homosexuals.

The heroine of his play, Uma, finds her fate embroiled with the hijra community while
investigating a murder. And while on the surface, it may appear that they have very little in
common, given that Uma belongs to the upper echelons of society, the play shows how hijras and
women are not treated so very differently. Uma stumbles upon while working on her thesis on
caste gender-related violence. Her position as the wife of the superintendent and the daughter-
in-law of the Deputy Commissioner gives her easy access to the prison where Anarkali, a hijra, has
been imprisoned for the murder of her sister Kamala, a fellow hijra. Uma’s quest for the truth is
ostensibly the focal point of the plot but Dattani appears to be particularly concerned with
sensitizing viewers to the plight of hijras, an objective realized through Uma’s noise over which
punctuates the narrative at regular intervals.

Uma allows herself to be objectified in her own home makes for an interesting though tragic
irony. She submits to Suresh’s whims, lets herself be treated as a sex object, and does little to
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resist his attempts to control energy aspect of her life, including deciding what lingerie she should
wear to please him. But we must not be fooled by Uma’s quiet acquiescence to Suresh’s blatant
attempts at appropriating her personhood, for she has learnt the rules of the game and ways to
use them to her advantage. She learnt when to give in to get what she wants. For instance, she
secures Suresh’s approval in pursuing her career by making him believe that she is at his mercy.
She does not resist his attempts to dominate her but looks for the little gaps through which she
can sneak in and fulfill her needs. Using her position as Suresh’s wife, to get access to Anarkali,
she plays the hapless constable well enough to get the information she needs.

When we see Uma, then, is an interesting combination of docility and assertiveness as she
plays the dual roles of victim and victimizer, of a woman who knows she is powerless but who
uses every trick in the book to appropriate power when she can. A street-smart survivor, she
pragmatically accepts the townside of being married to a man like Suresh in exchange for the
social advantages of being wife, advantages she never hesitates to use. The Uma we see in the
confined space of her bed room is not the Uma we see outside it at the prison at Champa’s house,
at Mr. Sharma’s home or at Subbu’s wedding ceremony. And yet for all her privileged background,
her scholarly pursuits, or even her attempt at playing detective, Uma is a powerless individual,
particularly disadvantaged as a ‘barren’ woman. We are given to understand that it is her husband
who is most likely the cause of their childlessness but she is unable to convince him to get a
sperm count done, or prevent herself from being dragged to the doctor by her mother-in-law.

Conclusion

The play presents the real plight of eunuchs in the society. If anyone of them is in the way of
a reputed family, in Indian society, man is not ready to accept his own weakness. Uma, the wife
of Suresh Rao has no children. He makes her to get child, he always blaming her, even though she
will be shown her strong view to him.

But Dattani’s plays are not only concerned with the traditional values of Indian culture. In
fact, he is more conscious to the changing Socio-cultural, Socio-economical, Socio-political
changes and development which have very worse impact on our society. According to Dattani,
gender identity ultimately makes way for national identity. We see then that Uma by virtue of
being a childless woman, and Anarkali by virtue of her confused gender, share similar fate. While
we admire Uma’s spunk and drive, ever her status as an educated woman from a privileged Socio-
economic class cannot prevent from her being treated much the same as a hijra.

In the end, there seems no hope for either of the two women given that Uma is not ready to
turn her back to her marriage to free herself let alone liberate the Anarkali of the world.she
remains firmly ensconced within her luxurious world where she is at least “allowed” to work and
study, no matter if she must behave like a puppet to satisfy her husband’s status and ego. The
duality in her attitude makes it impossible for her to achieve a feminist utopia.
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SHETMOEMWIULLD  BTUILWTUTL DL WD HeiT@ DABHSBHSET 6T6aILINS HBIW(LPLYSBSH).

Gos1b

emeL (PHBHH6MN60 HRSAUD FHDHHID PGUBSHSHILMeN BLoSHMHIS6T
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Wasab ol@eUuGor® GslLmm e6im  gmieuT  FreaGprr. ubg DeusAWHHBEG RoUT HOSW UGG
el Befilwg. SHHT HeVlosusmiur, eml & LeTenenHHIOD, (WHHIGGSWTT FGeumdl  LsTenend S,
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TQLH60, BB CFLIHED 6IHILIT DIQUSTTLD  6THILISHE  SIHTOMBEF QFTBHEMMGL  GTHWBID, DIUSTTLD

e

GBHEI LevCam DB EhTH6IT LeVNBIOTE aN6NdHID FnMIa6ITB60T.

GIm GFTeveme0 Sieu - &M slenll LINHaE Seu - S, H1T - Gurdamd wemm”' e NNGaIN QuTmsit
HTIGUTD  6leiiMID  UT&GaHTEH  GUUIGADBTT. “@ball ureansdaiugs Osuiad s bl 6GHS
PevayeudiBEe @mma amssa DiusTIoTEGD”” 68y sEaCUTTE NBEJWHe) alens@GaEBS. ‘DSt
LS MmeS ‘CHIBBIaS Hm®H eTall LTeuTemim  SLOPLILGHSIADBIT. slanBa ‘Siousbnyd’ 16  CFTeva66
allendsongs Qenmeusi  Celmba  Wwelsale  CousmiBCsTEndE Sewimid)  @BRISOIHD  Blewsv  6leud
FaBLILIGS OB

SIUSTID - QFTBELTET:

‘st siaim  GouTtdF  QETevelBhel DUSTIID slam  QFTed QUBILGEBE. “SIUSTT  CTHILSHBE
‘BPFSMmB’ aail QU ETLES.” DIUSTID GTeamID BMHEBMBUID BT Gouml 2_HEIDMLBSTT DIV
el 2 Lefled YUGhSTT slemubenen Suibl memod  (LBLL), Fbusud (CHmeimped, o ulis  Qummentul
AUHGHED), eroreenm (UewL i), Ligrgitumeur (CHmBmi) Cumels QFTBHEMeTL LISaISHSMSHUID, [HIJTULISHIWLI(LPLD
ude) OFuidamper. ‘anfabgd’  a@m BT  olajamelean  SEUSTIRIGm  LIJTEITUTOIBISET 6160
allouf B!

SIUSTILD - CUENTUIHBEHEIT

“oHmeneniGUl  BITEUIOTSL LFFESWIDTUIS HeTenel BmeSHIs CBTewH WwHHeMed @melatul @efbagl
QFwed Lleugismer Sieugsmd” eemiu@i.

“Soflenet @BBUTHID QITIDUPIQUITSI. gl aleTThHHICHTECL  Guremed Blemev Bisrg elfibas alfbg
SHImHHTON DN HHIBCBTETEDHD. DHBE 2_HaCUBIBT6E DUSTIID sTaIlILIFGLD.
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‘DIUBTID’  eTeiLG GBRIGHH. ASTad 2 wifmeoulsd QEHS HMDe] BenevdhE IHSH  laTmID
QuTmeTUBL. @bEHI FLWHHO STHHB SLejeNTe ol 'am 2 uliTsst o WisHBsTHd SmLliligsHs Gousmngul
2BOBBUTL  BLBSHIST G QU@L Gl ue o ulitesnmall  piubs  Seusmin”  slemid,  “sLeaysi
BlemsoulleV(hbdl OMHSH 2 _6Vemd DleLEVH! WMHS Hemsvenwll Lifle) ubHSHID Csmledmbhal 6 Smmid
QIS DIUBTIOTEGID”® IGIHID HMmevSbHEMEhFAWD GBS SImE.

“Bempiled a(Ohd GLHOSOWS SHTHEH SHTUI SFH0 GHUUmS BUTBM FIDEFTTHA SHISILBID
UGTOTHEHMENS HOLSHCHBI Benmeusi Smmia amaigh aluald i060%H SusTyn’’ semiLGL.

“DIuETID  eeiaid  OFTed  GHUILLOSTH 2 Gasds  Sasliusne Qeomwbs  SBhdelh
Benmeucien @uisouren o _witeneud &L BamgH.”"

SiUBTILD GFmeveoTL g

‘gD’ eeim  GFTeveuT femwill uBElle STEIDCUTEl &.1p. SIEHILID HITHBIEKIL 60  61(10bS
UBISHEMHOW  JUSTIHmSL  UB  pHedsd  GPHUIGHaBEH.  SmHuller  BTETEToUSH  DHHUITUWILD
‘ougsmrswmun’ uBiil Cussama.

“IBIel  Le0  SIeuSTIHIGeT  QFuIfmeACme. oitegram 5 ehsemen  LImelsst  LmbamrUUTOLIesBI
o eibGsH Osfwung. Brar Iphs pelsmen Balg AV SCBe eedmren SHrgmiuie”

‘sl LIBLLD  Beoensd  Sifleyd BRevemey  DiemaisHEl 2 ulTeEns@Gn BTG FaeUT6. oe  Heul
QUIOLESG BT HeMeV6U6H. elallenlD 61601 QFMHg LOTeHUIWLITEL HIel LIBLGCLIUIgHIS Cmeir.

unrs! oI CaHUWibHeH DISTIOD Hmev HITHGLOUTH 6T6060TD BTl 2 L Geor®h GHmeirmias Cmesir.

peLBeuTemyd  HTHBOD  HOWTEMy P HBA|ID  DBHMS — BHMBIBISSHD BT W BhHEHTBID
UpsdeaiCue’™ eends  Hemiemian  Sempulled  GQombeurer.  GmeewIL  auThaWkIEeNsd  STEILILIBLD
‘LIpriCuuigiden@men’, ‘CareaimialanCupe’, ‘LImsaaCne’ 66in OFTBHST OISHTIHMBS GILILCTOITELD.

‘s’ uppflu Qemeveor few  Revsdlwmisallsd  &Tem  (WBUGMBUTD FEIG  BeubaAUSHe0
SlsmD  uBdwu  QFTeveurl &  Bevenev. LB  Bevddwiomer  ‘Quilwiyyrenid’ SleusTrD  ubld
GBI BSBSI.

“salld QUBHBGID HewigenLulGev

ST FITFIRIHET 6T6VMID

Faud QUHBESLD LlsTenemuimT

Hm SeusTyn CFuisr” (GL..25)

Faulgreir  Hmeumeflsd CHmUlbH BHevld GUBHBF OFUILID  EHEDL WILGTEDETUITTTET S\ ([HEHTENFIDLIHSHT
HHIUSMID CFUISTT elendF CFbalpmT GUIULIBHEMTT.

®6s Gumed swugTOTWend LUl uGHuled sbulr, ‘SeuSTynD’ ubBBil ude GFuIEMBTT.

“BenLullell BledI(m2_wWwiT BHruweer GHmmmeaden

QemL. HBphH @rmiorer HTFLIGLITSH

OsTenL. MFbLIW GHTELMEVHE LDTHHMSH

FOL WG GeuemiOamiul medaumTeuulest &ib5H6%” (&LbLLLITEV.4)

FHmoTedlelt UHH DUSTIHISEMEDIGTEHID LTSHITIOE, GO, LISOJTLOT  6T6ImI  EAFTLO6H 6160 6U(HLD
Sl  DUSTIHIS6eTe0, NemLullsd CaomeaimlwgiordSwl @Imosit DUSTID  QITOISTID  setemid  QuWCTT®H,
FeoLwilufleir gmOsusmrGemmul HeLswImiled UTQUISTGD 616IB QFWIsH SmiE uge Geuwliul (Beteng. SmiG
‘s’ eeim QFmsveun & @MU ILGASBE. ‘auredauamsil UL’ s uBniil Cuadaimsi.

“Bosde®m OUTMmEBID Geveom GLOUINICOUTHET alsbad HTHId s

BTe0Hmy CHMW Pl Sl Levd GBEB S’ (&AL BbHT.134)
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HNH@& Ced @ OUTmHEDHLD @veordHl  DiGeUTUl BB  UFDEUTMmeT m&ulsd elledBeobdld  &Tev
Hoguied GammubuwITe: 2 meud OETemih  ubHH 6T QITIOAISTIHMS 6UTed  Hel  LDHHMIHEHSH
FnBINSHTHS SDUT US| QFUIsSIBTT.

Aplevsdwmiseiled  @amTen  ugenl  QeusBWSHS  @® UGBS  ‘Ousmn’  eIeUSTGLD.
BHOIBIBHSIILTenT Somelst ‘Seusmyn’ uBpi Cuasaima.

“apaeu@ld OBMY QBBLOTEL (LPETCEITHBT6I

s QFulsh eCen” (69.u75.10:2)

o BeImsSEHIILTeaiuled ‘owusTyn’  eein  OQereveor dlemw  QukOsTaLTT ufe) OCFUIBBTT.
2 U 2 WWBs SHHIUSTID HEHDESBH 6IOILSMENS HhHSLTTEM(LPLD FnBIsIBEI.

“DImEIIPID 2 HRYOTE BTHWTUIT LSVeITUT GESTBIUIL

Wrwwrws Bems Cardl ipbuBsrit Gueflwirsd

HHMMInT (PEHBISHENMTRID BHJRIG6T Leiel B GlamemGL

QOHA® (PGSBS AbHSTH GHEHSHM 2 _evsibe Ui’ (&1B.4ym.7)

HHEMeTUlel FHmaymGe HHDUBTIID 6IILSTHS HhHHLUFTENID GMIILNBSSTBSHI.

APRUNE  DICUGTITBISHEIT

“gleLssLeded Fedd Halb@ aldTamend &TULMHBE Golsmily Senmeus 6IGHH DeUST]RIGE6
melemaNGSe  cpausnawnall  LfAiuT. oenen (1) oubgausnrd, (2) uBasFeastyw, (3) yyeuieusryid”
SILIITEGID.  ‘SIbsFauBHTyd’  eleiug  Qenmeusilsn @ oubgwrsll  Yoluled CHTaimies  GL.
SIDFUSMTHBBE 1BHBIHBT_BH Qmoesr. ‘ uCougeusbnyd’ siaiLg Revmeusian Fé8 uGauaForsll LLoulsd
QmeuT e Sunideamed g UCeauFuHTID  elLT. UBOUF DAUBHTTHHBE 1HSHHSSTL B LJSHIILOT.
Qempeust  HeT Y Jemseneudenler  Liuflsd Cpmennsl eSemevmei  Lfleugd UyyemieusTID  SL@LD.
LIS HSBE TBSHIHST. B &b ewe.

MEUGTEUSHI6D DIEUSMTLD

MEUTAUHHE0  ENeDBEUEET MEUNS  [BleMeVEHENTEN  LFHHIeID, alusld, efuaibd, DbSHTWTL, TEFEHF
GG epeIBTaISTEW  afuaBensy saiLgl “ofamaibaledhhsl WETOTEHMNES SIILTBBES HHMTCWTH
QempeleT SBRISQUMLD  DUSTT  BleDeLWITEHL0
FPH bHBMENH HTHHOD, bHEMeNdH HBHHD, LTelsemen W &ab, SHeensn Gnfled &Hrewr emiGLD
SUAOTHBHEN0 UEUMEVSH SHTHEHAD HUSTID HHWHBHI. 610Gy, 2 Wit HeweouNelBhH 2 60nEH HTHH

2”10 ¢

SISHTID’  6IHILG MaUamIal FIOWIGHHED HENEOUITEISHTGLD.

Gempaist  Gpridans  DimeT LAHCn ‘Seusnrd’  eelILGLD.  eIEIaIFIUISS  HHITedE  SiUSHTILD
USHSH 6IH@mID Sl  ‘SETUSHTID’ eteiimid CUIBBLILEGHGBG. (I0FF DQUSTIID, &allD SQUSTIID, CIITH
SIQUSMID, BIFIDD DIUSTTD, GUTIDEN DUSTILD, LITHITD DUSHTILD, GITD DUSTILD, LISOEITD DIeUSTJLD,
FH'0 DQUSMID, HEOH DIUSTTID)

uflewrmo  eusnitFSlullsd SIeUBTIHIB6IT

FHmomed 61hdHsd HFTUSTID BHeden 6llehehTaahHHTe0 HiepLldsliul L LrTelsisr ‘Uflemmo euenTdd) snuld
ST BousHTe  FaplubBdpa. 2 uliisst wWaer wWwaHeded Bisd Caramlwusted SHSULGSHBH. (PHeVlsL
CFsvsmst Camawsrasab, LIng Gsmemiuw o ulflenmiss geemimbuTed DenWNICOUBB Hgeorer L (Bl
UGSHBEpLID 2 LB  Oaieowme 2 Ll aild  Senwwll  QuBpereurssd OHMaBgs. s eder
AHFImHEH Bl @Lbuwihs 2 ulflamest ceTdens IBBHSMD Ced @B DML GHMBWS
OaTLRIE FmslUGd UGSSH ey JrblildHern. LIB@ SHewueumbursd Denobd  61eVIDLEH6T 2 L LB
FLIHOD, HMF, FMPSLULGHH6T Ged UpHHad BCxmennd wrBmnd Gubmer. LUp@ Bieb Heodhslsvid
amp 2 uiflemsst Coreiimd OCoTLmsler. oiper LUIn@ SHoguisd wLGL eufld@n 2 ulflamse
Cxmailenr. ik QLD ol SLb Cuwy GCFdleosen LemBHH HTEVH6T 6UeNTd CHTL RSN 860 HHEHI
UBSGD UBeDel  G@eN(pD BTG — HTeLH6NTe0 BLEGWD  ollevm@ Remisend  Cameamier.  Lpg
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alleomidamiseiey (PGB  gBULB  BIWTHH  Rrewih  HTLHMITE0  BLEGD @IS mIBEHLD,
1PN BHSH A waisemid CHreinslemer.

Cup@enids ufleumo suentFdulsn ongliuemLuiGeoBuw SMTID LHH DQUSTIHIGmET  61(HHH BLLINS
oW pdams.  Dempelaiel  DUBTIHRIGEND  (PHOTISTHS GUUILILGNS — ‘IDFF SIS’
SesTols Biled eurqpd 156, SQIEHILToIs DUSTID BReUD BeoHHID T  ‘Failld  Sieusbmyioraul’
SLEDLD.  APSIBITEUSH HlevhHdHe0 @ DO STe0sEHLET GLlg Ui (Bl uTed CaEThEGL  alevmidemoraiul
‘ouptes  SeusTIn’  (Uen) o@D, BrasTaigk  uTdh  eflevmid UTEH  welsmard  GHHGID  BIADD
SSTIOTGID’. WHHTIS Geien DS @TES  HHSLILGLD ‘amoe  SIUSTIOTGWD’ . @&
alleomiGselLOBhH  LIBILLG Syesi®  Sreosenmed  BHOTHSH  GBITE MBGW eiHmends ST (HSBSI.
BTG ‘UgsEITOT’  DIeusMD. HhSHbss OFHNHe wwalsHe o Geunsmiselsd Lwmed &G 0D
DSOTSL  LWGTLUGSHS SBHIGCHTMILMmeS SI_GABH. OIS SuSTD  ‘@umo  Seustn’. S
Capibd DrFluiey, GHTemWITET DJF6T, DTG, Fapd AMWlImend ST BABH. 61 LTOISH  DIUSHTTLD
‘Leormol’  SIeUSMID. T Geosdled  CoHramu  saviewelle  F8ETHIMeNGE  GUUILSTGHLD.  B&I
Bausnmewiienioullein  aueNFHenuis ST GEGBEH. QHUSTSE ‘B HAE6  DQUSTTIOTGID. DIHTDSHSE Doy,
HHMEW, QNHGH(PH HAew BUTIBaUBENBES ST BAMBH. LUHSHTOUH DUSTILD 6THOUTIPOIHE06VTD SHTLOD
GMVBHBBHT, DSHTWOD HMOLOWBHIABEHT DLOUTIPH HWLBW  (LPQUITSH UBBEVID, FHHWD  eumlibHS
‘o_wit walsams’ Hamaus aBRHGD BH60d’  DIUSTTIOTELD

Fhis Be0bAWniGHeMed FHHLOTED SIQUSHTEISENT
FHmored uBBlw GUilUsmeTl ude] Ul Fwhie GevdbaEubD, SHHOTEIET DQISHTIRIGMEMUD L)
QFUIHIETENHT 6160  HTETTMHUNED,
“EpTovid APSIDI DYHSTUI (WPHEUDBE
(WPHIomDBLI LTed Siedien  Gosslluimes” (#69.21)
eeLgle0 Homed HfalbIoamine 2 & DeHe ‘aurner usTID’ Gnbs @GEUIL LGS @HmaE!.
“Upeurts Apiifene Iprnds GsrilensoGui” (uM.3:65-70)
ot LflumLed eufl SmoTede DieuBHTISH HEEHIDMUIS FnBISHTBSHI.
“Wassis BHMOD BHSTHSTE0
HImiEulsl 6jsosh SHoHL LBHHMS BbBeueH
@RIEW UeoTLsD GeiGem QILmdb@in” (uM.4:22-24)
GTeiTLIg6L  SHLOTeL  LIedin)l 2 b Camewi(h (ufmd U HTID) Camigeanmsd 2 eudlens el  GleusiTengas0
AmhH B1HH OFwed, Cumelsn QHTHML QRHHHBLUUSTEF &L L LILIBHS OB
“@siiensd QMGITE Sgpys Guwibu
CeugLILT Q& ITeNT Hlpwm
HlgHlg LOLL euditauruiishg o afener’” (uf.4:15-20)
a6 Lflumed eufleeir BIFIDD DUBHTIHmBHH GBI B 6360
“omml ofidsan @B © HOGID
Gaipeorut w@rlesr o_mGsrul” (uf.3:20-25)
a6 LflumL6d eufleell auImTed DUBHTIHMBHDH Gl 6imen.
“O6IOGEIG DimIHS WpauTsT GpigGuire” (&181D.220)
GT6NIB  SIBBTEITBHBIL UTL 6Vl UJ&HITID DUHTIHnHH GBI B emal.
“FalbBHe0 eTENIENID QUWIGITE FnlbsHe0
edlend GamerGmmui” (Lf.3:31-32)
aaiLgled GHmI algalsd aubd Cxdl 616iB iybsemend CoTes Semreniel DauHTID GBI ILGS GBS
“HaBEIpTed (LPHBT HeMLHHHETE GleuiLs
HeHPOL aumtidsHHa FTFdlys CoHmn” (uf.897.1:60-65)
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GTULHED  HBHOTEL YWD 2 HECHTEW(H HD HUPHHT60 GLOBLOMEVENLISH STHRIGIU  FalllD  DUSHTTF
Ceug) @MU LUGS 6B

“Qeusd@uITT GITIoeT DIBHLMBES HalsHH

Levaflp eyeuid Guimed” (21510.70)
6T60IB  DISBBTEIMBBIL  UTL6d  euflasT @M  JUSTIHMSHS  GUIULINGHeper. Hmadlsmod Hlienmulsd
@ymoet  Feupenwl  LBLUSBHTE T  UOWIHH6N  SpdH SHHFH ety  CFemensGentG  yBevrsemen
CFUISCUTEH SHBEG @MLULBTEL LBMeUSET @60l 61(pLIL, GSJTIO6 MHBHENET AMFHBHIL LIBeneuHsT eVl
SUUTSHEUTHI S L enenuill L Tell 61613l SnmBLILIGS B!

“IoeiTopml BmIGS BT GibigGuimes

wpedrpwisir pflglellenr (pghas Ceusiaild

sWIBeOB WTHSH HMewiL @ euerILe

Siphsy OBGHEITew Gumen” (2151D.220)
o6y @UILMTL6vIg&6Med  LT&HIToET  QMUSSH BT HMEOLPMB JF  GHVHWHSH OsTeim  wWrsld
QFLISBUTEHI Sibs WTESHH0 ‘BLULLL HiTew GQBE 2 _almWTdsd FapliLl BeTeng.

“@BbCs MM L6l FamsHemnul

Al HHME WFHH6T Ceusnaill @eienn

BeOBBHT LoHTew HEWIL (& W6

CFuwsb QuEESmenr Wil CUTEIHHTIIRIG

SIBTS @hHme Wilala GuifuwimGn” (UmLb.378)
o6 @UILTL 6060  @TeuemienTed &L HHF OFsvevlILl L Fngd DL WTNSHHBHTHSH H60  [HDHBHEN6N
sBPI0  Yolulsd eibeTer. Sigl Gdfousll aumphd BeoluGHulsd alhbssl. AMS BHH  iewiwid
Oaflwmosd  oewlba SIPE  UTTHS  GIRGSH6MST  QFwed  HwdlwL 2 WL ThAUIFH  6T60m]
alleNbHLILBE MBS

“LDTeLENENT  LDBELFTUISHS LOT6d BUTeVEH

HEORILIT BENEHEFTTE0 B0 WIsID” (69.46)
GTEITLIGN6D  LDEVEVTHEMENT DIPISHSH SHewIemien HUSTTD SIS B

“OLEmILiT o&eMT HeWILenp 2 _le@uIr

rEheFe0 10H &S wreed Gumren” (S151D.59)
o168 DIBHTEIBM eufleeT SHemremen GsmUlwTsefen DemLmulds HaIThHSH Hahellensrd @nldalemse.

“LUenswimen 2 _Héamasll GumebLmed OsTgGuimig

wHeow e1BUTTEE (sl CHmemend” (uM.2:20-23)
eI LMUTL 60 eufldell ‘LIGuITDaT’ DIISTIHMBEH @GN & aimen.

“@m GO @meue GLITed

Bewrt GFibs OITIGD” (569.26)
G BEeILILTL 6960 ‘LIGOITIDST Sieusbnyd’ GelswisL by WWFSSBE& Uil Gd &ML Geiteng).

“ BemIBIOBTET DI 6WITe: BLbEH GLITEOHSTT

wrGuiesr Gouwl e Hevemei” (10&1.5M6h.590)

6T LOHIMIHBTEHFI LML 6VIgH6Med  Smagem DUSHTIHH Burdhl DiFETTHEmen  DfHsH CFulg)
GBUILOuG& 6Bl

“LoGOGVENY LOMBEhH FTUIHS LDEVTE SIS (69.36)
o6 QBUISBHEI UTL 606D 6LV SiPlHd HHagew BauSHTID GBULILOILGA GBS

FhIE  QEHWRISeT0  HELTelssT AuHTIF CFlidHsemsm  CETHGSLOUTINE  HELTellsT  LhgH
SIQUBHTIHIBEHET IDFF, FnlllD, H60H DQUBTIRIBM6NS HllTHdH IITH, 6UTO6T, BIFIDD, UF&HITD, ST,
LIGOTITID, SH60T60T6  DUSTIRIB6T CuaFILBSemer. UufUTL 60, HeNHCHTMHUID DIUSTTF CFUIHH6T NP HID
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sremlILBalsimer.  @ullurs,  uflurtLelsd eugtes DUSHTID  DiFHsd  CuFlLBSemaE. s, UBLD
ReuHA RIS CUTBIHSHLIOL 1960, SITOTWIENT OSTUTTHE S0 [HHD6HMeNCL DH &I g et (Heiere.

Blenpeyeny

SUBHMH  CaTiur®  eT6iilgH  melsmied  FIOWSHH6D  (PHEIDONUTOIHTE 2 _61T6NH.  IUSHTTHMSH
WO B  emeuctiey  Flowl  euenTEFAulleneiids  SHTewr  (PYSHBIBH.  ppeuniaeienr GHTHBMD, ERem6eieon
BIOAPTHHHe M CHTBBD, @FHersF ygmemd SHSLTHSTHeT CHTBBL  CuraiBsauBenm  CHTHGLOLTDSI
MSHIOD T  SusTEF OFweoun® el6iiGp OHfw  umSSIBEH. HmoTedsr HFTauHTMrd CHTeTme®
Lritellefledr Lfleommio euenTFFlenwd &L 19F OQFOSOBEHI. SHHOTEINT @EUGEUTIH DUSTTPLD QR HHHIHMSH
2 _ITHHIBBH.  FAPBHHL 0HSH6T  eleuallhd  STRULTOID el DwHWTHD  CHTenLowITSaD
QemsF FbHmenUL I @pdHs OBBCWTE UTDSBEGID uSHTIHIS6T 6lldH B 6men.

smebsd GHWG

H60. - H60H0HTND

BB, - BipSlememn

SIBLD. - SISBTDITHI

LBLD. - UBBTEITHI

GWIb. - GBIHOSTMS

ol - uflureed

urfl. & - uflurLed &y (B

D& BT Gh. - DI & BT 6hd

(ORE - Qufluwiyymemorid

Sb.LJT. - SbHLJTEIILD

&6V.LIT. - &6 mIBHSHIL I 6

SIDLLEN_BHH. - SIDLIGITOTWIEID S &HHTHTEIL LD

SHLDLILITEV. - SLOLIGTTLOTWIEHNID LIT6VSTEmIL LD
SlgHGBILIL| 6T

1. s Cevddse, wL.120.

UT&H6UTSHTSH, AUSTI(PLD SHQUITTEHEHLD, LI.62.

FOIIT Q2QWwereuTed, smeuswIeUGHSI6 CHTBBUPL euenTFAwbd, 1.110.

BGosvgl, 1.130.

6T6Y0.[BMTTUIGITGHT, &5(HLOMHINS LD S(HLOL 60H6T @evdhalwill Bumrsh@, LI.75.
(P SI[HENITFEVLD, 6MEUGHIEN FLOWILD, LI.52.

UT&H6UTSHTH, DAUSTT(PLD SHQUITTEHEHLD, LI.8S.

GCHeuTTEI6i, MEUGIOU(LOLD SYLDOUTTHEHLD, L1.44.

R A o S

FOIIT QZQWwereuTed, smeuswIeUGHSI6 CHTBBUPL euenTFAuwbd, L.110.

_.
e

6).0uIm, UT&HeISLD, L1.88.

Mannar Thirumalai Naicker College, Madurai



Shanlax International Journal of Arts, Science and Humanities

LOGHTEMNGD [HEV6V 6UGMIGNILD 6UTLOEVTLD

Q@?’@‘)
(emeneuj &. Lifioenm
2 SIBLTTHNLIT, BLONDSHDINN, LOGTETT BHIHLODEV [BIULISET BV, 10560

Flov  CFTBHET  ORISETHILOTEIENE.  LHHTHHMD  HbHmer.RenalGw  wenpoomy. Sluglii’ L @F
o wiy wempOMACW “eienllsd HEV6Y GUEBIENID EUTIPEVTID”  6T6ILGI.  HUPOMB DIHETNU  EHTEIFIDUHSLI
Qu@oTefleT H(HEOUTHG. DHMNH HEMEULILITHS CbTeni. RbHd B (HEDIUID LOTOIETHMBHBHHD ERe0dhauld
OHTLTHMeNSH — HHAMSH.GOeNEL  OIHBEH  Heenblilbmdd  Hbhdhl  OEIemlsd UL  GUCHIENID
AMPFOFUIISBEG SOIPL HEV6D HITELHET EEV6M6V 61600 BTID  [HlenendsdemGBMID. SYeT60 B D  E([HEh G
RevbAWEF QFLMIMIGEMEMILBS BITD HenesHEHI LITTILZe06m6V.

Abploemieniey  CoHmefil  @evdbdWwmiseled, @HETFREIBeMNs0, UHFH  augeuter LT BaHerflsd Lo gHeullest
LoGUTEM L UeTLB HSHH Famiwl LoemBEILOTIH & 61T 26662 605 aumpeilsd AbHHHIOBTeTEL
BenBaITE,BIWHUITES  aumpald sl 61lUYg 616831 bdhE oBUBL FHeHBHHMBEH SIwiB  cINBHMGNLI
uglevnesd SGHABSH HHOHHTLD.

2 mFHwmenr 2 160

2 _WiJeumTen 2 _6ITerid

Qw6 QTIgBGL RNCBTOLTEE OHTLTY 2 6Wi(B.2 LD 6eilugl 2 Wihd SHHel. JAHmenF Fflums
M6 HB (HbdH Geusmriguig| Lo6o| g 60l 65T HL_6ML0.2_ IS Wiment 2 L bLNevgHmedt 2 _wIFeumen 6T6UBT6U0TLD
GareiimI.2_6iTend o mIFHwTE SHBSTOSHTE 2 LI 2 BaHuns SmEGL.Rme SJeni(hl @6y  @ersl
UTHIBTEGLD  liBaBgE. 6T @hE o 6TeNMD 6lebiugl  (PHIAWITHBSHI. 2 WJhH 2 6TenHIHBE 6Ten6
Bxpeme.BBHT UL WeIBSBEHI BTOMIHS &HHESM6.

EIFHeL 2 66N 2 _aInHml sl GeueMlLBHHugd el CFTBHeT. DbH Sl CaFTBaHemern
QOO DD CUTWSH iWeN  DIGLHe UPHHL @dHHH  OCeuefliuL Ceuemiho. EHemenGuw  eusiTEmeuT
‘Amieniouleln BHRIEW QETOFTL’ eTeaMTy alsiiehay. CQFTBEsT ey GBTUI QFUIUID?. SSBGID elendbasid
FaBIBMBIT  U6ITEHEU]T.

“Bulemed &l L6l 2_eTaumid umrs

Brefenmed &L eu®” - @meir 129

aeimId  @s@GmLuteled  BID  SNfbsIO@ETeTen  Geuamiigul  QEFmmésT  ‘Leuil’ ) U’ sTETLMEIUITELD.
LewieniB@  wdbhALLT  felBn.  emed ‘e’ eeiug o UIBgh  @me@G  Leuitemner
SLOTGWL.QFTBHEBD  AHCUTLVHSHTE.QHUFLLOBHSH OFTOILLL S S CFTBEeT UBTH euBaTHG6
woriel@n.  oisEmBsBur  ‘wrstent  sulenild  BIeTHS’  IEIEMT]  e6TEHeT.BIeneus  STeuTeill LTed
e16LBETEDIUID JBHToUHI OFTe6evH BCHTHIBID. iFHI OBBOIDIS ‘STaOID QLTINS QEINBID,STETSH LTINS
@epid’ st Upenliume) Bepha 2 _EGL.  iSTeug  @hauegluBy  Uphigils  GsremBL
QEUUSTGLD. BFH  ISHGBBHH  DlgliLenLuilsd CHTenpIeISH.BeTOTHET HEneveN DDLU  (LPIQUITSH
CuTRs oievevgHI BLOILLD @eveorsd Hmerr wWBBafLD SEUUSTE Barlugd. e  igliuent uilsd
Copramients ‘UBmEIgmpISH’. @I @meImIs STEITHOUTIDS HWIL LY BSDHHIMIIILMSES H6uilgsHS By
AUGTIEHEUT.BLOOIEL LIVFILLD DIBHHNMIDH DB FnMIlD LIPHSID 2 651(H.

&@Lu 2w eny &6, HBBoHHTT,EauemevdsHerD 6T6aTmI LI606U6NSH H6MeILD [BITLD L|MBMBIdn 13166060
AUTHMBWLTHS  CHTeRIBHeTCTD. Qe  allenenasemenl LUBSIULD BT LBHRIFDBID @ HeUflen  LosHenevsnUIL]
uBBlwb AL e0N6E0. UETTEL Q6ITEHEUT ENSHEMEN  CUHTENLOWITUIS  H6NTIg BB .

‘Upmigapiill GuTUiSsIe _ul] eumpsHeder &Fr&He0

SIBDFBID HRHHD HHD’ @meir 183
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aaipl Upengd STewimd Ul SEHWHHINTHH Dieuenaids S oLT(sH @elwenmd @meusT CuTUIwITS
aIMDaIMSHS STLIgeVID @Hewend GFuwrTgd SpUush BGsd eTamID, Iy  SBHHTEL  DBETGOH6T  FnlID
‘omiemiowid’ BB TS B

LUBRIgnmIgH6e0 61lLg @meuflen HeoauTipeneud HensHd albaSBEHT DHIBUTEL BLEGD WBBMTEGL @M
UweID &HITH  CEFmBesenemud  LWel UBSHHEHHILISH]  6eaEImBry. Sugll uweleorsd OFTmaensnil  Liuler
UBSHSHICeuTeny ‘LD & (6TH 61T uslg’ 6T6RTa T (AlETMERNNIC) QUGTT(HLD ugIflemnmed 2 _1p6UTHELI
LWeNeLemev. DIHICUITeL  Lwelevd OaFmTBaemend &mmIGauT éHHenmul SmbSHTaID dfle] seam@id 2 66’
Ganemioullein  ‘Ipé&eT LSl eTEHIMTT. DieuTHe 6l60GMITEID GHIPLILIGAIT. JHMe0 Lweleord QFThBHemend
FBISHT 6160m Fnffl OFT6L6L UHSH OTHHH HHHIMMUD 266N &)

‘Gamevad GFTeLI60 LILIGT2 6L W QFT606VMHS

QETevedsy LIWeI@eorsE QFms0’ &meiT 200

CamBseiled UwWeT 2 el uwl OFTBHemen L HOW OFTeLas. CFTBEaNd LW @sveoTdh CFTBHMETF
Qameveonal @e saim Rm aufleeisd SisHsd ANGBBTT.RHmaBU @ensienal ‘EHUIDLL 2 D) 6I6ImTy.

QmaUmMLW  sumpellsd  IHT,UST,GHH,0HWeND U BTGB  @HeUGOLW  euTpelsd  Lflds
(WPRUITHATE6T.RBBIL CHUIAID SHeTemITe SHTWILSBEG BUIOTHSHI. BB APIBL HNDNHMISEG D66
ampeled HISILD  gBUBLOUTIWRS DuBmBE SLbBH 0F606v 2 HaLauTHer.GerempBul  @pellsyd  Gausnsv
amuIBsrs o meysemenl  Lflbamiusuflaend, &mbal Gaumpum Lred o medenenl  LIflha iU mb
ey Ufleysmieusden  CaThamwamw.al (bd GBWU  Heneoulsdt RmpbH HHNEGBLUF G WISGHEF
Caempiilest  uTHIBTILY  elailgdl  Chemalb@BwnsBa o slengl.ame  Reubdwmisellsy  HmevallddHd
FHMWIWITES U@ CHMH nfley QBmTEnHHILaITTHEMF &I L LGS BT6T.

ausiEmaUBL Cuflwrenyd glenemiuTsd QBTeTenGauswiB  sTanaIBTy.famaisd Digiawenw  Gufl@uimy
BLO&HE 6UMLD HIGTLURISMET (LPTBL DNSIhEHI SeuBemB 660 EHMH60 EUEL6VVTH6T.

2 BBEHTL BHHa 2 BIHML (PBSTHGLD

Qummlwrs Guemilds OHmeTeL --GHM6IT 442
ey Bmelswrads  SHleukismenl  QUAGWITT BHEHGeT  eIEBIT.QMmeNSOTET  HIGTLIRIGETTEN  Q6iHI
OpUIGSHTEL  GBLIGIEI.OBOBTEIMG  DHHENMTEL  aIHAISH.ETBHILS Nl  wBBId 1B QuUBDHEF FBBhIGeT
OsUWInSHSHT60 6JBLI(H6U 6. LIENSHEUIT , &H61T6U]T SH6ITT6D gmBuBLD HITLIBIGB6IT LD &H6TTTE0 gBuU(BLD
FHISTURIGEMTGLD.CUACWITT OHUIOISHHTEL GBUGBLD HIGTLUBIGMET Fov 2 LTWBIGSENTEY UITUIHSH ST [SlHSHI
BHGHNT. LDHHENTEY GBLBID  HIGHTLIMIBEN6T  G60ID, 2 _MUILIPHBID, DUTHID [HLHMS 6lm  ReUBMBTeL
HWILMbHEH  alevd@Ga].QHHmaeul QUilwmmysh HneTUTSHOSTEIBH DTFeT BT DL PeCauswiBLD  6T6mI
aueEnal] FaPlulBhHITVID DiFH DRESHTEVHSHID DNEMAUMHBGWD QUTHHAHUIBLILINSHS SHTERI6VTLD.

&HHEH6T  HeLGeumy  SHBWIMTT eteiBUTEmy DiUFHID OFwsvHeNTed DI  (PIYUD.HFCFWsL LfCeurCrm(
Caijouens ‘Ampiend GaFymemio’ eTeigID NHBTHH0 alendbdd FmmEBTy.apfend Cayreno eleiug Fnflu
QensHmBHF CFrmHHLILIEHI. B Hemen

‘BEUCLBHEN BEVEDID SSUIHE Semowjd Eev’ UmBET - 29
oIl LBHTeTml FapidBal.ABCwniseflesr BLL eIl L &l 66iLens

‘anle; Hfbal OFuud GFWeTEd GBUGD SHIGUSHMSHH HHHH6D CBTEHIG DML WTT  Diehseui.
Semed onfey @imenwwrsr e Crréasremwuls spleleon) asmenubd GQFuiug e’

ol LfGsvs] 2 e  ellend@GaMEH. ST  RHAIBEHE HeLmbHHMBL CUTHIBE  HIHIL|LD
Re0MeV.HU BeHemBHLl BUTEIB LIHBWID E60em60 6TIISMTT  AI6TEH6I].

‘Bevelangalel 2aBIGID Hlenemuleveney &ulesd e

SIFV6VEL LBLILGTID &60’

gD @H@BLUTaled  BeoelaSHBGHWL  HulSHHB@HWD 2 6ilen  CoupuTL emLdb  FnBISIBIT.HeU6HT
wBpeuflLb  BLY  umgmliGL  umwad Beemer Bl  ABHBHI0STEh  BLLUTECaemBL.  Es0enevBlsd
SIbBBLCU BOMDG HIGTLSEHL 6060 D LDSHSHiBLD.

Mannar Thirumalai Naicker College, Madurai
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‘amlg  aMPHBTEL BBMg  Heitenid slaiiLigl  (pHIOWTH. BHmeGul ‘FBHBhHHIOTed’  6IaTEMBIT  aUsTEHaIT.
QB QUTHEMTHTTHmS — (PeiiedhHe  aumpBeuemniguig S LTWIOTSSL LI B6TeNSl.gnlg  aUTRLOLTIDSI
WPYHSNT  (PRUTHATHEG 2 HAI6UTD.LI6TmeNSEhEE 2 Balel  DHMWEDW 2 6WITHHE0TD. ABHHSH
SHMV(PMMBHEG QBB FePHHL L emLIF OFTe0eHHHSH LB HLOHLOFCF(HLD.

2 _Beys6iT S606VTH QITDHMS HMIUNEL6OTSH GHENSHHBEGHF FLOID 6T6TSIMITT.

‘ DieTeUETTER)| BEOEUTHTET QUTIDEMSD (& 6TTe6TTE

BaTB@e ByHopb SHH - 523

HmIuleveord  GHMbHe0 B HRSTH.AHCUTEL  SeilevsonflHFHed 2 me| FBsHETH.2_Baisr
Fpuienen wmpHBle) 2 ulyrer STEMBUILSHH DANHHIOST6TS 6T6TSIBIT.

‘BTHMB BIUT HMTHBIGTTEDID SEHB(PLD

Sieiiens grite6s o e’ - 527

gD @meflled &HTHMB HDHE 2 e HMLHHTEL ST L (BID 2 _ewiewindl Hondl RensHma6ul
SIMIPHEHI 2D HETDLDOCBTERILFHI.616066 FHBBHMBLI BCLIEMIFHED DHEMEONHBHGD [HETMBTLD  6T6IMBTIT.

RHHMEN  QHEHHIGHMET  QUGTEDHT FnBleITelId DENULMMHHID FBHHCeUswHIBLD  6T6IIBT0  FihdHemen
Fpiuml  RpEECUTIBL.QUOSHUPL 2 _wFald  PWTDD S HHHCoUTHIBL. ABHBE — HEVTEHETIGITENLO
Sieudwb. QumBasFlw Siplenaul QuBBeUHLD H6ITEMT6IT P HHIN B6UT.LoSH 6T 6T6BIEOF UISHTEVILD
CUTRIGHHIHCHT6TEHD HTUI (P H6TEHIB HeMHHe0 FnlTH IS MBTT.

PO GHOBAUTE SRBHHSTID SRS BT HLHGD QUTHTHMET SN (LPIQUISISEVENEV. DYEIT6D
Ozpeibs usMmiECursip Bimemsoulsd o SiFswruiaid Bflenr Cseflbs SaemLWTL P SHLHESLW0
QUTHETHEET  DUMAHHID  HOIBTHHOHMAUD. HHICLITEL  DIMDAUID, IDHSH — FHHmeNULD,0H6MMbEH — EHTET(LPLD
BLOWPLW RevEBWF CFevaumIseNsd QBT IRSHHL SHBH. DMULIMNHHID [HID LTG0  [HELEVEUETITENILD
aMDausBCs eretiengd 2 6wy Geuewr(HLD.

UMJened [BIT60EH6IT
1. SHmds@met - ufBweopsT 2 ey
2. USHEGIG - Q6TeNeNUITT
3. osprarm - Henso6aed mFadlsaThs BIBUNLILE SIS 2 6]
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boell HOID HIeucLEH6Med LlsiidTevelibgiond FnmIsb6it

(‘@f@‘)

CF.y. &NTHHH GLOY6i
2_ S IBLTTAINLIT, HIOUDSHHIND, DTN B BLOGDEV [BIUIGEI HEVGTH, 1OBI60]

(O L)

FOHMEOL  LUMLLLF  @Gedsd ieVeuH  UdLLL &FTihd FHDHem  (LpenBHened  Lsvel SLOMBBHIG6TT
BBIDHSIGTENET  6160I6VMID.  Heiel  HTevdL LHHeT AHCaus  aueniFfud GuoBesHduwl  BHrhsefsy  Gsmemsiu
BaTL_UT(HHEDHID HMEL FEVHAUWIRIBET60 HTHBHHMSB GHLBHBHUeTenar. HBHBEHMBMTHB CUTEL LML LIL|HeMNeVID
wrIBpd  QuBpeTener.  LIrSHenwil  (Beusdwdhbemslil) UL lughBeor, Ugdlenws  Gmrguirs  LfleedBsor,
alleNb @G0T 1OBBID DIGH6T STV QUTHHHHMBUWIID HMSH [bHTHHIHNGGID HaIMID  CFIHHINHBEGLI
uFHeors, QbHd CHTLUTHHMENSH HIMEMEHMPLILISNID  DUBOBS HTHHF CFip  MHBLLBBISISHEVID
HUEID OFVIHHLILIHBBGE.

GaTL_UTHLWIDTSHD  6TeId LS Blemsvenl  BLULSTOHSH60 Hewi(h  GabmeiTenmiosd  @amiugid  Fyld
HTen. gOlenapTed, GCHTum@® eraiug CHewmeuwnsn e HISTEUTHMTEALD (21D HSpeTEN6I6V) CaHemeTen
BHBID o _BubSHl QurmenTaad wIell Lal. @l Ufbs Osmeten FBmI  Fywores  SmHbHTEVID
Wemi(pd WewiBLD eumdlliLgledr cpeod @rene] dbEH OeTeien (PIQUD. SeuBenBEWIsH6OTD LBhaHeTeiail B
GFeveugl  sevellwmenflesr  (yuleumenilesr) SfleysHPmeneid  GHBHEGID. 616G, BHaler  GHm_UTHEHMeT
SmehEHI HILL DHHEHD Spfleudl DFWIDTGD. GSUIUUTE, APSIBID 2 0% BTBHelsd BdHeHmawl Lduwl
GaT_UT(HHMEMUID DiUBASIE  HeTemIDHEMENUD DHemer QeueflILBHEHID FbHemendenensnuiid o 6wy Geuswr(BLD.
QAFHmNB  BHHBH60 OEmemih  BLLULSTEON  UdLLLF  @loeded, Ulsismsvelhaialsd Gosmiuml en.  HHH
LeneBenSHHMaID CHTOBLGBHS 666

SisleNenHUT6D, QAnG 61(BHHIH Gameiemi’ L LDeiIBemBHE6IT L6t mevstdalel (EhNEF A0
DIDOHSHMUUTS 2 _6iTenian.  SauBplevieiien  enOWIll  QUTGeNTeN I, GBIQWITEL  QUTHET 26T HSHTLO60
LBWHELTE, GBHUIL (BH Heemw CHTmILSHTEE STLFULUGHBH. ReHenen  UITUIHS LTTLILSET  (LpsULD,
@bHwr - FSOLBTLGSY CrTUwisefemed  HELHSHESGTB  CUSTLPMBHMET,  QBT(HENLOSHEMEN,
SIPOBEMET,  HEOTFFM]  IOTBBRIBENET, CQUTHEMTHTT OBHBHHIQHMENT, LHIUTL(H  JADFaHmeNT, Doy
FHIEMIL60HEM6NH  HlsVeIWIOTH Nl Guievid  eT6iienid  CBTHESemen  SigliLenl Wned OBmemi®  Eyewi(h
BTUCVHET QUISIITHBNMTS RBIG 61(HHHTONILIHS B!

pelers SHOPH Leiareoafidhgier HTeUGOSHEIT

BTeUsL  6TeILIgGl  euTDelledl  BMLigel (ppenwsnwd HHHMNobs (pwev Geuswigw @Ff  Eevdbaiul  sulgeud
G, BTV, @D, FupsHD, HONDSNHH, Felpd 2 BOYH6T  P&Wemed  HTaIesT  DIQHHETIOTHF
CFweoLBHBHI. ASTBTL UTDENs0 BT MWD DIDILIOITKIGMSNT Weomengl FpiFp smpisenmsl fdbaid
Camedmal.  @eubeursiilen WSHID g6 Cri. .eigialmanenwsF OCFabHEBEl. L6 SeuBensl  Lgley
Cauigl O&meTdBgE. SuglUl L ugdemsemelmbal HTe  LlsisTeoaldHalalshdHemend FnplsenTad Ol Temi
beled HIOD HIaIOH6T LNl HBULGH BT ApeiBId 2 60&h BTBHeMs0 GPuUTE @bHwneilsd Smevsiul
Ged  CaHTamlwgelmHBH RbHToUCOHET LD SHLILL Bl L6l SeuBens Rembisei®  HBlubd  sSmed
AUTFBGBHE .. BUIITNEIGES 2 _6eng. B Sgliuenuled  sillipeuadlen  ‘eaurieomeled @wm &Ley6IT,
yweniulesr ‘Sighepmy’ pBul GremiG LyHseT @hig puielBE BHEHG CameTen LGS BE.

Mannar Thirumalai Naicker College, Madurai
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‘oihepmg’ LIFguled oem_mouisiten LleiismTevaidhsiond &nmib6in

ywewlulem  ‘Siehebmy’  aTemid  @pETaIed, FlLGHO OCalelabsHSTGD. SHMmOBEHESTE Qb
SIBEHaLLenenullsn (0ememuwl  @GIoarwsuemnp6  swF  euth  wFauen) Caibosbsalul L UL Uurefsefsy
Qmeui  Lwenl. Sibs pyruIFSuler alenenBal  ‘SiehEhMy ..." ‘6le060TGID ©_EBLOWIOTES OB TEmIgHaHELD
@Le060  JLD  HeorFamypld umybuflu  Ererupld HedHwmosd PwToed LIBSTeOF  Fha I ulenhaarall
UTHIBTHBILL ColemiBLD 6163113 FaUT6D ©_6WTENOUITE HN6VEhTHEHEHEBMOIHI 6160  6l6d.FleuITIoe  G)bHTee06s
eiienienguilsd  mplulmabaBrT. DUHMeN, SHHHLULTS SHb  Sulsdumen WHTTHSH Orduied — srapdlueienmi
L Lo6wod .

openrlg, mfl AW QM  (WPHAMD  SHTUTHSHIRISTNT )l Hmd OHTLBIGEBH.  RNeueleus
GOBLURIGMET  OWIDTSS — QBTei®  Fpd  Bowaysmen  HAHHMNESBEH  QbETOISD.  SisiTenmul
HT0HL L MIG6MsL MHlabs euidsll  GumgmiLibd, Gsmuisd mewwet GumgmlLd, deustd  sHeveuyibd,
HWGLWMEVF FlbLeud, GHmeiiFeney GUIITLLLD 6Tl LIGVGUSHSUITEN 6UFEOTHBHI HBDeYHM6T FnilFOF 0B BSHI.
OpaspsHHer L  SrTionisellss  ewieuTFmsICWIT®H, USGHPMD  dHsefe  LewUT®, &HEOTFFTJLD,
UDSHOIDSIBIBET  UBWUBDB  H6iT  6TWHPHler o6 16 Geienowinss  FTevelullpsSBmi.  suFeorByl
BaaEmend  STLFAUUGHSWeTensTer  Qeoubniled  Llsiismevalidbmiond  Famisenl  @uisoumes  (Lpemmuilsd
26ML_MQUETTENGI. DiHewed ey Geusmngul GHemeu BLLILIG SHTevmIB6TNEL SieuFlWIDTSBEI.

IbPH eUMHBUIED, BHHTaIsL YHISCeWITHaMI UHMBUID DHUBBTEL GHLLL  aNen6ITeyHmeNTUD FnfflF
CFsveugmi6m WL B  Heoim  oLmsd  SiauidseT  gBUBHHW  Fepd, UswiLTG, SOTFFTY,  Fdlulsd
OTBBRIGMETUID 1BSHSIMIHBBSI. FTHMTS, “@m FOWD STANLSHIHHTE 6Mm6EH660TET (pLlg Gomguh
L HHale0mev.  HeldhdHld SphSLCUTEITTSsT. slaienn  QFUINOSHHB  (PWHHHS  CaTeng moHamauisd
ST QH HBHOU6D ©O\BTemTt(HeHSHT6.

“smaboiUTalg @ ol QsLFHmFaHUIWLT.”

“Gump emPwir Gumerys enguwir.”

“Oereomsd  OaTehald Gosenuiur. Chsal Juled UTHHOWTILT  aIbSIL (HhHOHE. &FToSHHIHE 6w
AmBGID. BV BHLB. SOU urmH dADFOWBSHS umbl wrAf FrHE ule) BebhaIBSHH GuTuia GL
QmhbHIFs. @OFLev @l LgFFBerd. @ LHEGH60  (PLTDE  GETETeNTD  cpenLpenL TS
BT HOBLHHIFFH. DB 6IOMBHISTOM LTHHIHAUGCL6N 6160h@E <UF. Tl B QLo cpedLenwd ST BLI
UTHOSH6I.  6I6TINBHIGNEI  LIIQLIL 60. @MdbossHHwTe Bsugmd @GHala BLer 2 siTefhal LOWIEOT  QIDEGF&.
oyl ofd.” ... “omame  eeen  QEFUILMARED SeukR@L L WOMLQEL LT S eUTeNSHSHIe0  61F &
Tufevay BL O reneuuisy Sim&FSmeuer.”!

HITVRIBTVOTS 2 mpdhdl Cautenen HAbd o maurtdSw Opsd Siflfullenen HmhisenTed CFThHEH HevdHdle0
QmhbH OsTewGL  QuBEIs C&msien  (PRWITEH  GHeevenw MCrrullwiTseT gBUBSH W eTeTeT. &HTLD
HWILMHH SUBHIRESB6T aufl, DAHM 6leNHTHOD HhIB6T G BBEHHGHH HTamih CaFsvalaimen.
AQAHenTen, eleuFruiseaien @HLKIGEHD DISUTHMET FTihHHULMTHEDHD GUIHD LTSI G 6T6emTa) 66 .
‘gamTOWBHS umby wrHf’  eedles  euflseit, |Grmilwiset o ulflemisanenit Gumev, WML 2 _ulisenen
PHEH T  Heenwulensr @miE@ STLAILGHHWeTengl. Gosud, @& Gumeis GFwevssns  Greiled
CFWINmBWD, HmENH HBLULNTHEHHE  QBTEILOTEN  HWIL M  GUPRISLILIGL 6T  LIWI(LPDISHE)
MAUSHHBLULDSHUID Rt eutuleons o emf (PRAGBH. SUBDE 6UeTHMmS GHTFIBoUS  LOL (BLOGLEVTLDED
HHeN6T 2 MPUMLILID HUINIEGhFIONS Gl LLBaImHUID @eienfldeT Blod@ OHeNlILIBSHSHIS GBS

“QaNowrm smss Gsfluwr. Geusitenenasatye Fanuley Hlenll CBUIBHIGGL LHHEH CEenL dbameouiD.
Qibu U GUUTLT GmésTD.”

“OIIDIBGI UGS UehFLon.” ...

“Tulsnl UBSTEID QIbSHIFSH UGSHW sTeal Gl Curulbslinee OaM BHIGGHS CHTHMICLTFE.”

“OFastdulad®mhbal  GUTWEUID UGSSUID  CUCHIIQEITIQUIT  DeneOWTe  OHFHSHIGGL  CUTEGSTID.
UITd  SIEGH0 CUTHTEHmeOUD OsTemi  GummpraenTd. S Lmduley Sl eubsd  Couswmguigi
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BeU6L  Oeuey  euFeyd  FHeMeur  elHHMB  Geuewiguiml. 2 slEmmEY  CeusitenendsTyCar Sl Lmmhig
auFSmbosTeTid.””

2 eueUourmLsenem  Osmemi®  CureugiL el Hleiim  eflLmosd  @mGyrilwise, ysmsulensy, LGS,
DT (BB 61T S WNBENBUILD HBIH 6T CEIQY:6 HLIL60 eLPEVLD 61(BHHIFCF NI, QB 66T
allemeMIQUIT(HL HemeTT  GHMBHE!, HHEHHEG OGed Uy  OBHESYHMeNS  CETBHSHNT. BTV
BTBSH6TNa6Ten  [Bl6VeI6ND, HMNAISTD, BiT6UsTD, HTL(HEUSTLD 6160 DMNMHMBUD CBmsiTenen  SiglIIBHT({H
el  UTHMBWD, SHSHHFSHHTHMBUID Hhisefsr  OFwsdseafenmsd  OIBYIWENDSHET.  SHTeveil
BleomiselGel SHhisEmHEGHSH CHemeuwmarl QUTEHLsmeNF CaFilLSBEG S LTHES MeIHHIGTENmBUID NS
ST (BB

“OpevamenFFemioulled  BHTHBHIGEGIY (PSS WIDTE  alewNbHECHHLATIOTE  GLID. (IPHBHIF  FeOTLISHSHIGEID
2 (s Weanlgssd Gui Quimp omi. euswisll Gumliiguies sryewions  CeuefBTL BHHTITH6T  DHHH
MBLILIBR3I6U 60 GBlwrs [GIEE S SIBHIEBTEF FewrenL Wil (hd QT euILMTes6IT. aueVI@uimi
ML Ghs ibd ommfl UBSHHS OHBTERILTTS6T. (WpHelsd Bumidsibsiwi aFlimhs i
LESFSHBMHBGHS MBS, DeuTseMLBha OeueTemensaTyi USMASHSTTH6N. I L Fadsryh G
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Guruiel Lgl. 1IBE Oalsitenendsmyiin  apgsel La.” @bHurelener UBIGUCUTL Bd OsmeTen  Sie0eVH!
aleRIGEmeNT  SUSFHE  CUTTHHIGSHWTH6T, LERBHMIIH6N,  OoueTeneNndbSIITHsT QP& epalbLD
wpwerpieienengd  Qeuauflast  srfluGsHHueTeng.  ReUlaib,  OeusTenendaTrisCon  Hmiseilen  LiemL
BHID Hefem RUIHHT L6OSHSHT6D LOBBEUTHN6T  ClesTBISTONeT. HIMBUPHLOTS NeMBIGD  HITHHIHGQ LIS
SHMHIGB6T UFLULBSHS6T. STevelll BTHH6MeL HTehl DUSTHH CUTEHL HmeTGLsLEVTD &lILeded il Clamewr®h
CFeveusB@ gaHuTs QHsIHaB  srgabdHeomsd  QUCUTL Y  HohbHeToNH.  DHemed,  HTevsul
BTBSeNasTen 10&HE6T @ CUTHID HBHED (PQUITSH GHLBIMEVEDU! DEUTHT 2 HEUTHS 2 _6TenemBHUd RNl
ST (HEBSI.

yoswilulenr  @bmprelsd  Quisoumesr  (penmpullsd  SemsLLTLelsi  euflwnsed oo LieiiamevendHaieud
FaBIGHEM6NL  LIDL SHSHI6MeNTT.  £bhFH  6UBL  HTeOOMTS  sIIPSLILLL  @bBBTeusd @bHwrelsd gbulL L
FlouamGmemD  CuIITlLmsmenuyd  HanFdemenud  aRSHHMISGL  alsorsan  Raemalent Cu
oCrmuiwisst eupbd LIB@ gBUBHHW SH6OTFFTY, UsHIUTH LOTBBRISENENULD DHSBHIL 6T  Hlevd  LoBE3ID
yalulwied orBphiseenud BlysouL FoHSfeaIeTenTi  LLosmf.

siipeuaieir ‘curieromeled @@ SLeysii’ LFguled STemieoT@GL LIS TEOMMBHSHIOND FnBISH6T

amferotallsd  eulbs aubs  ‘FhEyer  sa@id @hSualst BLagsmBsmen  Blameoulamer  @riilys)
ABSHMIEGD alsTe o seng. LI B Lphisph ShAuTmads GHSSHIS  HHSSHIHHMeNULD
S SbHTeIsd QLD HHEMSH. DSHDIL6H, LHILTH OBBID LINSHIDSHREIS6T Fihsd el Wnhiseilsd
oCrmuiwisst  @bAwrellsd  gBUBGHHW  OTBBRISMETUD  SHhiselsnr  BrbBsellseTen  &eomFFmy
Blemsusemenuld  ellend@GHWn  olleons, BoGauren, o Halulled  apsold, WSHTISHSOTE  (PpemBuilsd  HmdH
Guelil G BHTEBEH. STevalll wHbsb  (pgbhs LaaimsTsn Gbswisais wHIIBHEmen  SensbEGI0D
allFHoTE  QHHBTeUL DMDHSHIETENSH. FPw oL WhisehdGHS L BhHwiseT o ewie) FfHwms WY
CaTBUUSBID YemTed, Senalwsveord LB BIhHEaNd @® CQUIGLLIS SHSTL0 SHULMSWID  HLILD66DT
ApGBF FHHfdhHleTenti.

@bBTeuensy CuTeLHEH - RHAWT 6lmId S BTSN GWHSH euibsd, @enbd, Frd, uTed Gaummienio,
SFHsETD Cureis @piiurer SIFfwed Helidhd, HHHHHHNEHH0 CLBEHHHW LBBID Hempd SH6OTEFFTTLD
oTemID  eTFHliemiouiedt Gemluied GuIkiG QUL (U Llyg) et auenFUWIMISEHE0TD. &pdE BIHS6T 2Grmiiul
allpFFes@l  Ueient mBpmln  OuBpensd @& Cuadps. Gumeubadlsd eumphsd SbHSWl  LenLLILIT6N &6
BTEUCLHET YRSV [HTeUsd QUIRIGWD 2 606 Coleld@ aImISBETE FTHEHWBIGT DFHSOTEWMBHUID
@seand 2 ey WPABE. BbBHTaI0SHT HIOINL ISILLLTAID 2 606 enelsd GHemen, ‘Llsismevaiu
Bevsdwid’ 616518m WAL 60TD. DIHBHTN FTHH WS FmpIBmenLDd & LB GHHBBEI.

“ociefleal  Geusitemsn Him 2 L6 gouBsSHw  Curensulsd PHBMHECHE. BbHL  CLEHEHEHES
sPILL PBSHHe0 @ Bureng 66Ul slb@L GUTeVhHISE 6ubd L0 THEIET QHfwns. e Lieby
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FTenr QHMNHHEHI. STevaNTaHs auienid GeousiTenet sialgh L BOW SMyewionsd CHramaisosnsv. GeusiTener
a6iiLgl  HpSBHHW  CHrFHHeus @MmaUMISE& @M WLITwsHer Quwir. Suewrh  Bpmsmenud  Ufbal
aBouts Qe SeorFamrmsmen Llbs CHTamG euwmbd (pHsvd Lig eeim CHraimiadima.”

BB 616 @ellenms  meusHEH  MCrmilwisst @bFHwiselLld melsd HTEEHMSH GIBUBHIHWSI.
QeuBMlell  (LPEVD  DIRUTHET  HRIBEHHGHH CHemeuwTaouBens 66fdled CFuigh OCEHTewILelt. BB sl
HNBOH  GHewioBmensl. QEUUID, @hH FBHmSH MeUHHIECHETEH LHHMeNT  WHS, CFsLaITHELI
QuBD, ANBMHMS OCFasHs gl CUBF OCFUISHET. FHBLOTIH SOTFFTIHMSL  LIFslLeld @
HHANWTH  NeMbIGAMH. SmHCHWSHHeT S| BB GHHH CoBde PsHe0 @m alemsulsd Gifauns,
GOWIDBBEUTHENTS, UHILTG  DIBBeUTHNTS, ST (BLOTTENTIGSHHENOTOITHENTS, HQNLOH6NTHE6 616301 ImILD
aUMBUTI B [HHI HBB MBS

“Quemidemenl QUTGHA COUTHS RbHd SWeEBHHAWLF Fpsld UTHIGTHSSHBETE SHIyeuid SIGUTH
wwaugid eabd Coupl CasmemsdHled CoHTeiim UTDLISSH. WSHSHISEMTEL LB 2 60HD DPSSLILLL CLTSHI
GLHMBHBMENS HTUI HHOSWT DBBEUTHNTS YUHETOD NHEHOWD, @ NSH GHVHMDH, OCHTLIHEI
AbHL Loulled sveubSHhBHa D LmpW  FipshHIHBE Couml esten eufl? &ML 6IHIMBID, HeuiFd  eTaimiD
BHBSTHEHIBMET BFFpsID 2 HauTsHulmesdng.””

FHnhiseMen e  eTevemeudeme  allfleoyuBsH S  LIB  BTLedLd  ewsluBmed  GB@  BILiget
WSHHREIBMeNSH OHTLIHSHI BLHF eUbDHI6TeNaNT. HHSBM) MOWGHSHET auTuleons, DFCFUISLHMED Di6uTaH6iT
FOULLDS @& ST BEma. Coaubd, U 2 ulisemen SIAULKHD DeuiTHeT HUHSD ST L AT606060.
AQpemell Ufhg OQsmeniL SempdHHw oSN, Hhisellsr eld Gevddlensn Blemsv BT LU GCUETTSEHSEGHF
Flov eUMTWIENBEHST UGHHSHI6T6N6nT. e